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Preview of LFCA 2003 Gonference, May 14-16

At least 400 people are expected to

attend the seventh annual confer-
ence of the Large Format Cinema Associ-
ation in Los Angeles, May 14-16, 2003.
The meeting, which is themed “Size Mat-
ters,” will feature a keynote address by
director James Cameron, a film festival
with a record ten new films, films-in-
production presentations, a technical ses-
sion, panel discussions, and a closing din-
ner with film awards. The conference will
be hosted by the IMAX Theatre at the
Bridge and the California Science Cen-
ter.

Cameron keynote

Cameron, whose latest film, Ghosts of
the Abyss, is his first documentary and his
first LF film, will open the conference
with a keynote address. The Oscar®™
winning filmmaker directed The Termina-
tor, The Abyss, and Titanic, the top-grossing
film of all time. Ghosts of the Abyss will be
shown during the conference. (See also the
article on page 24.)

Film festival
The conference will screen ten new
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features, five of which (indicated with
asterisks below) have not been seen at
previous industry meetings.

Adrenaline Rush

Bugs!* (3D)

Coral Reef Adventure™

Ghosts of the Abyss™

India: Kingdom of the Tiger

Ocean Wonderland 3D

Our Country ™

Pulse: A Stomp Odyssey

Straight Up! Helicopters in Action

Texas: The Big Picture*

Also being screened are two shorts:
Home of Freedom, made for the Franklin
Institute in Philadelphia, and the Swedish
time-lapse film Where the Trains Used to Go.

A Films in Production session will in-
clude clips from seven projects currently
in progress.

Taylor to receive Vision Award

Rodney Taylor will receive the Kodak
Vision Award for excellence in LF cine-
matography. After shooting sports for
ESPN, Taylor began his LF career as a
camera assistant on Graphic Film’s 1991
Ring of Fire. Since then he has worked on
such projects as Alaska: Spirit of the
Wild, Amazing Journeys, and Legend of
Loch Lomond.

Other sessions

Three panel discussions will cover such
topics as “Fundraising,” “Size Matters and
Content is King,” and “Repurposing Film
for Large Format.” The Technical Session
will include a look at new film stocks, the
Olympus 4K digital camera, and tech-
niques for transferring digital material to
film.

For more information and to register,

visit the LFCA Web site: www.lfca.org.

Effects of War on LF

n March 19, U.S. and British forces

began an assault on Iraq to end the
regime of president Saddam Hussein. Alt-
hough it is premature to speculate on the
long-term effects of the war and its after-
math on the LF industry, we have been in
touch with colleagues closest to the
fighting.

Only three LF theaters are currently
open in the Middle East, including the
Transturk IMAX Theater in Ankara,
Turkey, and the New Lineo Cinemax, a
MegaSystems 8/70 theater in Tel Aviv,
Israel.

Most directly affected is the Scientific
Center of Kuwait, in Kuwait City. Marco
Markovich, director of its IMAX theater, e
-mailed us on March 25 to say that he and
his family had evacuated to Seville, Spain,
on the Monday before the war began. A
few Iraqi missiles fell in Kuwait in the
early days of the war, leading the Scientific
Center, and many Kuwaiti businesses, to
close. Although the center reopened a few
days later, evening hours were curtailed
because of air raid alerts.

Marcovich returned to Kuwait about a
week later, and on April 5 told LFX that
since then he has heard only one siren
alert. His colleagues, who have heard 16
or more since the start of the war, now
“accept them as normal.”

As this issue goes to press, U.S. forces
have just gained control of Baghdad, an
accomplishment many see as heralding the
end of the war. However, it is clear that

(See BIZ on page 4)

Premiering This Month:
Legend of the Forest: Special Edition
Ghosts of the Abyss
Top Speed
See Page 8.
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by Marty Shindler

Heeding the
Wake-up Call 2:
What’s Changed?

As I contemplate what has
changed since I wrote Heeding
the Wakeup Call more than 2 V2 years
ago (see MaxImage!, October 2000), 1
am reminded of a Wall Street Journal
ad from a few years back and of ad-
vice I received early in my career.

In the ad, two people are talking,
but only one appears to be listening.
One was recently promoted again, we
find out, getting a corner office on an
upper floor. Both started at the un-
named company at the same time
and the one not getting promoted
asks the other several times how that
can happen so often. He keeps get-
ting the answer, “I read the Wall
Street Journal.”

The advice is something I was told
while working at Twentieth Century
Fox. A mentor told me that I could
work for a long time in the Fox ac
counting department and have an
okay job, but if I really wanted to be
more than that, reading the trades
(Variety and The Hollywood Reporter)
was necessary. As he put it, knowing
what is going on in the industry and
being up on it can make the differ-
ence between being an accountant
and a knowledgeable executive. I
chose the latter, and to this day regu-
larly read Variety and a host of other
publications.

Over the past few months we have
seen the following headlines in LF
Examiner:

LF Theater Growth Down in

2002, Third Year in a Row

Brisbane may not lose IMAX

Megasystems Folds

Euromax Voices Opposition to

IMAX’s DMR Process

Monterey IMAX still in court

Star Wars Opens Big

Adelaide sold, Sydney renamed

Two Japanese theaters close

Two German IMAX theaters close

Drop in 2D and 3D production

Johannesburg theater to close

Brisbane IMAX closes in March

Shindler™s

And in the mainstream media:
“Video rentals hit record.”

The thread running
throughout many of the stories is
how difficult it is to be in the LF
business these days.

Sure, Star Wars opened big, but its
LF gross of about $8 million is less
than stellar for the #12 film of all
time. Of course, it was released to LF

common

theaters more than six months after
its initial release and less than two
weeks before its home video release.
Perhaps even Star Wars has a satura-
tion point.

And there are a number of positive
headlines as well, including theater
signings, people being promoted, etc.
But the trend is still the same, and it
is not up. Is reality setting in or were
matters inflated previously?

In Heeding the Wakeup Call in
October 2000, I cited the following
as challenges facing the LF industry:

e Maximizing producers’ revenue.

e Developing a stronger marketing
focus.

e Returning a larger share of the
box office to producers.

e Sharing more information.

Let’s look at these points.

Maximizing producers’
One of the easiest ways to stop losses

revenue.

is to increase revenue. There has
been some movement to maximize
revenue as more LF producers have
sought home entertainment releases
for their films. Despite a slight in-
crease in average booking length
cited in the LF Examiner 2003 Large-
Format Bookings Yearbook, the need for
additional revenue is readily appar-
ent. With attendance trending down,
overall revenue generated is probably
also down. As such, ancillary revenue
is vital to producers, but some still
exploited
sources. How many have investigated
home entertainment or the emerging

high-def TV market?

have not alternative

Developing a stronger marketing
focus. There is never enough market-
ing. The producer does not get a

Site

sufficient return to warrant a wide
marketing campaign and the theaters
have little left after paying for prints,
royalties, maintenance, and over-
head. It is an expensive industry in
which to work, but marketing is an
area that deserves more than it gets.
There are too many other options
vying for our customers entertain-
ment and educational dollar. Market-

ing is fundamental.

Returning a larger share of the box
office to producers. The biggest risk
takers in the whole production/
distribution/exhibition cycle are the
producers. Yet the model provides
little in the way of incentive to con-
tinue producing quality films. I often
wonder how investors can continue
to invest in films, considering their
chances for a return. When quality
films are produced, the number of
leases they obtain often does not
provide an adequate return. So far,
no one has taken the lead in chang-
ing the business model, despite a
general consensus that change is
needed. This is called NATO: No
Action, Talk Only. Without a
change, the LF industry will not re-
main viable.

Sharing more information so that
decision making is improved.
Providing more information would
benefit those already involved in the
LF industry, regardless
along the food chain they are found,
and would help those outside the
industry to assess whether they
should invest in the LF industry.
Although LF Examiner provides the
most comprehensive
available, there must be a concerted
effort to provide more and more
useful data. The GSTA has begun

this process, with its new attendance

of where

information

reporting system. Unfortunately, for
the time being, it is intended only for
member theaters
What has changed since Heeding
the Wakeup Call appeared? Who has
tried to improve the LF industry? It
seems to me that there has been little
positive change.
(See SHINDLER on page 3)
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Attack of the Clones?

by John Weiley

he Giant Screen Theater Association
conference in Toronto was extremely
depressing. Theater attendance has col-
lapsed way below historical levels pretty
much everywhere and nothing is making
any real money — certainly not
profits. Imax Corporation is
flat out promoting enhanced
blowups of Hollywood movies.
This has the effect of turning
the IMAX theater network
into a minor ancillary market
for the studios, fitting into
their sheets
where between hotel and air-

balance some-
line screenings — another way
of adding a few hundred grand
to the overall gross, or maybe
of giving the video launch a bit
of a push.

The killer is of course that,
having already made their real
money from the principal mar-
kets, these films don’t have to
do very well to make the LF
But the
slots they occupy would have
been vital to the viability of
any new 15/70 production.

release worthwhile.

And of course this comes when competi-
tion for those slots is frantic: 22 new titles
at the Toronto conference added to the
80+ that are still in active distribution.
The glut and the frantic churning of
titles (initiated by failing venues, but now
the norm) would have made 15/70 pro-

(from SHINDLER on page 2)

Heeding the Wakeup Call concluded with:

“It is time to wake up. The bells have
rung before, but were put on snooze. Now
the alarm has sounded. There is still time
to heed the wake-up call.”

It is still true. It is time for action.

Marty Shindler is CEO of The Shindler
Perspective, Inc. an organization specializing in
providing a business perspective to creative,
technology, and emerging companies. Marty
may be reached at Marty@iShindler.com. Visit
the firm’s web site at iShindler.com.

duction marginal even without the loss of
screening slots to Hollywood. Top new
films are getting three screenings a day. In
Europe it is generally one a day and in
Berlin even less. Nine years ago we aver-
aged $120,000 net per screen with Antarc-
tica. Now the top “A” films are averaging

Welley filming Solarmax at Machu Picchu in Peru.

less than half that per screen. Sure, there
are more venues, but those added since
the mid 1990s have mostly been in tough-
er markets and have added minimally to
the producers’ return. And there are a lot
more films, although I suspect that the
number of really excellent films has not
increased.

The loss of screening slots to Hollywood
blowups has the serious, possibly terminal,
long-term effect of degrading of the brand.
“IMAX” is rapidly being made to mean
merely a “special presentation” format like
Cinemascope once was. This may work for
a while in the multiplexes but, much more
importantly, it is degrading the appeal of
the museum theaters.

The real importance this development
was bought home to me recently:

I was invited to a retrospective of my
giantscreen movies at the Calgary Inter-

national Film Festival. The screenings at
the Calgary Science Center’s IMAX thea-
ter were packed and vibrant. They remind-
ed me that there is a real audience for what
we used to call “IMAX films.” It is not a
mass audience, but in many ways it is the
most important audience in the world:
adults and children with in-
quiring minds and enough
ambition and creativity to be
dissatisfied with the pap that
is designed and intended to
switch your brain off. People
with enough energy and cour-
age to go for something differ-
ent. These are the people who
vote, invent, teach, create,
develop, explore. This is the
audience that we need to
grow, that the world needs to
grow! This is the audience
that is being abandoned.
Imax Corp. is busting a
gut trying to get the theater
network accepted by Holly-
wood as an ancillary market.
And why not?
business to try to make prof-
its. What is really galling is
that that audience is being

Imax is in

betrayed by a significant num-
ber of museums and science centers as
they chase each other to the mindless bot-
tom of the box office pit.

This will kill off — is killing off — the
“IMAX audience.”

Imagine a world without Blue Planet or
The Dream is Alive or Antarctica or
Space Station. Not hard, given that it is
the world we are heading for. But who
wants to live in it

Only real acts of courage by museum
directors can reverse the process.

Attack of the Clones: could it be that
George Lucas has a really bitter streak of
irony in him?

John Weiley directed Antarctica, Imagine,
and Solarmax. He can be reached at his the
Web site of his production company, Helio-
graph: wwaw.helio.com.au
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(fromBIZ on page 1)

the wider effects on the global economy
will be felt for some time. Imax Corpora-
tion lists in its backlog no fewer than sev-
en theaters in Israel, Turkey, Lebanon,
and Saudi Arabia, most of which were
announced in the late 1990s. If they are
not actually canceled, these theaters are
unlikely to make significant progress in
the near future.

On a wider scale, general uncertainty
and concern about terrorist activities have
already had a severe impact on the travel
and tourism industries, to which many LF
theaters are closely tied. A report in a fu-
ture issue of LF Examiner will look at the
wider effects of the war on the global LF
business.

ITIT posts 2002 $2.1 M profit

IT International Theatres posted a net
profit in calendar 2002 of US$2.1 million
on revenues of $84.5 million, down from
$3.0 million on revenues of $72 million in
2001. EBITDA for the year was $14.4
million, up 8% from 2001’s total of $13.3
million.

Based in Israel, ITIT operates 35mm
cinemas in that country and central Eu-
rope, as well as four IMAX theaters in
Poland and the Czech Republic. Its new-
est, the Oskar IMAX in Prague opened in
March.

Amica backs Forces of Nature

Rhode Island-based Amica Mutual In-
surance Company has agreed to be exclu-
sive corporate sponsor of Forces of Na-
ture, a co-production of National Geo-
graphic and Graphic Films Corp. The
National Science Foundation has provid-
ed US$ 2.8 million in additional funding
for the $6.5 million dollar film.

Founded in 1907, Amica is the oldest
mutual insurer of automobiles in the U.S.

Forces of Nature will be distributed by
Destination Cinema, Inc., and is slated to
open in February 2004.

Lansing to get first IMAX MPX
Jack Loeks Theatres, Inc., will open the

first theater using Imax Corporation’s
new low-cost MPX™ theater system in
Lansing, MI, in December 2003. The
Imax house and a new 35mm screen will
be added to the existing Celebration! Cin-
ema multiplex in the central Michigan
town. Loeks opened its IMAX theater in
Grand Rapids in November 2001.

As reported in LF Examiner last month,
the MPX system features a new simplified
projection system and screens with a wider
aspect ratio than previous IMAX theaters.
Another unique feature of the MPX sys-
tem is that the screen will be tilted for-
ward “to further immerse the audience,”
according to Imax.

Top Speed promotes Porsche SUV

Odyssium, the science center in Ed-
monton, AB, Canada, held an event in
March to promote Porsche’s new Cay-
enne SUV, that included a sneak screen-
ing of MacGillivray Freeman Films’ Zop
Speed for the 1,500 invited guests. Spon-
sored by Porsche, whose sports car driver
Lucas Luhr is featured, the film was shot
in part in Alberta’s Kananaskis Country.

The event was coordinated by an Ed-
monton Porsche dealer, Norden Auto-
haus, and was the only Cayenne unveiling
to be accompanied by a screening of the
film, which opens this month.

Bachmann managing Lucerne

Nicole Bachmann is the new manager
of the IMAX theater at the Swiss Museum
of Transport and Communication. She
takes over day-to-day operation of the thea-
ter from Elmar Elmiger, who has been
promoted to head the newly created Oper-
ations Division of the museum.

Elmiger tells LFX that Bachmann’s
background is in the hotel industry.

Beitcher leaves Technicolor/CFl
Robert Beitcher, formerly president of
Technicolor Creative Services, has left
that position to become president of cam-
era maker Panavision. Beitcher will report
and CEO,

to Panavision’s chairman

Ronald Perelman.

Before Technicolor, Beitcher was presi-
dent and CEO of Consolidated Film In-
dustries, executive vice president of Para-
mount Pictures, managing director of Jim
Henson Productions, and vice president
of business affairs at Lucasfilm Ltd.

Kearns joins Science World B.C.
Kevin Kearns has been appointed as
director of exhibits and programs at Sci-
ence World British Columbia in Vancou-
ver, a position which includes oversight of
the center’s Alcan Omnimax Theatre.
Kearns comes to Science World from the
Washington, DC, museum design firm of
Gallagher & Associates, where he led the
team that designed the International Spy
Museum. Before G&A he worked for
Design & Production, where he helped
design and build exhibits for Science City
at Union Station in Kansas City, MO.
Ingrid Lae, Science World’s longtime
chief projectionist, has been promoted to
manager of theater operations and pro-
gramming for the IMAX Dome theater
and the Weyerhauser Science Theatre, a

200-seat high-def video theater.

IN MEMORIAM

Kathey Nix

Kathey Nix, director of theaters at the
Pink Palace Museum in Memphis, TN,
died on March 24 of heart failure as a
result of heavy treatments for breast can-
cer that was diagnosed last fall. She was
49.

Nix started at the Pink Palace as plane-
tarium coordinator in 1983, presenting
public and school star shows. She became
planetarium director in 1994, and in 1997
was promoted to theaters manager, over-
seeing the planetarium and the IMAX
theater, following the death of manager
George Brown in a motorcycle accident.
She subsequently directed the renovation
and modernization of the planetarium.

Nix was well known in Memphis, fre-
quently appearing in local media as an
astronomy expert.

She is survived by her parents and four
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IN MEMORIAM

brothers.
Ernest McNabb

Canadian LF cinematographer Ernest
McNabb died on April 4 of pancreatic
cancer. The illness was diagnosed in De-
cember 2002, but McNabb only revealed
his condition to a handful of close friends,
s0 his death was completely unexpected by
most of his friends and col-
leagues. He was 63.

LF Examiner is indebted to
McNabb’s friend
and colleague, Colin Low, for
the biographical details below.

Ernest McNabb joined the
National Film Board in 1960
as a member of the Engineer-

long-time

ing Department. He was select-
ed because of his education in
electrical and mechanical engi-
neering, physics, and chemis-
try. Ernie quickly became well
known for his skill at repairing
and adapting equipment with
speed and precision. He
worked in film processing and
the Science Film Unit and was
quickly loaned out to NFB
production teams where spe-
cialized cameras were used for
time lapse, special effects, ani-
mation, aerial photography,
underwater photography, etc.

Ernie went on difficult as-
signhments. He went to the
North Pole, for instance, where he filmed
underwater in the polar ice packs. He also
kept snowmobiles operational in sub-zero
conditions.

When the NFB’s commissioner asked a
team to research stereoscopic film in
1970, Ernie went to Russia on a cultural
exchange and came back with a whole bag
of experience gained in NIKFI, the experi-
mental wing of the Soviet film industry,
which had studied 3D for over twenty
years and had obtained very advanced
results. This led to his great interest in
IMAX and his subsequent distinguished
work as a cinematographer and consultant
on more than ten LF film productions.

Ernie devised equipment and was cine-
matographer for Transitions, the first
IMAX 3D production, made for the Van-
couver World’s Fair in 1986. This led to
the first IMAX 48 fps film, Momentum,
for the Seville World’s Fair. It was a great
hit and the combination of 3D and 48 fps
has influenced a number of trends on the

Ernie and Susan McNabb, summer 2002.

big screen.

Ernie became friends with the creative
technical staff at IMAX who valued his
ideas and experience. He worked with
Knox Leavitt, the inventor of Wescam,
the famous helicopter camera mount.
They gyro-stabilized the 3D IMAX rig for
the first 3D IMAX film with amazing re-
sults. As a spinoff of this work, Ernie and
Knox developed what is probably the best
allround helicopter mount for IMAX
cameras. It is a frontend mount and
hangs on the cargo hook. It buffers vibra-
tion effectively and tilts 90 degrees down.
Operated from the cab with a video link,
it also has safety features absent in other

mounts.

Ernie recently established a company
called Kinomax and was continuing exper-
imental motion-control work when he
became ill in December. The last film that
Ernie photographed was Lost Worlds:
Life in the Balance, directed by Bayley
Silleck.

Low adds, on a more per-
sonal note, “Ernie’s sense of
humour had a stoic quality
about it and it wasn’t judgmen-
tal. Things were funny because
they couldn’t help themselves,
whether they were people or
machinery. OId useless ma-
chines were interesting because
they might be fixable and new
machines were good because
they could be taken apart and
put back together and that
made almost any circumstance
entertaining for Ernie. Ernie
seldom, if ever,
sometimes under extreme du-
ress, under his breath. His
patience was exasperating and
his tolerance of machines and
people exemplary to all of us
without his talent.”

Bayley Silleck, director of
Lost Worlds: “As a filmmaker
and crew leader, Ernie had
many wonderful and valuable
qualities: unequalled technical

expertise in large format, a passion for 3D
experimentation, love for nature, an abil-
ity to work well with everyone. He was
eager to shoot aerials at any time or place,
no matter how risky. But I most remember
the flight I took with Ernie in a 60-year-old
DC-3 over the jungle in Venezuela. The
port engine blew a cylinder, spewing oil
and debris all over the windows near Er-
nie. Along with the other passengers, I got
ready to kiss my you-know-what goodbye.

SwWore—

But Ernie got up, came over to us and
said, “Don’t worry, these planes fly pretty
well on one engine.” Then he went back
to his reading. He was right: we flew on

(See BIZ on page 11)
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Location Sound for LF Comes of Age

by Tim White

arge-format films have been with us

for 33 years now, but it is only in the
last five years or so that they have begun to
make such an impact beyond the United
States. Now there are 14 LF cinemas in
Britain, and more and more are springing
up around the world.

You only have to look at the material
now being considered for LF treatment to
see how much more mainstream it has
become. Once LF movies screamed, “Look
at me, 'm a novelty,” taking advantage of
every chance to show off the capabilities of
the genre, sometimes at the expense of the
subject matter, Now, however, producers
are beginning to look at LF as a real ad-
junct to conventional filmmaking, with
subjects such as the hugely popular TV
series, The Human Body, being very success-
fully translated.

Of course the immediate appeal of LF is
the stunning picture size and the sheer
visual impact; however such pictorial dra-
ma demands equally extraordinary sound.

Audiences have become
almost blasé¢ about sound
quality in TV and conven-
tional cinema, because it
has become so sophisticat-
ed. One aspect of this is
location recording, which
is now so advanced that it
allows conventional
filmmakers to record as
much as possible in situ -
something which gives the
finished product a subtle
extra dimension and spon-
taneity.

In LF, however, record-
ing sound on location has (%
been problematic, so that «
for most productions
much of the sound is stu-
dio-generated in the post-
production stage. Howev-
er, revolutionary new tech-
nology means that all that
is starting to change.

The fundamental con-

straints to recording LF sound on location
have been the noise generated by the enor-
mous cameras and the fact that the huge
image makes it impossible to position
boomed microphones close to the sub-
jects.

In conventional filming the recordist
has two options: use a boom or radio
mics. In ultra-wide shots, which would
reveal a boom, hidden radio-mics are used
instead. However, in LF films the boom
option for dialogue is a non-starter, be-
cause the shot is always wide. Radio mics
are a must.

A second advantage of using radio mics
is that, being closer to the sound source,
they exclude other noises, such as those of
the camera. Again, this is vital in LF pro-
duction, as camera noise is the major con-
sideration.

So LF filming relies heavily on the use
of radio mics. This is simple when you
have one or two characters and a tradition-
al one- or two-track recorder. But if you
have many people talking at the same
time, the only option to limit camera

noise is multitrack recording, where you
can use one track per character.

Until recently the problem has been
that multitrack recorders have required
AC power, and have had to be used with a
mixing desk. Fine for the studio, but not
on location halfway up a mountain!

This is where the new generation of
hard disc recorders has transformed the
way in which we record. In 1999 I record-
ed The Legend of Loch Lomond on the
first portable hard disc recorder: the Zax-
com Deva.

My previous LF film, Wildfire, had
been recorded using a couple of Portadat
DAT recorders lashed and slaved together
to make a fourtrack portable recorder.
With this I used an upright analogue au-
dio mixer and added four radio mics (see
picture). It was very successful and we were
able to record some very usable dialogue.

However, on Wildfire we were assisted in
our recording by the fact that the fire
scenes were far from quiet. There were
aircraft flying over, fire trucks rumbling
by, and the constant background noise of

| 4 3

The author on location for Wildfire recording four tracks with two Portadat recorders.
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Cart with Deva HD recorder and mixing console.

portable generators. All this did a very
good job of disguising the camera noise.
Even so, we had a large camera barney
made for the IMAX MSM camera that
reduced noise considerably when filming
interior sequences or exterior sequences in
which the camera was close to the sub-
jects.

So when we came to film The Legend of
Loch Lomond, the small stand-alone Deva
recorder was a godsend not only to the
recording process but also to my spine. It
is a four-track recorder that can be used
over the shoulder or on a cart with a desk-
style audio mixer. It is the first of its kind
and has set many new standards. Rushes
are delivered as DVD RAM cartridges and
as these are mirrored from the internal
hard drive, creating a backup DVD RAM
is as simple as making the first one. Being
the first of a generation, the Deva has
achieved a great deal, but it is far from
perfect. A notable omission is limiters on
the mic inputs, so a sudden scream, for
instance, can distort badly, something that
the next generation of recorders is about
to address.

The Legend of Loch Lomond was a drama,

filmed on location on the banks of Loch
Lomond in Scotland. It was so quiet that
it could not have been more of a contrast
to Wildfire. Working from a script, we
were able to record the rehearsals, the sync
take, and a backup dialogue track should
we be unable to get clean dialogue in the
rehearsal. This gave sound designer Tim
Archer choices as to the particular take
that he could use. In cases where the cam-
era was some distance from the actors, all
three versions were usable. For interiors,
the rehearsal or backup recordings were
most commonly used.

Running parallel with the advances in
location recording, post production tech-
niques designed to remove unwanted
noise have also advanced rapidly. [ remem-
ber in the late 1980s using the Cedar sys-
tem (then a stand-alone machine) at Ab-
bey Road Studios to clean up original Ma-
ria Callas recordings prior to remastering.
Cedar is now available as a plug-in for
many digital work stations and can be
used to remove particular noise character-
istics from a recording.

An LF sync take will include camera
noise, consisting of a low growl from the
motors and the moving film, and higher
percussive clatter from the oscillating
claws and register pins.

Camera growl is in the same range as
the human voice, so using the Cedar to
reduce camera noise can also reduce dia-
logue quality. Therefore, cutting camera
noise with a barney before recording will
mean a less severe loss to the finished
sound track.

The clatter sound, however, coincides
less with the human voice, and so it can
be reduced dramatically using Cedar, af-
fecting the voice quality to a much lesser
degree.

The Deva has been the default recorder
for several years now, and since The Legend
of Loch Lomond 1 have recorded with it
successfully on The Human Body and Bugs!
So it is with some excitement that I look
forward to the second generation of hard
disc recorders that will further extend the
possibilities out there in the field. Follow-
ing the success of the Deva, two other
hard disc recorder manufacturers are en-
tering the fray, and one manufacturer will

offer a mini-DVD recorder. I have been
involved with the development of the
HHB Portadrive and I am very happy as
an LF filmmaker to have had input into a
significant new recorder.

With the new recorders come the bigger
and better specifications that we have all
been craving. The Portadrive will have
various formats, including a full eight-
track recording, when used on a cart, and
a sixtrack format with a mixdown for
rushes, when used over the shoulder. And
this time, all the HD contenders will have
high-spec audio mixers built in.

An added benefit of having more tracks
on which to record in the field is that at-
mosphere and effects tracks can now be
recorded in surround formats which re-
quire multiple tracks. I have experimented
over the years with clusters of microphone
capsules that both give a surround record-
ing and have a directional component.

Up to now, I have been limited by the

Portadrive location mixer and HD recorder.

number of tracks available on existing
recorders, but when six tracks become
available, I will be able to use new meth-
ods with spaced microphones, which will
give a bigger and wider sound.

Putting all these advances together, sud-
denly we are in a new era of LF location
sound, which opens up all sorts of possi-
bilities. Soon those of us in the field, to-
gether with our friends in post produc-
tion, will be able to produce sound that is
every bit as immediate and dramatic as LF
film deserves.

Tim White is a wveteran sound recordist
whose LF credits include The Human Body,
Legend of Loch Lomond, and Bugs!
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Premiering This Month

Legend of the Forest: Special Edition

“Osamu Tezuka's unfinished master-
piece will soon find new life in large-
screen theaters. Legend of the Forest,
originally produced in 1987 by Tezuka
Productions, is now resurrected in a
15/70 film through the use of digital tech-
nology. The original film was written and
animated to Tchaikowsky’s Fourth Sym-
phony and contains no narration. The
music, magnificently orchestrated, sets off
the artistry of Tezuka’s experimental ani-
mation.

“The story is intended to underscore
the sanctity of all living things and to issue
a warning against deforestation. Tezuka
also demonstrates different styles of ani-
mation in the film to illustrate transition
and development of animation technique

for his audience.

“Tezuka, known as the founder of Japa-
nese manga (“comic book”) and anime,
was greatly inspired by Walt Disney and
other great American animators. His deep
veneration provided the drive to create a
tribute to those pioneers of animation,
which eventually evolved into Legend of the
Forest. The original storyline consisted of
four segments, but it took over ten years
to complete only two of them. The entire
project remains incomplete due to Tezu-
ka’s death in 1989.

“As a part of the resurrection project,
commentary footage was added to the
original film in which Leo from Kimba the
White Lion sheds light on each story. This
was done to help children gain a better
understanding of Tezuka’s message.

“Aoi Promotion Inc. and Tezuka Pro-
ductions collaborated to restore this 30-
minute magnum opus. The original
35mm film was blown up to the 15/70
format and the music was re-recorded by
the Czech Philharmonic Orchestra.”

Distributed by Sarai, Inc., in Japan.
to be
nounced. Premiering April 1 at the Naga-
saki Science Center, and at two other
theaters in Japan in April.

International  distribution an-

Ghosts of the Abyss

“Academy Award-winning director and
master storyteller James Cameron journeys
back to the site of his greatest inspiration
— the legendary wreck of the Titanic. With
a team of the world’s foremost historians
and marine experts, and friend and actor

LFCA 2003 Conference Schedule

(subject to change)

Key: 2:00 pm Busses leave IBC for CSC
IBC: IMAX Theatre at the Bridge Cinema Delux 3:00 pm  New film: India, Kingdom of the Tiger CsC
CSC: California Science Center 3:45 pm New film: Texas: The Big Picture CsC
RAD: Radisson Hotel Los Angeles, Westside 4:30 pm  Break CsC
FMH: Fairmont Miramar Hotel 5:00 pm Technical Session CsC
6:30 pm  Reception and Dinner CsC
TUESDAY, May 13 8:00 pm Kodak Vision Award Presentation CSsC
4:00 — 8:00 pm Registration RAD 9:00 pm  New Film: Our Country CsC
5:00 — 6:30 pm No-host Reception RAD 10:00 pm Busses leave CSC for RAD
10:30 pm  No-host networking in the Radisson Bar RAD
WEDNESDAY, MAY 14
8:00 am — 12:00pm Registration RAD FRIDAY, MAY 16
9:00 am Continental Breakfast RAD 7:30 am  Shuttle or walk from RAD to IBC
9:30 am  Main Conference Opens RAD 8:00 am Continental Breakfast IBC
9:45am Session # 1, “Fundraising” RAD 8:30 am  New film: Adrenaline Rush: The Science of RiskIBC
11:15 am Refreshment Break RAD 9:30 am  New film: Pulse: A Stomp Odyssey IBC
12:00 pm  Keynote Luncheon, James Cameron RAD 10:45am Annual Meeting IBC
2:00 pm Travel to IBC 12:00 pm  Luncheon Prego’s Restaurant
2:30 pm  New film: Ghosts of the Abyss IBC 1:30 pm DVD Award Presentation IBC
3:40 pm Buena Vista Special Presentation IBC 2:00 pm New film: Coral Reef Adventure IBC
4:30 pm  Travel to RAD 3:00 pm Vote for best film of the Festival IBC
5:00 pm  Session #2, “Size Matters, Content is King” RAD 3:15 pm  Films in Production IBC
6:30 pm  Dinner (on your own) 4:30 pm  Session # 3, “Repurposing Film for LF” IBC
8:00 pm New film: Legend of the Forest-Special Edition IBC 6:30 pm Busses leave IBC and RAD for FMH
9:00 pm  Special Session, 3D, 5/70 Attraction Films IBC 7:00 pm Closing Reception FMH
10:00 pm  No-host networking in the Radisson Bar RAD 7:45 pm  Closing Gala Dinner FMH
10:00 pm Busses leave for RAD
THURSDAY, MAY 15
7:30 am  Shuttle or walk from RAD to IBC SATURDAY, MAY 17
8:00 am  Morning Coffee, Registration IBC 8:00 am-1:00 pm LFCA Member Open Houses around L.A.
8:30 am New film: Ocean Wonderland 3D IBC
9:30 am  New film: Straight up! Helicopters in Action IBC
10:30 am  Break IBC
11:00 am  New film: Bugs!
12:00 pm  Lunch (on your own)
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© 2003 Walt Disney Enterprises

MacGillivray Freeman Films

Bill Paxton, he embarks
on an unscripted adven-
ture back to the site
where nearly 1,500 souls
perished almost a century
ago.

“Using state-of-the-art
technology  developed
expressly for this expedi-
tion, Cameron and his
crew explored the wreck-
age, inside and out, as
never before. With ad-
vanced 3D photography,
moviegoers will experi-
ence the ship as if they
are part of the crew, in-
side the dive subs.

“In this unprecedented
motion picture event,

made for IMAX 3D thea-

Host Tim Allen and Olympian Marla Streb in Top Speed.

ters and specially outfit-
ted 35mm 3D theaters,
Cameron and his team
show audiences sights
not seen since the sink-
ing 90 years ago and ex-
plore why the Titanic —
more than any shipwreck
— continues to intrigue
and fascinate.”

Produced by Walden
Media and distributed by
Buena Vista Pictures
Distribution.  Release:

April 11, 2003.

Top Speed

“How do we achieve
top speed? Who are the
people who build careers
on speed itself, and what
makes them tick? What
are the forces that limit
how fast we can go!
These are the questions
at the heart of TZop
Speed, a 40-minute film
for IMAX theaters and

other LF cinemas.

Premiering This Month

A submersible explores the wreck of the Titanic in Ghosts of the Abyss.

“An engrossing film about the pursuit
of excellence and what it takes to be the
fastest in the world, Top Speed features the
awe-inspiring performances and personal
stories of four world-class athletes and
racing professionals whose lives revolve
around speed: five-time Olympic medallist
and sprinter Marion Jones, downhill
mountain bike racer Marla Streb, high-
performance car designer Steve Murkett,
and Le Mans racing champion Lucas
Luhr. Each excels at what he or she does,
and Top Speed explores the complex sci-
ence behind their accomplishments, physi-
cal and psychological.

“Hosted and narrated by actor and co-
median Tim Allen, Top Speed uses innova-
tive cinematography and computer-
animated imagery to tell the stories of
these individuals, showing how science
and state-of-the-aart technology, combined
with razor-sharp focus and sheer will, help
each achieve ever greater degrees of speed.

“Top Speed was filmed in California,
Utah, Colorado, Arizona, Georgia, Cana-
da, Australia, and Germany, and will be
released on April 18, 2003.”

Produced and distributed by MacGilli-

vray Freeman Films.

April 2003
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THE LF EXAMINER INDEX

March 2003

The weekly box office performance of LF films as reported by their distributors, ranked by North American receipts.

Key to film abbreviations is on page 21.

Dom Dom Intl Intl Total — Screens —
Wk Ending _ Title Gross Cume Gross Cume Cume Wks Dom Intl  Tot
3/4/2003 LionKing 518,820 13,496,767 13,496,767 10 66 66
3/6/2003 SpaceSta 340,325 33,596,096 213,175 11,562,927 45,159,023 47 41 26 67
SAA 46,399 14,106,360 58,592 4,241,235 18,347,596 108 9 10 19
Trex 36,023 42,372,839 43,060 32,022,978 74,395,816 225 3 9 12
HaunCast 19,600 5,731,111 60,400 9,162,044 14,893,155 105 3 9 12
Galapago 13,641 13,957,655 6,993 5,161,857 19,119,512 173 5 1 6
E3D 10,008 6,756,288 49,485 29,390,924 36,147,212 210 2 9 11
Apollo13 6,938 1,456,403 1,456,403 24 4
Extreme 4,038 12,377,255 5,137 12,766,584 25,143,839 208 3 4
AlienAdv 1,200 4,253,104 43,341 9,376,455 13,629,559 185 1 7
CTPA 885 3,000,805 14,024 2,603,139 5,603,944 91 1 2 3
3/11/2003 LionKing 452,655 13,979,358 13,979,358 11 66 66
3/13/2003 SpaceSta 387,811 34,049,022 196,113 11,766,934 45,815,956 48 41 27 68
Trex 59,177 42,441,917 37,022 32,114,928 74,556,845 226 3 9 12
SAA 49,806 14,156,166 83,390 4,324,625 18,480,792 109 9 10 19
HaunCast 22,259 5,753,370 64,737 9,223,781 14,977,151 106 3 9 12
E3D 7,933 6,764,221 50,674 29,441,598 36,205,819 211 2 9 11
Galapago 7,398 13,965,758 6,778 5,170,790 19,136,548 174 3 2 5
Apollo13 5,649 1,462,659 1,462,659 25 4 4
Extreme 5,208 12,382,463 3,739 12,770,323 25,152,786 209 3 4 7
CTPA 2,345 3,003,170 4,067 2,610,728 5,613,898 92 1 2 3
AlienAdv 1,652 4,254,756 43,396 9,719,851 13,974,607 186 1 7 8
3/18/2003 LionKing 466,472 14,438,861 14,438,861 12 66 66
3/20/2003 SpaceSta 379,573 34,477,760 197,681 11,958,836 46,436,596 49 36 26 62
SAA 79,392 14,235,558 35,753 4,360,378 18,595,937 110 10 10 20
Trex 68,445 42,506,579 32,318 32,140,990 74,647,569 227 3 10 13
HaunCast 24,147 5,777,517 63,218 9,289,999 15,067,516 107 3 9 12
E3D 9,114 6,776,665 45,684 29,487,282 36,263,947 212 2 9 11
Apollo13 7,081 1,470,863 1,470,863 26 5 5
Extreme 6,035 12,388,499 5,420 12,775,692 25,164,191 210 3 5 8
Galapago 3,744 13,967,565 8,229 5,178,824 19,146,390 175 5 1 6
AlienAdv 2,250 4,257,006 43,144 9,762,995 14,020,001 187 1 7 8
CTPA 735 3,004,105 2,599 2,613,083 5,617,188 93 1 2 3
3/25/2003 LionKing 386,297 14,816,929 14,816,929 13 66 66
3/27/2003 SpaceSta 332,988 34,875,401 185,904 12,149,980 47,025,381 50 37 25 62
Trex 76,909 42,578,506 56,323 32,228,685 74,807,192 228 4 11 15
SAA 66,723 14,302,282 30,475 4,390,853 18,693,135 111 10 9 19
HaunCast 20,122 5,797,639 62,485 9,352,484 15,150,123 108 3 7 10
Apollo13 9,268 1,479,614 1,479,614 27 5 5
E3D 9,069 6,782,404 43,228 29,530,510 36,312,914 213 2 9 11
Galapago 8,456 13,978,630 7,332 5,185,154 19,163,784 176 7 2 9
Extreme 4,368 12,392,867 3,442 12,779,184 25,172,051 211 3 5 8
AlienAdv 1,700 4,258,706 43,380 9,806,375 14,065,081 188 1 6 7
CTPA 1,020 3,005,855 2,019 2,615,538 5,621,393 94 1 1 2
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(from Bl Z on page 5)

for a while until our pilot found a remote
airstrip and landed safely. That was Ernie:
knowledgeable, unflappable and coura-
geous.”

Per Inge Schei: “I last worked as Ernie’s
operator and second unit DOP on Lost
Worlds: Life in the Balance and on the
high Arctic shoot for Bears. He rarely
bothered looking through the viewfinder.
We generally looked at the scene and just
agreed upon a lens before he gave me the
T-stop, often before the director got a say.
I trusted him and he trusted me, so we
always had a great relationship.”

Jacques Besimon, Canadian Govern-
ment Film Commissioner, says, “[Ernie]
had the attributes of the greatest directors
of photography. Shy, withdrawn, yet he
was constantly attentive to tiniest detail
that others could not see. His devotion to
his mentors like Colin Low and Tony
Ianuzielo was remarkable. He was content
with being in the background while others
took the credit for a collective work. Yet
his colleagues knew full well that without
his contribution their own work would
not have achieved the pinnacles of success
and development.”

Lynne Williams, of the National Film
Board of Canada: “Ernie was my touch-
stone and guide through the technical
complexities of large format. His
knowledge and enthusiasm for the tech-
nology was thorough and wideranging
and he was always generous with his time

and patient and willing to share his
knowledge with me. His skill as a cinema-
tographer was exceptional. I admired his
NFB work immensely and 1 took great
pride in being able to spot an ‘Ernie se-
quence’ in the numerous LF films he
worked on. It was a privilege to know him.
I miss him terribly already. He was a gem.”
Mark Zannis,
NFB:

im-

also  of
“Ernie  was
mersed in all
aspects
ing

of mak-
big-screen
movies. He was
one of the lead-
ing experts in
large-format film
and  stereogra-
phy. But more
than that, Ernie
met and earned
the admiration
and friendship of
so many people.
He was informal,
treating  col-
leagues as re-
spected members
of a team. He
made friends in
projection
booths, film labs,
camera  shops,
engineering  de-
partments, movie

theatres and on location shoots and at
industry gatherings. He contributed some-
thing to almost everyone who met him. So
this is a personal loss and widely felt.”
McNabb is survived by his wife Susan,
daughter Heather McCarthy, three sib-

lings, and many nieces and nephews.

McNabb in China on the set of The First Emperor of Chinain 1989.

(from SHORTS on page 24)

Best Sound Editing in a Special Venue
film to Santa Vs.
award was presented to Tim Archer of

the Snowman. The

Toronto’s Master’s Workshop in a cere-
mony in Los Angeles.

Raleigh’s Exploris cuts budget
Exploris, “world’s first interactive muse-
um about the world,” located in Raleigh,
NC, has cut US$1.2 million from its oper-
ating budget to post its first break-even
year since opening four years ago. Cuts
were made to the advertising budget and a
traveling exhibit was canceled, but none of
the 60 staff members was laid off.
President Anne Bryan said that a slug

gish economy and a sever winter were
responsible for the lower attendance,
which, at 200,000 last fiscal year, was
about 100,000 less than projections. With
the cuts, the museum posted an operating
surplus for the six months ending Dec. 31,

2002, of $207,000.

US tax credit for films proposed
House Resolution 715, proposed by
Representatives David Dreier (R-CA),
Charles B. Rangel (D-NY), and Howard L.
Berman (D-CA), would offer U.S. film
producers a tax break to keep them from
moving their productions to Canada and
other countries where costs are lower. The
United States Independent Film and Tele-

vision Act of 2003 would provide a tax
credit equal to 25% of the first
US$25,000 earned by all “qualified em-
ployees” on films with budgets between
$200,000 and $10 million.

The bill has been submitted to the
Ways and Means Committee.

Gas briefly shuts Sydney IMAX

A gas leak caused the closing of the LG
IMAX Theatre in Sydney, Australia, and
the surrounding area for several hours on
April 4. About 400 people were evacuated
from the theater and nearby buildings as a
precaution. A drilling device that punc-
tured a gas main was blamed.

April 2003
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* New listing.

Underlined titles are 3D

Updated information is printed in bold.
Unless noted, all films are being shot in
15/70 and will run about 40 minutes.

Texas: The Big Picture

Texas Sate History Museum Foundation; dis-
tributor: TSHM; director: Scott Swofford; DPs:
Sean Phillips, T.C. Christensen; composer: Sam
Cardon; producer: Jan Wieringa; executive
producer: GSD&M. Narrator: Colby Donaldson.
Premiere: May 3, 2003. General release: Sep-
tember 2003.

— Principal photography is complete.

— Editing has begun.

— World premiere May 3, 2003, in Austin.

Our Country (wt)

Gaylord Entertainment; distributor: Giant
Screen Films; directors: Seven Goldmann, Keith
Melton; DP: Rodney Taylor; script: Tom Neff;
music producer: Randy Scruggs; sound design:
Michael Davis; producer: Tom Neff; executive
producers: Seve Buchanan, Mark Floyd. Cast:
Lyle Lovett, Loretta Lynn, Dolly Parton, Earl
Scruggs, Dwight Yoakam. Narrator: Hal
Holbrook. Release: June 2003.

— Film is complete.

Virtual Actors featuring The Boxer (wt)
TAARNA Sudios Inc.; distributor: tba; writer,
producer, director: Pierre Lachapelle; line pro-
ducer: Lucie Marchand; vfx team leader: Ste-
phen Menzes; based on a story by Kaveh Kar-
dan. 3D. Release: Summer 2003.

— Picture is locked.

— Sound recording is under way.

Roar! Lions of the Kalahari
Tim Liversedge Productions; distributor: Desti-

July '03
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nation Cinema; director, producer, DP: Tim

Liversedge; script: Eleanor Grant; score: James

Levine; executive producer: Lisa Truitt. Release:

Fall 2003.

— Picture is locked.

— All aspects of post production are approach-
ing completion.

Volcanoes of the Deep Sea

Volcanic Ocean Films; distributor: Stephen Low
Distribution; director: Stephen Low; DP: Wil-
liam Reeve; script: Alex Low; chief scientist:
Richard Lutz; line producers: Lily Antonecchia,
Dougal Caron; producer: Pietro Serapiglia;
executive producer: Alex Low. Release: Fall
2003.

— February: Shot pickups in Montreal.

— Principal photography is complete.

— Editing is in progress.

Encounter in the Third Dimension 2
(wt)

nWave Pictures; distributor: nWave Pictures
Distribution; director, story, executive producer:
Ben Sassen; DP: Sean Phillips; animation:
Movida/Trix; writer: Kurt Frey; producers:
Charlotte Huggins, Caroline van Iseghem. Cast:
Stuart Pankin. 3D. Release: late 2003.

— Animation began late last year.

— Spring: Voice recording, compositing live
actors into digital environments.

The Young Black Stallion

Kennedy Marshall Company; distributor: Buena
Vista; director: Smon Wincer; DP: Reed Smoot;
script: Jeanne Rosenberg; producers: Fred
Roos, Frank Marshall, Kathleen Kennedy; exec-
utive producer: Jeanne Rosenberg. Cast: Diana
Tamimi, Patrick Elyas, Richard Romanus. Re-
lease: Dec. 25, 2003.

— Principal photography is complete.

— Editing is in progress.

Greece: Secrets of the Past (wt)
MacGillivray Freeman Films; distributor: MFF;
director: Greg MacGillivray; editor: Sephen
Judson; camera: Brad Ohlund, Greg MacGilli-
vray, Jack Tankard, Ron Goodman; script: Jon
Boorstin, Stephen Judson; producers. Greg
MacGillivray, Alec Lorimore. Release: March
2004.

Jan '04
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Trains

Totale Fiction/Cinema Japan/Rigaud Produc-

tion/La Géode; distributors: Giant Screen Films

(America, Oceania), Rigaud Distribution

(Europe, Middle East, Africa), Cinema Japan

(Asia); director, DP: Pierre Willemin ; produc-

er: Dominique Rigaud. Release: March 2004.

— Filming planned for spring has been de-
layed until summer 2003.

— Will film in USA, Canada, Great Britain,
Italy, South Africa, India, China, and Japan.

Sacred Planet

Sacred Planet Project, Ltd.; distributor: Buena

Vista; director: Jon Long; DP: William Reeve;

script: Jon Long, Karen Fernandez; producers:

Karen Fernandez, Jon Long; executive produc-

er: Jake Eberts. Release: April 2004.

— Principal photography is complete. Post
production has begun.

Birds of Prey

Walt Disney Pictures; distributor: Buena Vista;

director, DP: Reed Smoot; script: Mose Rich-

ards, producer: John Wilcox; executive produc-

er: Roy E. Disney. Release: Spring 2004.

— Principal photography began last fall and is
nearly complete.

Forces of Nature: Natural Disasters

National Geographic/Graphic Films, Inc.; dis-

tributor: Destination Cinema; director: George

Casey; script: Mose Richards; DP: Sean Casey;

second unit DP: Greg Eliason; producer: Paul

Novros; executive producer: Lisa Truitt. Re-

lease: Spring 2004.

— Filming of earthquake scientists in Turkey,
set for March, has been delayed by war.

— April: Filming in Tornado Alley in the Mid-
west U.S.

— Editing has begun.

The Heart of India (wt)

Tricolor Films/Bharatbala Productions/
MacGillivray Freeman Films; distributor: MFF;
director: G. Bharat; DP: Reed Smoot; script:
Michael Caulfield, Glen Petre; score: A. R. Rah-
man; executive producer: Sushil Tyagi. Release:
Soring 2004.

— November-December: Filmed in India.

— Filming will resume this spring.
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© 2002 by Walt Disney Enterprises.

July '04
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NASCAR: The IMAX Experience

NASCAR, Imax Corp; distributor: Warner Bros.;

director: Smon Wincer; DP: James Neihouse;

producers: Lorne Orleans, Doug Hylton; execu-

tive producer: Neil Goldberg. 3D. Release:

spring 2004.

— February: Filmed at the Daytona 500.

— April: Shooting at races in Talladega, AL,
and Martinsville, VA.

— Spring: Filming at the NASCAR research

center in North Carolina.

Secrets of Siberia
Egoli Tossel Film, Cine Dok; distributor: tba;
director: Frank Mueller; DP: Rodney Taylor.

Jan.’05
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NASCAR Vikings Aladdin Manatee

Narrator: Peter Ustinov. Release: Spring 2004.

Vikings* (wt)

An LF look at the Norse adventurers.

Sky High Entertainment; distributor: Sky High;

director, writer: Marc Farfard; editor: Rene

Caron; producer: Carl Samson. Release: Soring

2004.

— May-September: Filming in Quebec, New-
foundland, Greenland, Iceland, U.K., and
Norway.

Aladdin
Walt Disney Pictures Animation; distributor:
Buena Vista; directorsand producers. Ron

Clements, John Musker; script: Ron Clements.

Cast: voices of Robin Williams, Scott Weinger,

Linda Larkin, and Gilbert Gottfried. 90 min. Re-

lease: 2004.

— 1992 animated feature is being repurposed for
LF theaters.

Manatee: The Forgotten Mermaid
Machine Age Films; distributor: tba; producers/
directors: Mark Merrall, Tom Boyd; DP: James
Matlosz; underwater DP: Tom Boyd; score: Joan
Jones. Release: 2004.

Diana Tamimi receives direction from Smon Wincer while filming The Y oung Black Stallion in Namibia.
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Bookings: April 2003 by Film

843 bookings of 95 films in 285 theaters

istings shown in bold face below are new or updated efforts to make them so. They have been compiled from thea- Where a date is not shown, it means that no date was
listings. The rest are unchanged from the previous ter surveys, distributors, the Web, and other sources. provided by the source or, in the case of a closing date, that no
month’s issue. We will make every effort to improve the thoroughness, date has been set, or that the run is indefinite.
The data on the following pages are not warranted to be and accuracy of these data. If your theater or film is not shown The key to film abbreviations is on page 21.
comprehensive or accurate in every detail, despite our best here, please get in touch with us to update our listings.
Film Theater Open Close Film Theater Open Close Film Theater Open Close
AEK Katowice IT 715102 1/4/04 Myrtle Beach 1/1/03 6/03 Paris Geo 4/3/02 4/2/03
Krakow IT 12/15/01 6/11/03 Parker 8/31/02 8/31/03 Sydney WBS 3/14/02 3/04
Moscow 4/4/03 10/03 Portland 11/1/02 Syracuse 10/1/02
Prague IT 3/20/03 3/19/04 Reno Fleisch 9/23/02 5/23/03 Taipei AM 7/5/01 8/14/03
Singapore GV 11121102 Seattle Dome 11/25/02 11/25/03 cv Alexandria 10/16/02 10/15/03
Africa Atlanta FMNH 1/3/03 4/30/03 Sydney WBS 2/03 2/04 Fort Worth 1/7/03 12/31/03
Berlin Disc 4/11/00 Vancouver SW 6/29/02 6/03 Karlshamn 4/15/03 9/14/04
Nanchang 5/1/02 4/30/03 Yellowstone 6/1/02 6/1/03 Pitea 4/6/02 4/10/03
Nuremberg 12/15/01 12/31/03 Beavers Salt Lake City CP 4/11/03 3/31/04 Sioux Falls 2/1/03 5/23/03
Toronto OP 9/23/02 6/15/03 BP San Jose 10/3/02 5/3/03 Vantaa 9/1/02 8/31/03
AIWC Johannesburg ISA 2102 9/9/03 Taranto 6/22/02 6/21/03 Washington NASM 3/10/03 3/05
AJ Hong Kong 10/18/00 8/31/03 Valencia Spn 9/1/01 7/30/03 Cyberwor Amneville Gau 6/1/02 5/31/03
San Diego RHF 10/5/01 6/30/03 Bugs Bristol 3/18/03 8/18/03 Birmingham UK 9/29/01 12/03
Vancouver SW 3/15/03 6/30/03 Dallas Cmk 4/4/03 8/4/03 Bratislava 10/31/02 10/30/03
Alamo San Antonio 2D Melbourne WBS 4/11/03 4/11/04 Katowice IT 12/6/02 12/5/03
Alaska Lucerne 2/2/02 6/1/03 New Orleans 3/12/03 8/12/03 Krakow IT 712102 7/11/03
Myrtle Beach 4/1/03 4/1/04 Sydney WBS 4/11/03 4/11/04 Kuwait City 12/25/00 12/31/03
Spokane 3/15/02 6/15/03 Tulsa Cmk 4/4/03 8/4/03 London BFI 10/20/02 10/19/03
Sydney WBS 11/1/02 Washington NMNH 3/14/03 8/11/03 London SM 10/20/00 4/19/03
Tokorozawa 10/1/02 12/31/03 CcDS Atlanta FMNH 8/1/02 5/31/03 Malta 9/1/02 8/31/03
Vancouver Imx 4/17/03 10/9/03 Berlin CS 1/21/00 8/31/03 Melbourne WBS 6/22/01 12/04
ALBT Berlin Disc 12/1/02 6/1/03 Birmingham AL 11/29/02 5/31/03 Nuremberg 2/12/03 2/11/04
Lubbock 2/14/03 6/14/03 Boston NEA 9/26/02 8/31/03 Poitiers Imax 3D 2/1/01 1/06
Melbourne WBS 2/27/03 Bratislava 4/17/03 10/31/03 Saitama 3/8/03 6/1/03
Milwaukee 12/26/02 6/15/03 Fort Lauderdale 10/5/02 9/30/03 Singapore GV 4/1/03
Stockholm 9/20/02 9/20/03 Halifax 8/16/02 6/30/03 Sydney WBS 6/22/01 12/03
Sydney WBS 3/6/03 Houston MNS 6/28/02 6/30/03 DIA San Diego RHF 3/5/03 4/30/03
Toronto OP 5/18/02 11/30/03 Krakow IT 11115/02 6/30/03 DIS Bratislava 10/31/02 10/30/03
AlienAdv Barcelona 4/1/03 4/30/04 Madrid 10/24/01 8/31/03 Huntsville 5/1/01 4/04
Berlin CS 3/1/00 Munich 1117102 8/31/03 Discov Norwalk 1/17/03 6/12/03
Kuala Lumpur NP 6/1/02 5/30/03 Washington NMNH 11/2/02 8/31/03 Dolphins Dayton 6/1/02 7/30/03
Lehi 10/29/02 11/30/03 CRA Atlanta FMNH 3/29/03 11/14/03 Laie 5/1/01
Madrid 3/26/03 3/31/04 Birmingham AL 3/22/03 11/22/03 Nuremberg 8/15/02 8/14/03
Poitiers 870 3D 2/1/00 8/31/03 Boston MOS 2/14/03 10/14/03 Seattle Dome 5/25/02 5/24/03
Singapore DC 5/1/02 4/30/03 Branson 3/15/03 3/15/04 Sioux Falls 2/1/03 5/23/03
Taipei AM 6/16/02 6/15/03 Calgary EC 2/21/03 10/21/03 Tallahassee 3/31/03 8/31/03
Wuerzburg 8/9/02 6/30/03 Cape Town ISA 3/21/03 10/21/03 Warsaw IT 10/31/02 5/31/03
AllAcces Natick JF 8/22/02 8/21/03 Charlotte 3/20/03 11/20/03 Wuerzburg 12/1/02 11/30/03
Amazon Espinho 8/1/02 8/10/03 Chicago MSI 2/14/03 10/14/03 E3D Bournemouth She 2/21/03 2/28/04
Antarc Houston MNS 2/21/03 6/5/03 Cincinnati 2/14/03 10/14/03 Bratislava 1/15/03 1/31/04
Madrid 9/1/02 9/1/03 Duluth 2/14/03 10/14/03 London SM 7/20/02 6/30/03
Melbourne WBS 2/03 2/04 Fort Lauderdale 3/8/03 11/8/03 Madrid 10/26/00
Sydney WBS 2/03 2/04 Fort Worth 2/28/03 10/28/03 Malta 3/1/02 7/31/03
Toronto OP 4/1/03 3/31/04 Hague 2/14/03 10/14/03 Munich 1/15/01 6/30/03
Apollo13 Cathedral City 2/20/03 4/20/03 Kansas City Zoo 4/26/03 12/26/03 Natick JF 711102 12/31/03
Grand Rapids JLT 4/23/03 6/30/03 Louisville 3/29/03 11/29/03 Nuremberg 8/15/02 4/30/03
KSC1 9/20/02 12/04 Milwaukee 2/28/03 10/28/03 Vienna LFC 6/7/02 6/26/03
Moscow 4/4/03 10/03 Montreal VP 4/18/03 12/18/03 E3Dcc Copenhagen 12/1/00 5/31/03
Seattle PSC 1 9/20/02 8/16/03 Munich 4/1/03 3/31/04 Pitea 1/115/01 11104
Spokane 4/1/03 6/1/03 New York AMNH 4/11/03 2/14/04 Stockholm 5/5/00 6/30/03
Winnipeg 3/17/03 8/31/03 Oklahoma City 3/6/03 9/30/03 Syracuse 9/14/02 5/31/03
AR Copenhagen 2/3/03 8/3/03 Orlando SC 2/15/03 10/15/03 EMSH Castle Rock 3/92
Hull 411103 10/1/03 Pensacola 3/20/03 11/20/03 Everest Austin 10/19/02 4/25/03
Hutchinson 1/10/03 9/10/03 Philadelphia 2/14/03 10/14/03 Bournemouth She 11/8/02 5/7/03
Jakarta 12/6/02 12/6/03 Pittsburgh CSC 2/21/03 10/21/03 Glasgow 4]15/02 4/14/03
Montreal VP 10/11/02 5/10/03 Portland 3/7/03 10/7/03 Moscow 4/4/03 10/03
Myrtle Beach 3/9/03 9/9/03 Regina 2/14/03 10/21/03 Mumbai 4/5/02 5/4/03
Paris Geo 4/11/03 4/11/04 San Antonio 2D 2/14/03 10/14/03 Penrith 10/1/01 9/30/03
Quebec 2/11/03 9/10/03 San Diego RHF 2/14/03 10/14/03 Pitea 9/20/02 9/15/03
Sandy 4/18/03 10/18/03 San Jose 4/9/03 12/9/03 Prague IT 3/03 9/03
Singapore SC 1/4/03 714/03 Singapore SC 4/22/03 12/22/03 Raleigh Exp 3/14/03 9/27/03
Sydney WBS 4/1/03 10/1/03 Speyer Imax 3/27/03 11/27/03 Tel Aviv NL 11/26/02 11/25/04
Tallahassee 3/31/03 9/28/03 Spokane 3/6/03 10/6/03 Extreme Berlin Disc 5/2/00 4/03
Vantaa 2/6/03 2/6/04 Tampa MOSI 2/14/03 10/14/03 Bradford 2/15/03 11/15/03
ATSOT Goteborg 10/2/01 10/04 Tempe Imx 3/1/03 11/1/03 Calgary EC 1/6/03 4/15/03
Katowice IT 9/6/02 6/30/03 Virginia Beach 3/20/03 11/20/03 Nuremberg 12/22/01 5/31/03
Nuremberg 12/22/01 6/30/03 Winnipeg 2/14/03 10/14/03 Seattle Dome 5/24/02 5/24/03
Bears Baltimore 6/23/02 9/1/03 CTPA Barcelona 11/26/01 12/31/03 Speyer Imax 5/1/00
Calgary SC 7/28/01 8/1/03 Branson 3/14/03 6/1/03 FOK Branson 3/14/03 6/1/03
Edmonton Ody 2/1/02 6/30/03 Brussels 9/5/01 6/30/03 Cathedral City 2/7103 4/20/03
Hull 3/03 8/03 Cleveland 3/15/03 9/30/03 Kuwait City 4/17/00 4/16/03
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San Diego RHF 3/5/03 4/30/03 Belfast She 10/17/02 10/31/03 Rochester Cmk 2/21/03 8/03
Galapago Bangkok 3/1/02 12/31/03 Berlin CS 4/5/01 6/30/03 Taipei MCRC 7/1/02 7/1/03
Brussels 5/2/01 6/03 Berlin Disc 4/5/01 6/30/03 Tulsa Cmk 2/21/03 8/03
Grand Rapids JLT 4/20/03 5/20/03 Bradford 1/1/02 5/31/03 Vancouver Imx 12/25/02 5/03
Halifax 6/14/02 6/13/03 Bristol 8/25/01 10/31/03 Victoria 1/4/03
Quebec 10/11/02 10/10/03 Galveston 9/9/01 6/03 Wuerzburg 12/6/02 5/03
Sinsheim 3/10/01 12/31/03 Goteborg 4/15/03 4/30/04 10TS Apple Valley Imx 1/17/03 12/22/03
Warsaw IT 7112102 Las Vegas Imx 3/12/02 10/31/03 Bochum IM 8/1/02 7/31/04
Washington NMNH 10/27/99 Lehi 10/22/02 11/30/03 Townsville 7/19/02 7/18/03
GC Berlin Disc 41102 3/31/04 London BFI 12/1/01 8/30/03 ITD Boston NEA 12/6/01
Cathedral City 3/15/02 6/30/03 Madrid 6/12/02 6/30/03 Calgary FP 5/31/02 5/30/03
Hong Kong 4/1/03 9/30/03 Manchester UCI 9/1/02 2/04 Chattanooga 5/3/96 5/3/03
Jackson MS 2/28/03 8/28/03 Melbourne WBS 9/13/01 8/04 Katowice IT 715102 714103
Katoomba 6/1/02 5/31/03 Quebec 12/13/02 4/30/03 Kuwait City 12/25/00 12/03
Las Vegas Imx 2/6/03 9/6/03 San Antonio 3D 6/7/02 6/30/03 Manchester UCI 10/1/02 9/30/03
Mobile 12/1/02 12/31/03 Sydney WBS 9/20/01 8/04 Prague IT 3/20/03 3/19/04
Ontario Reg V 9/13/02 9/12/03 Wuerzburg 12/1/01 5/31/03 Singapore GV 1/15/03
Sacramento Imx 3/1/03 8/31/03 HB Aguascalientes 5/23/02 5/31/03 Tsuruga 3/26/03 6/30/03
Saint Paul 3/28/03 4/20/03 Baltimore 3/02 10/31/03 Vienna LFC 6/7/02 6/6/03
Seoul 12/21/02 6/21/03 Barcelona 517102 5/7/03 JGWC Calgary SC 10/02 10/03
Shanghai Dome 1/31/03 1/30/04 Birmingham UK 9/29/01 6/30/03 Cedar Rapids 3/1/03 6/30/03
Tianjin 2/1/03 1/31/04 Bratislava 10/29/02 10/31/03 Charlotte 10/2/02 5/1/03
Vienna LFC 1/10/03 4/10/03 Bristol 10/15/01 8/31/03 Cincinnati 10/4/02 4/30/03
GOTA Addison Mar 4/11/03 8/03 Brussels 5/1/02 5/03 Cleveland 10/4/02 10/3/03
Apple Valley Imx 4/11/03 8/03 Charleston SC 3/31/03 8/31/03 Copenhagen 10/12/02 4/11/03
Baltimore 4/11/03 8/03 Copenhagen 1/18/02 6/30/03 Detroit 10/5/02 4/4/03
Birmingham UK 4/11/03 8/03 Denver MNS 9/1/02 Jersey City 10/02
Boise Reg 4/11/03 8/03 Dwingeloo 4/27/02 5/04 Raleigh Exp 10/4/02 5/29/03
Boston NEA 4/11/03 8/03 Edmonton Ody 6/22/02 9/30/03 San Diego RHF 11/15/02 5/14/03
Bradford 4/11/03 8/03 Glasgow 10/11/01 9/1/03 Shreveport 11/16/02 5/14/03
Buffalo Reg 4/11/03 8/03 Grand Rapids JLT 8/30/02 12/31/03 Stockholm 11/29/02 11/28/03
Buford Reg 4/11/03 8/03 Hague 10/10/01 10/10/03 Tampa MOSI 11/22/02 5/21/03
Calgary FP 4/11/03 8/03 Harrisburg 1/1/03 6/30/03 Toronto OSC 5/10/02
Cathedral City 4/11/03 8/03 Kaohsiung 11/9/02 11/8/03 JIAC Berlin Disc 2/20/03 8/31/03
Charleston SC 4/11/03 8/03 Karlshamn 10/23/02 10/31/03 Charleston SC 2/1/03 5/31/03
Chattanooga 4/11/03 8/03 La Coruna 10/4/02 12/31/03 Karlshamn 6/15/02 9/10/03
Chicago Imx 4/11/03 8/03 Las Palmas 4/11/03 12/31/03 Munich 2/20/03 8/31/03
Col Springs Cmk 4/11/03 8/03 Leon Exp 12/1/02 5/31/03 Sudbury 10/1/02 5/31/03
Columbus Mar 4/11/03 8/03 London ONT 8/9/02 8/31/03 Tijuana 10/5/02 4/4/03
Dallas Cmk 4/11/03 8/03 London SM 10/11/01 10/31/03 Warsaw IT 12/1/02 7/30/03
Davenport 4/11/03 8/03 Louisville 1/5/02 Kilimanj Lucerne 711102 6/30/03
Dearborn 4/11/03 8/03 Madrid 11/6/02 10/31/03 Memphis Pink 3/8/03 11/14/03
Denver CC Reg 4/11/03 8/03 Manchester UCI 10/12/01 5/03 Nagano Hot 4/20/03 8/31/03
Dublin Reg 4/11/03 8/03 Melbourne WBS 10/7/02 10/31/03 New York AMNH 6/24102 4/30/03
Edmonton FP 4/11/03 8/03 Miami Imx 3/1/03 6/30/03 Phoenix 12/1/02 5/31/03
Halifax 4/11/03 8/03 Munich 4/18/02 6/30/03 L&C Alamogordo 3/1/03 6/30/03
Honolulu Con 4/11/03 8/03 Natick JF 11/15/02 11/30/03 Boston MOS 9/28/02 6/30/03
Houston Reg 4/11/03 8/03 Nuremberg 714102 7/31/03 Branson 5/3/02 4/30/03
Indianapolis WR 4/11/03 8/03 Oakland 8/30/02 6/30/03 Columbus COSI 10/11/02 6/20/03
Irvine Reg 4/11/03 8/03 Philadelphia 4/11/03 4/30/04 Corpus Christi 1/1/03 9/4/03
King of Prussia Reg 4/11/03 8/03 Phoenix 8/1/02 8/1/03 Davenport 11/16/02 7124103
Langley FP 4/11/03 8/03 Pittsburgh CSC 10/11/02 6/19/03 Dearborn 5/1/02 6/1/03
Lehi 4/11/03 8/03 Providence Imx 2/27/03 7/31/03 Duluth 10/1/02 9/30/03
Lincolnshire Reg 4/11/03 8/03 Roanoke 10/1/02 5/31/03 Grand Rapids JLT 3/6/03 9/6/03
London BFI 4/11/03 8/03 Sagamihara 10/19/02 5/31/03 Harrisburg 10/19/02 10/31/03
London SM 4/11/03 8/03 San Jose 11/6/02 10/31/03 Hastings 12/10/02 9/6/03
Los Angeles Loe 4/11/03 8/03 Speyer Dome 6/6/02 12/31/03 Houston MNS 1/17/03 6/5/03
Los Angeles NA 4/11/03 8/03 Stockholm 11/30/01 6/30/03 Indianapolis WR 2/7/03 8/30/03
Manchester UCI 4/11/03 8/03 Sydney WBS 7122102 10/03 Jersey City 5/18/02 9/1/03
Mississauga FP 4/11/03 8/03 Taichung NMNS 7/1/02 7/31/03 Kansas City Sci 4122102 5/30/03
Montreal FP 4/11/03 8/03 Taipei AM 5/1/02 5/10/03 Lubbock 9/5/02 5/31/03
Nashville Reg 4/11/03 8/03 Tijuana 8/17/02 8/31/03 Memphis Pink 11/16/02 6/27/03
Natick JF 4/11/03 8/03 Toronto OSC 10/12/01 Mobile 6/11/02 5/16/03
New Rochelle Reg 4/11/03 8/03 Valencia Spn 11/1/02 5/31/03 New Orleans 1/1/03 6/30/03
New York Loe 4/11/03 8/03 Vancouver Imx 10/11/02 6/30/03 Norwalk 1/17/03 6/12/03
Newport 4/11/03 8/03 Vienna LFC 6/7/02 6/26/03 Orlando SC 10/19/02 5/30/03
Ontario Reg 4/11/03 8/03 Woodridge Cmk 3/14/03 1/31/04 Portland 8/16/02 9/16/03
Providence Imx 4/11/03 8/03 Xalapa 12/1/02 12/31/03 Richmond FP 4/5/03 8/4/03
Rochester Cmk 4/11/03 8/03 HCBTD San Simeon 8/17/96 Saint Louis Arch 5/25/02 5/23/03
Sacramento Imx 4/11/03 8/03 HH Honolulu Con 5/1/00 6/30/03 San Diego RHF 8/2/02 6/3/03
San Antonio 3D 4/11/03 8/03 Horses Amneville Gau 3/1/03 3/1/04 Sandy 6/7/02 6/6/03
San Francisco Loe 4/11/03 8/03 Fort Worth 1/10/03 1/9/04 Seattle PSC 1 9/2/02 6/30/03
Seattle PSC 2 4/11/03 8/03 Houston MNS 2/21/03 6/5/03 Shreveport 9/1/02 8/31/03
Tempe Imx 4/11/03 8/03 Melbourne WBS 9/12/02 Spokane 3/15/03 9/14/03
Toronto FP 4/11/03 8/03 Paris Geo 4/1/03 3/31/04 Washington NMNH 9/20/02 4/1/03
Tulsa Cmk 4/11/03 8/03 Sydney WBS 9/12/02 West Nyack Imx 2/6/03 714103
Valencia Reg 4/11/03 8/03 India Cape Town ISA 10/11/02 10/04 Yellowstone 6/15/02 6/14/03
West Nyack Imx 4/11/03 8/03 Dallas Cmk 2/21/03 8/03 L5 Amneville Gau 3/1/03 3/1/04
Woodbridge FP 4/11/03 8/03 London BFI 9/14/02 9/14/03 Taipei AM 1/15/03 1/14/04
Woodridge Cmk 4/11/03 8/03 Malta 12/15/02 5/03 LionKing Addison Mar 12/25/02 4/10/03
HaunCast Amneville Gau 10/30/01 6/30/03 Montreal VP 10/11/02 4/11/03 Aguascalientes 12/25/02 4/10/03
Bangkok 2/8/02 6/30/03 Nuremberg 3/1/03 9/1/03 Amneville Gau 12/25/02 4/10/03
Barcelona 5/7/02 5/7/03 Quebec 10/11/02 4/11/03 Apple Valley Imx 12/25/02 4/10/03
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Baltimore 12/25/02 4/10/03 Syracuse 12/25/02 4/10/03 Taichung NMNS 1/20/03
Barcelona 12/25/02 4/10/03 Tampa Cha 12/25/02 4/10/03 Ow3D Amneville Gau 4/19/03 4/18/04
Birmingham UK 12/25/02 4/10/03 Tampa MOSI 12/25/02 4/10/03 Boston NEA 2/11/03 8/10/03
Bournemouth She 12/25/02 4/10/03 Taranto 12/25/02 4/10/03 Chattanooga 2/22/03 2/21/04
Bratislava 12/25/02 4/10/03 Tempe Imx 12/25/02 4/10/03 Galveston 3/1/03 2/29/04
Buffalo Reg 12/25/02 4/10/03 Tokyo Sei 12/25/02 4/10/03 Lehi 4/11/03 10/10/03
Buford Reg 12/25/02 4/10/03 Tulsa Cmk 12/25/02 4/10/03 Ozarks Branson 1/93 12/03
Calgary EC 12/25/02 4/10/03 Umhlanga ISA 12/25/02 4/10/03 Pulse Birmingham UK 3/28/03 9/28/03
Cape Town ISA 12/25/02 4/10/03 Valencia Reg V 12/25/02 4/10/03 Columbus COSI 3/127/03 9/27/03
Charleston SC 12/25/02 4/10/03 Virginia Beach 12/25/02 4/10/03 Jersey City 3/3/03 9/4/03
Cheshire Oaks WWC  12/25/02 4/10/03 Warsaw IT 12/25/02 4/10/03 London BFI 3/7/03 9/7/03
Chicago Imx 12/25/02 4/10/03 West Nyack Imx 12/25/02 4/10/03 New York AMNH 10/17/02 6/17/03
Col Springs Cmk 12/25/02 4/10/03 Winnipeg 12/25/02 4/10/03 Paris Geo 2/5/03 2/5/04
Columbus Mar 12/25/02 4/10/03 Woodridge Cmk 12/25/02 4/10/03 Seattle PSC 1 41103 10/1/03
Dallas Cmk 12/25/02 4/10/03 LOLL Loch Lomond 7124102 Tijuana 4/19/03 10/19/03
Dearborn 12/25/02 4/10/03 LOTF Nagasaki SM 4/1/03 7113/03 Washington NMNH 3/17/03 9/17/03
Denver CC Reg V 12/25/02 4/10/03 Tokyo Sei 4/5/03 5/9/03 ROF Houston MNS 2/21/03 6/5/03
Denver CM Reg 12/25/02 4/10/03 Tsuruga 412103 6/30/03 S&R Amneville Gau 11/1/01 12/03
Dublin Reg 12/25/02 4/10/03 LS Charleston SC 11/1/02 10/31/03 SAA Baltimore 2/7103 6/30/03
Durham 12/25/02 4/10/03 Dwingeloo 5/1/01 4/30/03 Berlin Disc 1/1/03
Fargo 12/25/02 4/10/03 Laie 5/1/01 Bradford 1/8/02 4/20/03
Grand Rapids JLT 12/25/02 4/10/03 Mumbai 9/1/02 8/31/03 Branson 3/15/03 4/15/03
Guadalajara Ram 12/25/02 4/10/03 Taranto 6/30/02 6/19/03 Calgary SC 10/1/02 9/30/03
Halifax 12/25/02 4/10/03 Valencia Spn 11/1/02 5/31/03 Edmonton Ody 2/14/03 10/14/03
Hampton 12/25/02 4/10/03 Lw Birmingham AL 8/31/02 Hague 6/6/02 6/30/03
Hartford Crn 12/25/02 4/10/03 Boston NEA 12/6/01 Lucerne 2/15/03 8/15/03
Honolulu Con 12/25/02 4/10/03 Columbus COSI 1/19/02 5/24/03 Melbourne WBS 10/25/01 4/04
Houston Reg V 12/25/02 4/10/03 Dallas SP 5/25/02 5/25/03 Oklahoma City 10/18/02 7110/03
Indianapolis WR 12/25/02 4/10/03 Myrtle Beach 5/1/02 5/1/03 Paris Geo 10/23/02 10/22/03
Irvine Reg V 12/25/02 4/10/03 MOE Amneville Gau 8/29/01 6/30/03 Saint Augustine 2/4/03 8/30/03
Johanneshurg ISA 12/25/02 4/10/03 Beijing CSTM 4/28/02 4/27/03 Sakai FCSC 1/1/03
Jupiter Crn 12/25/02 4/10/03 Berlin Disc 4/1/02 3/31/04 Stockholm 9/21/01
Kansas City Zoo 12/25/02 4/10/03 Branson 4/19/02 4/18/03 Sudbury 9/22/02 6/30/03
Karuizawa Sei 12/25/02 4/10/03 Brussels 1211/01 6/30/03 Sydney WBS 10/25/01 4/04
Katowice IT 12/25/02 4/10/03 Chicago Imx 3/1/03 11/1/03 Tijuana 2/22/03
King of PrussiaReV ~ 12/25/02 4/10/03 Cocoa 10/15/01 4/15/03 Tokorozawa 12/21/02
Krakow IT 12/25/02 4/10/03 Copenhagen 12/1/01 5/30/03 Tokyo TSC 11/2/02 4/30/03
La Coruna 12/25/02 4/10/03 Fort Lauderdale 5/25/02 5/24/03 Toronto OSC 1/17/03
Las Palmas 12/25/02 4/10/03 Hibbing 3/1/03 9/30/03 Vancouver SW 10/19/02 4/18/03
Las Vegas Imx 12/25/02 4/10/03 Katoomba 6/1/02 5/31/03 SE Townsville 7/19/02 7/18/03
Leon Ram 12/25/02 4/10/03 Kuwait City 6/12/02 6/11/03 Sedona Sedona 3/28/98 12/31/03
Lincolnshire Reg 12/25/02 4/10/03 Malta 4/15/03 4/14/04 Skydance Paris Geo 713102 713103
London BFI 12/25/02 4/10/03 Manchester UCI 71102 6/30/03 SOA Dallas AA 2126199
London ONT 12/25/02 4/10/03 Melbourne WBS 10/1/02 12/31/03 Solarmax Cocoa 10/1/02 9/30/03
Los Angeles Loe 12/25/02 4/10/03 Nuremberg 1/3/03 12/31/03 Regina 1/11/03 12/31/03
Los Angeles NA 12/25/02 4/10/03 Oakland 1/1/02 6/30/03 Singapore SC 11/1/02 4/30/03
Madrid 12/25/02 4/10/03 Portland 11/2/01 6/15/03 Taipei AM 3/11/01 6/30/04
Malta 12/25/02 4/10/03 San Diego RHF 11/1/01 6/30/03 SOSPI Berlin CS 10/24/02 12/31/03
Manchester UCI 12/25/02 4/10/03 San Jose 2/12/03 8/31/03 Berlin Disc 10/24/02 12/31/03
Melbourne ACMI 12/25/02 4/10/03 Speyer Imax 2/1/01 6/30/03 Bristol 10/21/02 12/31/03
Memphis Muv 12/25/02 4/10/03 Sydney WBS 10/1/02 12/31/03 Chicago Imx 1/31/03 1/31/04
Menlyn ISA 12/25/02 4/10/03 Toronto OP 9/2/02 6/30/03 Melbourne WBS 2/13/03 11/30/03
Mexico City Pap 12/25/02 4/10/03 Warsaw IT 4/1/03 9/30/03 Myrtle Beach 1/31/03 1/31/04
Miami Imx 12/25/02 4/10/03 MOF Austin 1/11/03 5/2/03 Natick JF 1/30/03 1/30/04
Milan WVC 12/25/02 4/10/03 Pensacola 11/8/96 Nuremberg 10/31/02 12/31/03
Monrovia Krik 12/25/02 4/10/03 MOTM Berlin Disc 5/31/01 Sacramento Imx 1/31/03 1/31/04
Morelia Ram 12/25/02 4/10/03 MTM San Jose 10/3/02 5/3/03 Sydney WBS 2/13/03 11/30/03
Mumbai 12/25/02 4/10/03 Tallahassee 3/1/03 8/31/03 Tempe Imx 1/31/03 1/31/04
Munich 12/25/02 4/10/03 MWH Nuremberg 714102 4/30/03 Vancouver Imx 1/31/03 1/31/04
Murrieta 12/25/02 4/10/03 Niagara Oulu 4/13/02 4/27/03 SpaceSta Addison Mar 7/1/02 7/1/03
Myrtle Beach 12/25/02 4/10/03 Singapore DC 9/1/02 8/31/03 Alamogordo 711102 6/05
Nashville Reg 12/25/02 4/10/03 oM Boston NEA 6/21/02 6/30/03 Apple Valley Imx 2/7/03 8/22/03
New Rochelle Reg 12/25/02 4/10/03 Las Vegas Imx 10/23/02 Baltimore 5/24/02 5/05
New York Loe 12/25/02 4/10/03 Myrtle Beach 3/1/02 6/30/03 Bangkok 9/27102 9/27/03
Newport 12/25/02 4/10/03 Poitiers Imax 111102 6/30/03 Barcelona 11/7/02 11/6/03
Omaha 12/25/02 4/10/03 Saint Paul 3/122/03 4/20/03 Berlin CS 5/28/02 5/27/03
Ontario Reg V 12/25/02 4/10/03 OnGuard Singapore DC 2/13/99 12/03 Berlin Disc 5/28/02 5/27/03
Orlando Muv 12/25/02 4/10/03 00 Aguascalientes 4/11/03 10/11/03 Boston NEA 5/1/02 4/04
Osaka Sun 12/25/02 4/10/03 Alamogordo 1/28/03 9/15/03 Bradford 6/1/02 6/1/03
Philadelphia 12/25/02 4/10/03 Bristol 11/25/02 11/25/03 Branson 5/25/02 8/31/03
Prague IT 12/25/02 4/10/03 Garza Garcia 11/28/02 5/30/03 Bratislava 10/15/02 10/14/03
Providence Imx 12/25/02 4/10/03 Grand Rapids JLT 1/24/03 5/30/03 Bristol 5/02 5/03
Rochester Cmk 12/25/02 4/10/03 Lehi 6/11/02 5/30/03 Brussels 10/26/02 6/30/03
Sacramento Imx 12/25/02 4/10/03 Ota Gumma 4/26/03 3/30/04 Buford Reg 4/19/02 4/19/03
Saint Augustine 12/25/02 4/10/03 Parker 12/20/02 2/28/04 Charleston SC 5/21/02 5/20/03
San Antonio 2D 12/25/02 4/10/03 Puebla 2/1/03 4/30/03 Chattanooga 4/19/02 5/23/03
San Francisco Loe 12/25/02 4/10/03 Rochester MSC 714102 6/30/03 Chicago Imx 713102 712103
San Jose 12/25/02 4/10/03 Saint Augustine 1/6/03 5/30/03 Cleveland 11/29/02 11/28/03
Sandy 12/25/02 4/10/03 San Diego NHM 3/31/01 12/31/03 Col Springs Cmk 2/21/03 4/05
Seattle PSC 2 12/25/02 4/10/03 Shreveport 3/15/03 10/15/03 Copenhagen 5/31/02 5/30/03
Sedona 12/25/02 4/10/03 Taipei MCRC 1/1/03 12/31/03 Dallas Cmk 4/19/02 4/05
Singapore GV 12/25/02 4/10/03 Tijuana 10/18/01 12/31/03 Davenport 7/13/02 7/10/03
Spokane 12/25/02 4/10/03 OrigLife Paris Geo 6/26/01 5/03 Dayton 5/24/02 5/23/03
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Denver MNS 9/1/02 9/1/03 Portland 4/19/02 4/19/03 Trex Davenport 3/21/03 11/13/03
Dublin Reg 4]19/02 4/19/03 Sacramento Imx 5/1/02 4/04 Glasgow 2/1/03 7/31/03
Edmonton Ody 10/11/02 10/10/03 Salt Lake City CP 4/12/03 4/12/04 Katowice IT 715102 714103
Fort Worth 5/1/02 5/1/03 San Jose 10/3/02 5/1/03 Kitakyushu 4/26/03 10/31/03
Galveston 5/24/02 5/05 Seattle PSC 2 5/17/02 5/04 Krakow IT 12/15/01 12/31/03
Garden City 4/19/02 5/05 Shreveport 711102 6/30/03 Kuwait City 9/30/02 9/29/03
Glasgow 411103 11/1/03 Sinsheim 5/9/02 5/8/04 London BFI 7121/02 7/20/03
Grand Rapids JLT 5/31/02 5/04 Spokane 5/30/02 5/30/03 Prague IT 3/20/03 3/19/04
Hague 10/10/02 10/03 Stockholm 5/17/02 San Antonio 3D 1/3/03 1/2/04
Halifax 3/7/03 3/6/04 Sydney WBS 4/19/02 4/04 Singapore GV 411/03 3/31/04
Hampton 5/24/02 5/05 Tempe Imx 5/1/02 4/04 Sudbury 3/1/03 9/30/03
Harrisburg 6/1/02 5/31/03 Tokyo Sei 4/25/02 4/04 Townsville 7/19/02 7/18/03
Hong Kong 1/1/03 12/31/03 Toronto FP 10/18/02 10/17/03 Victoria 3/03 9/03
Honolulu Con 6/14/02 6/13/03 Toronto OSC 10/18/02 TS Birmingham UK 4117/03 12/16/03
Houston MNS 10/4/02 10/4/03 Valencia Spn 10/14/02 5/13/03 Detroit 4117103 10/17/03
Hull 7/1/02 7/1/03 Vienna LFC 1/1/03 12/31/03 Edmonton Ody 4110/03 12/10/03
Huntsville 5/24/02 5/05 Warsaw IT 9/1/02 8/31/03 Montreal VP 4/10/03 12/10/03
Hutchinson 6/1/02 6/07 Washington NASM 4/17/02 Tampa MOSI 4/24/03 12/23/03
Ichikawa 4/1/03 11/1/03 West Nyack Imx 5/1/02 4/04 UGs Bangkok 3/29/03 10/29/03
Indianapolis WR 5/23/02 4/04 Winnipeg 10/13/02 Belfast She 5/6/02 4/30/03
Kaohsiung 9/1/02 6/30/03 Woodbridge FP 4126102 4/05 Berlin Disc 2/4/03 9/30/03
Kitakyushu 3/18/03 3/31/04 STTM Barcelona 11/7/02 5/7/03 Uux Vancouver SW 3/15/03 6/03
Krakow IT 9/6/02 9/5/03 Lucerne 4/10/03 4/23/03 WABOS Stockholm 10/16/02 10/20/03
KSC 2 4/19/02 4/18/04 Vienna LFC 10/3/02 4/8/03 Valencia Spn 5/1/00 5/31/03
Kuwait City 10/1/02 9/30/03 Wuerzburg 12/13/00 5/12/03 WAMnv Nuremberg 512102 4/30/03
Langley FP 4126102 4/05 SU Cathedral City 1/3/03 713/03 Paris Geo 1/10/00
Las Vegas Imx 4/19/02 4/18/04 Dayton 9/27/02 Wuerzburg 3/20/02 4/30/03
Little Rock 1/15/03 9/30/03 Hampton 3/7/03 8/7/03 Whales Atlanta FMNH 12/13/02 5/30/03
London BFI 4/27/02 4/26/03 Huntsville 3/1/03 8/1/03 Berlin Disc 4/1/03 3/31/04
London SM 5/28/02 5/27/03 Hutchinson 9/27/02 Cocoa 7/1/02 6/30/03
Los Angeles CSC 4]19/02 4/19/03 Kansas City Sci 1/10/03 5/10/03 Fort Worth 9/1/02 8/31/03
Los Angeles NA 4]19/02 5/31/03 Lucerne 9/24/02 10/03 Katoomba 6/1/02 5/31/03
Lubbock 11/1/02 5/31/03 Miami Imx 2/1/03 7/1/03 Victoria 3/03 9/03
Madrid 11/6/02 11/5/03 Munich 3/1/03 12/31/03 Warsaw IT 12/31/02 6/30/03
Melbourne WBS 4/19/02 4/04 Washington NASM 9/18/02 woc Goteborg 4/30/02 10/04
Miami Imx 5/1/02 4/04 T40 Detroit 2/1/03 8/1/03 Krakow IT 3/7/03 8/31/03
Milwaukee 6/1/02 6/1/03 Los Angeles CSC 2/1/03 8/1/03 Poitiers Imax 3D 1/1/02 12/04
Mobile 1/6/03 6/6/03 T90 Norwalk 11/20/98 12/03 Wolves Reno Fleisch 10/9/01 5/31/03
Montreal VP 4/19/02 4/18/03 TBAA Hutchinson 6/1/02 5/31/03 San Diego NHM 2/1/03 5/27/03
Munich 5/28/02 5/27/03 Oakland 1/1/02 12/31/03 Yell Corsicana 3/1/03 8/31/03
Osaka Sun 4/19/02 4/04 TF Oakland 3/15/03 3/14/04 Katoomba 6/1/02 5/31/03
Oslo 5/28/02 11/03 Washington NASM 71176 Saint Paul 3/28/03 4/20/03
Philadelphia 6/1/02 5/04 TR Tampa Cha 4/14/03 7131/03 Taejon NSM 1/22/03 1/24/04
Poitiers Solido 2/1/03 1/31/04 Warsaw IT 4/11/03 8/31/03 ZC Zion 5/24/94
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Addison Mar GOTA 4/11/03 8/03 HB 3/02 10/31/03 MOE 411102 3/31/04
LionKing 12/25/02 4/10/03 LionKing 12/25/02 4/10/03 MOTM 5/31/01
SpaceSta 711102 7/1/03 SAA 217103 6/30/03 SAA 1/1/03
Aguascalientes HB 5/23/02 5/31/03 SpaceSta 5124102 5/05 SOSPI 10/24/02 12/31/03
LionKing 12/25/02 4/10/03 Bangkok Galapago 3/1/02 12/31/03 SpaceSta 5/28/02 5/27/03
00 4111/03 10/11/03 HaunCast 2/8/02 6/30/03 UGs 2/4/03 9/30/03
Alamogordo L&C 3/1/03 6/30/03 SpaceSta 9127102 9/27/03 Whales 411103 3/31/04
00 1/28/03 9/15/03 UGs 3/29/03 10/29/03 Birmingham AL cDs 11/29/02 5/31/03
SpaceSta 711102 6/05 Barcelona AlienAdv 4/1/03 4/30/04 CRA 3/22/03 11/22/03
Alexandria cv 10/16/02 10/15/03 CTPA 11/26/01 12/31/03 Lw 8/31/02
Amneville Gau Cyberwor 6/1/02 5/31/03 HaunCast 5/7/02 5/7/03 Birmingham UK Cyberwor 9/29/01 12/03
HaunCast 10/30/01 6/30/03 HB 5/7/02 5/7/03 GOTA 4111103 8/03
Horses 3/1/03 3/1/04 LionKing 12/25/02 4/10/03 HB 9/29/01 6/30/03
L5 3/1/03 3/1/04 SpaceSta 11/7/02 11/6/03 LionKing 12/25/02 4/10/03
LionKing 12/25/02 4/10/03 STT™M 11/7102 5/7/03 Pulse 3/28/03 9/28/03
MOE 8/29/01 6/30/03 Beijing CSTM MOE 4/28/02 4/27/03 TS 4/17/03 12/16/03
ow3D 4/19/03 4/18/04 Belfast She HaunCast 10/17/02 10/31/03 Bochum IM I0TS 8/1/02 7131/04
S&R 11/1/01 12/03 UGs 5/6/02 4/30/03 Boise Reg GOTA 4/11/03 8/03
Apple Valley Imx GOTA 4/11/03 8/03 Berlin CS AlienAdv 3/1/00 Boston MOS CRA 2/14/03 10/14/03
10TS 1/17/03 12/22/03 CcDS 1/21/00 8/31/03 L&C 9/28/02 6/30/03
LionKing 12/25/02 4/10/03 HaunCast 4/5/01 6/30/03 Boston NEA cDS 9/26/02 8/31/03
SpaceSta 2/7/03 8/22/03 SOSPI 10/24/02 12/31/03 GOTA 4/11/03 8/03
Atlanta FMNH Africa 1/3/03 4/30/03 SpaceSta 5/28/02 5/27/03 ITD 12/6/01
cDS 8/1/02 5/31/03 Berlin Disc Africa 4/1/00 Lw 12/6/01
CRA 3/29/03 11/14/03 ALBT 12/1/02 6/1/03 oM 6/21/02 6/30/03
Whales 12/13/02 5/30/03 Extreme 5/2/00 4/03 ow3D 2/11/03 8/10/03
Austin Everest 10/19/02 4/25/03 GC 4/1/02 3/31/04 SpaceSta 5/1/02 4104
MOF 1/11/03 5/2/03 HaunCast 4/5/01 6/30/03 Bournemouth She E3D 2/21/03 2/28/04
Baltimore Bears 6/23/02 9/1/03 JIAC 2/20/03 8/31/03 Everest 11/8/02 5/7/03
GOTA 4/11/03 8/03
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LionKing 12/25/02 4/10/03 SpaceSta 2/21/03 4/05 HB 10/10/01 10/10/03
Bradford Extreme 2/15/03 11/15/03 Columbus COSI L&C 10/11/02 6/20/03 SAA 6/6/02 6/30/03
GOTA 4/11/03 8/03 LW 1/19/02 5/24/03 SpaceSta 10/10/02 10/03
HaunCast 1/1/02 5/31/03 Pulse 3/127/03 9/27/03 Halifax (o] 8/16/02 6/30/03
SAA 1/8/02 4/20/03 Columbus Mar GOTA 4/11/03 8/03 Galapago 6/14/02 6/13/03
SpaceSta 6/1/02 6/1/03 LionKing 12/25/02 4/10/03 GOTA 4/11/03 8/03
Branson CRA 3/15/03 3/15/04 Copenhagen AR 2/3/03 8/3/03 LionKing 12/25/02 4/10/03
CTPA 3/14/03 6/1/03 E3Dcc 12/1/00 5/31/03 SpaceSta 3/7/03 3/6/04
FOK 3/14/03 6/1/03 HB 1/18/02 6/30/03 Hampton LionKing 12/25/02 4/10/03
L&C 5/3/02 4/30/03 JGwC 10/12/02 4/11/03 SpaceSta 5124102 5/05
MOE 4/19/02 4/18/03 MOE 12/1/01 5/30/03 SuU 3/7/03 8/7/03
Ozarks 1/93 12/03 SpaceSta 5/31/02 5/30/03 Harrisburg HB 1/1/03 6/30/03
SAA 3/15/03 4/15/03 Corpus Christi L&C 1/1/03 9/4/03 L&C 10/19/02 10/31/03
SpaceSta 5/25/02 8/31/03 Corsicana Yell 3/1/03 8/31/03 SpaceSta 6/1/02 5/31/03
Bratislava CcDs 4/17/03 10/31/03 Dallas AA SOA 2/26/99 Hartford Crn LionKing 12/25/02 4/10/03
Cyberwor 10/31/02 10/30/03 Dallas Cmk Bugs 4/4/03 8/4/03 Hastings L&C 12/10/02 9/6/03
DIS 10/31/02 10/30/03 GOTA 4/11/03 8/03 Hibbing MOE 3/1/03 9/30/03
E3D 1/15/03 1/31/04 India 2/21/03 8/03 Hong Kong Al 10/18/00 8/31/03
HB 10/29/02 10/31/03 LionKing 12/25/02 4/10/03 GC 41103 9/30/03
LionKing 12/25/02 4/10/03 SpaceSta 4/19/02 405 SpaceSta 1/1/03 12/31/03
SpaceSta 10/15/02 10/14/03 Dallas SP Lw 5/25/02 5/25/03 Honolulu Con GOTA 4/11/03 8/03
Bristol Bugs 3/18/03 8/18/03 Davenport GOTA 4/11/03 8/03 HH 5/1/00 6/30/03
HaunCast 8/25/01 10/31/03 L&C 11/16/02 7124103 LionKing 12/25/02 4/10/03
HB 10/15/01 8/31/03 SpaceSta 7/13/02 7/10/03 SpaceSta 6/14/02 6/13/03
00 11/25/02 11/25/03 Trex 3/21/03 11/13/03 Houston MNS Antarc 2/21/03 6/5/03
SOSPI 10/21/02 12/31/03 Dayton Dolphins 6/1/02 7/30/03 CDS 6/28/02 6/30/03
SpaceSta 5/02 5/03 SpaceSta 524102 5/23/03 Horses 2/21/03 6/5/03
Brussels CTPA 9/5/01 6/30/03 Su 9/27/02 L&C 1/17/03 6/5/03
Galapago 5/2/01 6/03 Dearborn GOTA 4/11/03 8/03 ROF 2/21/03 6/5/03
HB 5/1/02 5/03 L&C 5/1/02 6/1/03 SpaceSta 10/4/02 10/4/03
MOE 1211101 6/30/03 LionKing 12/25/02 4/10/03 Houston Reg GOTA 4/11/03 8/03
SpaceSta 10/26/02 6/30/03 Denver CC Reg GOTA 4/11/03 8/03 Houston Reg V LionKing 12/25/02 4/10/03
Buffalo Reg GOTA 4/11/03 8/03 Denver CC Reg V LionKing 12/25/02 4/10/03 Hull AR 4/1/03 10/1/03
LionKing 12/25/02 4/10/03 Denver CM Reg LionKing 12/25/02 4/10/03 Bears 3/03 8/03
Buford Reg GOTA 4/11/03 8/03 Denver MNS HB 9/1/02 SpaceSta 7/1/02 7/1/03
LionKing 12/25/02 4/10/03 SpaceSta 9/1/02 9/1/03 Huntsville DIS 5/1/01 4/04
SpaceSta 4/19/02 4/19/03 Detroit JGWC 10/5/02 4/4/03 SpaceSta 5124102 5/05
Calgary EC CRA 2/21/03 10/21/03 T40 2/1/03 8/1/03 SuU 3/1/03 8/1/03
Extreme 1/6/03 4/15/03 TS 4117103 10/17/03 Hutchinson AR 1/10/03 9/10/03
LionKing 12/25/02 4/10/03 Dublin Reg GOTA 4/11/03 8/03 SpaceSta 6/1/02 6/07
Calgary FP GOTA 4/11/03 8/03 LionKing 12/25/02 4/10/03 sU 9/27/02
ITD 5/31/02 5/30/03 SpaceSta 4/19/02 4/19/03 TBAA 6/1/02 5/31/03
Calgary SC Bears 7/28/01 8/1/03 Duluth CRA 2/14/03 10/14/03 Ichikawa SpaceSta 4/1/03 11/1/03
JGWC 10/02 10/03 L&C 10/1/02 9/30/03 Indianapolis WR GOTA 4/11/03 8/03
SAA 10/1/02 9/30/03 Durham LionKing 12/25/02 4/10/03 L&C 27103 8/30/03
Cape Town ISA CRA 3/21/03 10/21/03 Dwingeloo HB 4127102 5/04 LionKing 12/25/02 4/10/03
India 10/11/02 10/04 LS 5/1/01 4/30/03 SpaceSta 5/23/02 4104
LionKing 12/25/02 4/10/03 Edmonton FP GOTA 4/11/03 8/03 Irvine Reg GOTA 4/11/03 8/03
Castle Rock EMSH 3/92 Edmonton Ody Bears 2/1/02 6/30/03 Irvine Reg V LionKing 12/25/02 4/10/03
Cathedral City Apollo13 2/20/03 4/20/03 HB 6/22/02 9/30/03 Jackson MS GC 2/28/03 8/28/03
FOK 2/7/03 4/20/03 SAA 2/14/03 10/14/03 Jakarta AR 12/6/02 12/6/03
GC 3/15/02 6/30/03 SpaceSta 10/11/02 10/10/03 Jersey City JGWC 10/02
GOTA 4/11/03 8/03 TS 4/10/03 12/10/03 L&C 5/18/02 9/1/03
SU 1/3/03 7/3/03 Espinho Amazon 8/1/02 8/10/03 Pulse 3/3/03 9/4/03
Cedar Rapids JGWC 311/03 6/30/03 Fargo LionKing 12/25/02 4/10/03 Johannesburg ISA AIWC 2/02 9/9/03
Charleston SC GOTA 4/11/03 8/03 Fort Lauderdale CDS 10/5/02 9/30/03 LionKing 12/25/02 4/10/03
HB 3/31/03 8/31/03 CRA 3/8/03 11/8/03 Jupiter Crn LionKing 12/25/02 4/10/03
JIAC 2/1/03 5/31/03 MOE 5/25/02 5/24/03 Kansas City Sci L&C 4122102 5/30/03
LionKing 12/25/02 4/10/03 Fort Worth CRA 2/28/03 10/28/03 sU 1/10/03 5/10/03
LS 11/1/02 10/31/03 cv 1/7/03 12/31/03 Kansas City Zoo CRA 4/26/03 12/26/03
SpaceSta 5/21/02 5/20/03 Horses 1/10/03 1/9/04 LionKing 12/25/02 4/10/03
Charlotte CRA 3/20/03 11/20/03 SpaceSta 5/1/02 5/1/03 Kaohsiung HB 11/9/02 11/8/03
JGwe 10/2/02 5/1/03 Whales 9/1/02 8/31/03 SpaceSta 9/1/02 6/30/03
Chattanooga GOTA 4/11/03 8/03 Galveston HaunCast 9/9/01 6/03 Karlshamn cv 4/15/03 9/14/04
ITD 5/3/96 5/3/03 Oow3D 3/1/03 2/29/04 HB 10/23/02 10/31/03
Oow3D 2/22/03 2/21/04 SpaceSta 5124102 5/05 JIAC 6/15/02 9/10/03
SpaceSta 4/19/02 5/23/03 Garden City SpaceSta 4/19/02 5/05 Karuizawa Sei LionKing 12/25/02 4/10/03
Cheshire Oaks WVC  LionKing 12/25/02 4/10/03 Garza Garcia 00 11/28/02 5/30/03 Katoomba GC 6/1/02 5/31/03
Chicago Imx GOTA 4/11/03 8/03 Glasgow Everest 4/15/02 4/14/03 MOE 6/1/02 5/31/03
LionKing 12/25/02 4/10/03 HB 10/11/01 9/1/03 Whales 6/1/02 5/31/03
MOE 3/1/03 11/1/03 SpaceSta 4/1/03 111103 Yell 6/1/02 5/31/03
SOSPI 1/31/03 1/31/04 Trex 2/1/03 7/31/03 Katowice IT AEK 7/5/02 1/4/04
SpaceSta 713/02 712103 Goteborg ATSOT 10/2/01 10/04 ATSOT 9/6/02 6/30/03
Chicago MSI CRA 2/14/03 10/14/03 HaunCast 4/15/03 4/30/04 Cyberwor 12/6/02 12/5/03
Cincinnati CRA 2/14/03 10/14/03 wocC 4/30/02 10/04 ITD 7/5/02 7/4/03
JGwe 10/4/02 4/30/03 Grand Rapids JLT Apollo13 4/23/03 6/30/03 LionKing 12/25/02 4/10/03
Cleveland CTPA 3/15/03 9/30/03 Galapago 4/20/03 5/20/03 Trex 7/5/02 7/4/03
JGwe 10/4/02 10/3/03 HB 8/30/02 12/31/03 King of PrussiaReg ~ GOTA 4/11/03 8/03
SpaceSta 11/29/02 11/28/03 L&C 3/6/03 9/6/03 King of Prussia ReV  LionKing 12/25/02 4/10/03
Cocoa MOE 10/15/01 4/15/03 LionKing 12/25/02 4/10/03 Kitakyushu SpaceSta 3/18/03 3/31/04
Solarmax 10/1/02 9/30/03 00 1/24/03 5/30/03 Trex 4/26/03 10/31/03
Whales 7/1/02 6/30/03 SpaceSta 5/31/02 5/04 Krakow IT AEK 12/15/01 6/11/03
Col Springs Cmk GOTA 4/11/03 8/03 Guadalajara Ram LionKing 12/25/02 4/10/03 CDs 11/15/02 6/30/03
LionKing 12/25/02 4/10/03 Hague CRA 2/14/03 10/14/03 Cyberwor 7112102 7/11/03
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LionKing 12/25/02 4/10/03 HB 10/12/01 5/03 Norwalk Discov 1/17/03 6/12/03
SpaceSta 9/6/02 9/5/03 ITD 10/1/02 9/30/03 L&C 1/17/03 6/12/03
Trex 12/15/01 12/31/03 LionKing 12/25/02 4/10/03 T90 11/20/98 12/03
woc 3/7/03 8/31/03 MOE 7/1/02 6/30/03 Nuremberg Africa 12/15/01 12/31/03
KSC1 Apollo13 9/20/02 12/04 Melbourne ACMI LionKing 12/25/02 4/10/03 ATSOT 12122101 6/30/03
KSC 2 SpaceSta 4/19/02 4/18/04 Melbourne WBS ALBT 212703 Cyberwor 2/12/03 2/11/04
Kuala Lumpur NP AlienAdv 6/1/02 5/30/03 Antarc 2/03 2/04 Dolphins 8/15/02 8/14/03
Kuwait City Cyberwor 12/25/00 12/31/03 Bugs 4111103 4111104 E3D 8/15/02 4/30/03
FOK 4/17/00 4/16/03 Cyberwor 6/22/01 12/04 Extreme 12122101 5/31/03
ITD 12/25/00 12/03 HaunCast 9/13/01 8/04 HB 7/4/02 7/31/03
MOE 6/12/02 6/11/03 HB 10/7/02 10/31/03 India 3/1/03 9/1/03
SpaceSta 10/1/02 9/30/03 Horses 9/12/02 MOE 1/3/03 12/31/03
Trex 9/30/02 9/29/03 MOE 10/1/02 12/31/03 MWH 714102 4/30/03
La Coruna HB 10/4/02 12/31/03 SAA 10/25/01 4/04 SOSPI 10/31/02 12/31/03
LionKing 12/25/02 4/10/03 SOSPI 2/13/03 11/30/03 WAMnv 5/2/02 4/30/03
Laie Dolphins 5/1/01 SpaceSta 4/19/02 4104 Oakland HB 8/30/02 6/30/03
LS 5/1/01 Memphis Muv LionKing 12/25/02 4/10/03 MOE 1/1/02 6/30/03
Langley FP GOTA 4/11/03 8/03 Memphis Pink Kilimanj 3/8/03 11/14/03 TBAA 1/1/02 12/31/03
SpaceSta 4/26/02 4/05 L&C 11/16/02 6/27/03 TF 3/15/03 3/14/04
Las Palmas HB 4/11/03 12/31/03 Menlyn ISA LionKing 12/25/02 4/10/03 Oklahoma City CRA 3/6/03 9/30/03
LionKing 12/25/02 4/10/03 Mexico City Pap LionKing 12/25/02 4/10/03 SAA 10/18/02 711003
Las Vegas Imx GC 2/6/03 9/6/03 Miami Imx HB 3/1/03 6/30/03 Omaha LionKing 12/25/02 4/10/03
HaunCast 3/12/02 10/31/03 LionKing 12/25/02 4/10/03 Ontario Reg GOTA 4/11/03 8/03
LionKing 12/25/02 4/10/03 SpaceSta 5/1/02 4/04 Ontario Reg V GC 9/13/02 9/12/03
oM 10/23/02 SU 2/1/03 7/1/03 LionKing 12/25/02 4/10/03
SpaceSta 4/19/02 4/18/04 Milan WVC LionKing 12/25/02 4/10/03 Orlando Muv LionKing 12/25/02 4/10/03
Lehi AlienAdv 10/29/02 11/30/03 Milwaukee ALBT 12/26/02 6/15/03 Orlando SC CRA 2/15/03 10/15/03
GOTA 4/11/03 8/03 CRA 2/28/03 10/28/03 L&C 10/19/02 5/30/03
HaunCast 10/22/02 11/30/03 SpaceSta 6/1/02 6/1/03 Osaka Sun LionKing 12/25/02 4/10/03
00 6/11/02 5/30/03 Mississauga FP GOTA 4/11/03 8/03 SpaceSta 4/19/02 4/04
OW3D 4/111/03 10/10/03 Mobile GC 12/1/02 12/31/03 Oslo SpaceSta 5/28/02 11/03
Leon Exp HB 12/1/02 5/31/03 L&C 6/11/02 5/16/03 Ota Gumma 00 4/26/03 3/30/04
Leon Ram LionKing 12/25/02 4/10/03 SpaceSta 1/6/03 6/6/03 Oulu Niagara 4/13/02 4/27/03
Lincolnshire Reg GOTA 4/11/03 8/03 Monrovia Krik LionKing 12/25/02 4/10/03 Paris Geo AR 4/11/03 4/11/04
LionKing 12/25/02 4/10/03 Montreal FP GOTA 4/11/03 8/03 CTPA 4/3/02 4/2/03
Little Rock SpaceSta 1/15/03 9/30/03 Montreal VP AR 10/11/02 5/10/03 Horses 4/1/03 3/31/04
Loch Lomond LOLL 7124102 CRA 4/18/03 12/18/03 OrigLife 6/26/01 5/03
London BFI Cyberwor 10/20/02 10/19/03 India 10/11/02 4/11/03 Pulse 2/5/03 2/5/04
GOTA 4111103 8/03 SpaceSta 4/19/02 4/18/03 SAA 10/23/02 10/22/03
HaunCast 12/1/01 8/30/03 TS 4/10/03 12/10/03 Skydance 7/3/02 7/3/03
India 9/14/02 9/14/03 Morelia Ram LionKing 12/25/02 4/10/03 WAMnv 1/10/00
LionKing 12/25/02 4/10/03 Moscow AEK 4]4/03 10/03 Parker Bears 8/31/02 8/31/03
Pulse 3/7/03 9/7/03 Apollo13 414103 10/03 00 12/20/02 2/28/04
SpaceSta 4127102 4/26/03 Everest 4/4/03 10/03 Penrith Everest 10/1/01 9/30/03
Trex 7121102 7120103 Mumbai Everest 4/5/02 5/4/03 Pensacola CRA 3/20/03 11/20/03
London ONT HB 8/9/02 8/31/03 LionKing 12/25/02 4/10/03 MOF 11/8/96
LionKing 12/25/02 4/10/03 LS 9/1/02 8/31/03 Philadelphia CRA 2/14/03 10/14/03
London SM Cyberwor 10/20/00 4/19/03 Munich (o] 117102 8/31/03 HB 4111103 4/30/04
E3D 7/20/02 6/30/03 CRA 4/1/03 3/31/04 LionKing 12/25/02 4/10/03
GOTA 4111103 8/03 E3D 1/15/01 6/30/03 SpaceSta 6/1/02 5/04
HB 10/11/01 10/31/03 HB 4/18/02 6/30/03 Phoenix HB 8/1/02 8/1/03
SpaceSta 5/28/02 5/27/03 JIAC 2/20/03 8/31/03 Kilimanj 12/1/02 5/31/03
Los Angeles CSC SpaceSta 4/19/02 4/19/03 LionKing 12/25/02 4/10/03 Pitea cv 416/02 4/10/03
T40 2/1/03 8/1/03 SpaceSta 5/28/02 5/27/03 E3Dcc 1/15/01 1/1/04
Los Angeles Loe GOTA 4/11/03 8/03 SuU 3/1/03 12/31/03 Everest 9/20/02 9/15/03
LionKing 12/25/02 4/10/03 Murrieta LionKing 12/25/02 4/10/03 Pittsburgh CSC CRA 2/21/03 10/21/03
Los Angeles NA GOTA 4/11/03 8/03 Myrtle Beach Alaska 4/1/03 4/1/04 HB 10/11/02 6/19/03
LionKing 12/25/02 4/10/03 AR 3/9/03 9/9/03 Poitiers 870 3D AlienAdv 2/1/00 8/31/03
SpaceSta 4/19/02 5/31/03 Bears 1/1/03 6/03 Poitiers Imax oM 111102 6/30/03
Louisville CRA 3/29/03 11/29/03 LionKing 12/25/02 4/10/03 Poitiers Imax 3D Cyberwor 2/1/01 1/06
HB 1/5/02 Lw 5/1/02 5/1/03 wocC 1/1/02 12/04
Lubbock ALBT 2/14/03 6/14/03 (o] 3/1/02 6/30/03 Poitiers Solido SpaceSta 2/1/03 1/31/04
L&C 9/5/02 5/31/03 SOSPI 1/31/03 1/31/04 Portland Bears 11/1/02
SpaceSta 11/1/02 5/31/03 Nagano Hot Kilimanj 4/20/03 8/31/03 CRA 3/7/03 10/7/03
Lucerne Alaska 21202 6/1/03 Nagasaki SM LOTF 41103 7113103 L&C 8/16/02 9/16/03
Kilimanj 7/1/02 6/30/03 Nanchang Africa 5/1/02 4/30/03 MOE 11/2/01 6/15/03
SAA 2/15/03 8/15/03 Nashville Reg GOTA 4/11/03 8/03 SpaceSta 4/19/02 4/19/03
STTM 4/10/03 4/23/03 LionKing 12/25/02 4/10/03 Prague IT AEK 3/20/03 3/19/04
SuU 9/24/02 10/03 Natick JF AllAcces 8/22/02 8/21/03 Everest 3/03 9/03
Madrid AlienAdv 3/26/03 3/31/04 E3D 711/02 12/31/03 ITD 3/20/03 3/19/04
Antarc 9/1/02 9/1/03 GOTA 4/11/03 8/03 LionKing 12/25/02 4/10/03
CDS 10/24/01 8/31/03 HB 11/15/02 11/30/03 Trex 3/20/03 3/19/04
E3D 10/26/00 SOSPI 1/30/03 1/30/04 Providence Imx GOTA 4/11/03 8/03
HaunCast 6/12/02 6/30/03 New Orleans Bugs 3/12/03 8/12/03 HB 2/27/03 7/31/03
HB 11/6/02 10/31/03 L&C 1/1/03 6/30/03 LionKing 12/25/02 4/10/03
LionKing 12/25/02 4/10/03 New Rochelle Reg GOTA 4/11/03 8/03 Puebla 00 2/1/03 4/30/03
SpaceSta 11/6/02 11/5/03 LionKing 12/25/02 4/10/03 Quebec AR 2/11/03 9/10/03
Malta Cyberwor 9/1/02 8/31/03 New York AMNH CRA 4/11/03 2/14/04 Galapago 10/11/02 10/10/03
E3D 3/1/02 7/31/03 Kilimanj 6/24102 4/30/03 HaunCast 12/13/02 4/30/03
India 12/15/02 5/03 Pulse 10/17/02 6/17/03 India 10/11/02 4/11/03
LionKing 12/25/02 4/10/03 New York Loe GOTA 4/11/03 8/03 Raleigh Exp Everest 3/14/03 9/27/03
MOE 4/15/03 4114104 LionKing 12/25/02 4/10/03 JGwe 10/4/02 5/29/03
Manchester UCI GOTA 4/11/03 8/03 Newport GOTA 4/11/03 8/03 Regina CRA 2/14/03 10/21/03
HaunCast 9/1/02 2104 LionKing 12/25/02 4/10/03 Solarmax 1/1/03 12/31/03
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Theater Film Open Close Theater Film Open Close Theater Film Open Close
Reno Fleisch Bears 9/23/02 5/23/03 Dolphins 2/1/03 5/23/03 MOE 9/2/02 6/30/03
Wolves 10/9/01 5/31/03 Speyer Dome HB 6/6/02 12/31/03 Toronto OSC HB 10/12/01
Richmond FP L&C 4/5/03 8/4/03 Speyer Imax CRA 3/27/03 11/27/03 JGWC 5/10/02
Roanoke HB 10/1/02 5/31/03 Extreme 5/1/00 SAA 1/17/03
Rochester Cmk GOTA 4/11/03 8/03 MOE 2/1/01 6/30/03 SpaceSta 10/18/02
India 2/21/03 8/03 Spokane Alaska 3/15/02 6/15/03 Townsville I0TS 7119/02 7/18/03
LionKing 12/25/02 4/10/03 Apollo13 411/03 6/1/03 SE 711902 7/18/03
Rochester MSC 00 714102 6/30/03 CRA 3/6/03 10/6/03 Trex 7/19/02 7/18/03
Sacramento Imx GC 3/1/03 8/31/03 L&C 3/15/03 9/14/03 Tsuruga ITD 3/26/03 6/30/03
GOTA 4/11/03 8/03 LionKing 12/25/02 4/10/03 LOTF 4/2/03 6/30/03
LionKing 12/25/02 4/10/03 SpaceSta 5/30/02 5/30/03 Tulsa Cmk Bugs 4/4/03 8/4/03
SOSPI 1/31/03 1/31/04 Stockholm ALBT 9/20/02 9/20/03 GOTA 4/11/03 8/03
SpaceSta 5/1/02 4/04 E3Dcc 5/5/00 6/30/03 India 2/21/03 8/03
Sagamihara HB 10/19/02 5/31/03 HB 11/30/01 6/30/03 LionKing 12/25/02 4/10/03
Saint Augustine LionKing 12/25/02 4/10/03 JGWC 11/29/02 11/28/03 Umhlanga ISA LionKing 12/25/02 4/10/03
00 1/6/03 5/30/03 SAA 9/21/01 Valencia Reg GOTA 4/11/03 8/03
SAA 2/4/03 8/30/03 SpaceSta 5/17/02 Valencia Reg V LionKing 12/25/02 4/10/03
Saint Louis Arch L&C 5/25/02 5/23/03 WABOS 10/16/02 10/20/03 Valencia Spn BP 9/1/01 7/30/03
Saint Paul GC 3/28/03 4/20/03 Sudbury JIAC 10/1/02 5/31/03 HB 11/1/02 5/31/03
oM 3/22/03 4/20/03 SAA 9/22/02 6/30/03 LS 11/1/02 5/31/03
Yell 3/28/03 4/20/03 Trex 3/1/03 9/30/03 SpaceSta 10/14/02 5/13/03
Saitama Cyberwor 3/8/03 6/1/03 Sydney WBS Alaska 11/1/02 WABOS 5/1/00 5/31/03
Sakai FCSC SAA 1/1/03 ALBT 3/6/03 Vancouver Imx Alaska 4117103 10/9/03
Salt Lake City CP Beavers 4111103 3/31/04 Antarc 2/03 2/04 HB 10/11/02 6/30/03
SpaceSta 4/12/03 412104 AR 4/1/03 10/1/03 India 12/25/02 5/03
San Antonio 2D Alamo Bears 2/03 2/04 SOSPI 1/31/03 1/31/04
CRA 2/14/03 10/14/03 Bugs 4/11/03 4/11/04 Vancouver SW Al 3/15/03 6/30/03
LionKing 12/25/02 4/10/03 CTPA 3/14/02 3/04 Bears 6/29/02 6/03
San Antonio 3D GOTA 4/11/03 8/03 Cyberwor 6/22/01 12/03 SAA 10/19/02 4/18/03
HaunCast 6/7/02 6/30/03 HaunCast 9/20/01 8/04 UX 3/15/03 6/03
Trex 1/3/03 1/2/04 HB 7122102 10/03 Vantaa AR 2/6/03 2/6/04
San Diego NHM 00 3/31/01 12/31/03 Horses 9/12/02 cv 9/1/02 8/31/03
Wolves 2/1/03 5/27/03 MOE 10/1/02 12/31/03 Victoria India 1/4/03
San Diego RHF Al 10/5/01 6/30/03 SAA 10/25/01 4104 Trex 3/03 9/03
CRA 2/14/03 10/14/03 SOSPI 2/13/03 11/30/03 Whales 3/03 9/03
DIA 3/5/03 4/30/03 SpaceSta 4/19/02 4104 Vienna LFC E3D 6/7/02 6/26/03
FOK 3/5/03 4/30/03 Syracuse CTPA 10/1/02 GC 1/10/03 4/10/03
JGWC 11/15/02 5/14/03 E3Dcc 9/14/02 5/31/03 HB 6/7/02 6/26/03
L&C 8/2/02 6/3/03 LionKing 12/25/02 4/10/03 ITD 6/7/02 6/6/03
MOE 11/1/01 6/30/03 Taejon NSM Yell 1/22/03 1/24/04 SpaceSta 1/1/03 12/31/03
San Francisco Loe GOTA 4/11/03 8/03 Taichung NMNS HB 7/1/02 7/31/03 STT™M 10/3/02 4/8/03
LionKing 12/25/02 4/10/03 OrigLife 1/20/03 Virginia Beach CRA 3/20/03 11/20/03
San Jose BP 10/3/02 5/3/03 Taipei AM AlienAdv 6/16/02 6/15/03 LionKing 12/25/02 4/10/03
CRA 4/9/03 12/9/03 CTPA 7/5/01 8/14/03 Warsaw IT Dolphins 10/31/02 5/31/03
HB 11/6/02 10/31/03 HB 5/1/02 5/10/03 Galapago 7/12/02
LionKing 12/25/02 4/10/03 L5 1/15/03 1/14/04 JIAC 12/1/02 7/30/03
MOE 2/12/03 8/31/03 Solarmax 3101 6/30/04 LionKing 12/25/02 4/10/03
MTM 10/3/02 5/3/03 Taipei MCRC India 7/1/02 7/1/03 MOE 4/1/03 9/30/03
SpaceSta 10/3/02 5/1/03 00 1/1/03 12/31/03 SpaceSta 9/1/02 8/31/03
San Simeon HCBTD 8/17/96 Tallahassee AR 3/31/03 9/28/03 TR 4/11/03 8/31/03
Sandy AR 4/18/03 10/18/03 Dolphins 3/31/03 8/31/03 Whales 12/31/02 6/30/03
L&C 6/7/02 6/6/03 MTM 3/1/03 8/31/03 Washington NASM cv 3/10/03 3/05
LionKing 12/25/02 4/10/03 Tampa Cha LionKing 12/25/02 4/10/03 SpaceSta 417102
Seattle Dome Bears 11/25/02 11/25/03 TR 4/14/03 7/31/03 SU 9/18/02
Dolphins 5/25/02 5/24/03 Tampa MOSI CRA 2/14/03 10/14/03 TF 71176
Extreme 5/24/02 5/24/03 JGWC 11/22/02 5/21/03 Washington NMNH Bugs 3/14/03 8/11/03
Seattle PSC 1 Apollo13 9/20/02 8/16/03 LionKing 12/25/02 4/10/03 cDS 11/2/02 8/31/03
L&C 9/2/02 6/30/03 TS 4/24/03 12/23/03 Galapago 10/27/99
Pulse 4/1/03 10/1/03 Taranto BP 6/22/02 6/21/03 L&C 9/20/02 4/1/03
Seattle PSC 2 GOTA 4/11/03 8/03 LionKing 12/25/02 4/10/03 Pulse 3/17/03 9/17/03
LionKing 12/25/02 4/10/03 LS 6/30/02 6/19/03 West Nyack Imx GOTA 4/11/03 8/03
SpaceSta 5/17/02 5/04 Tel Aviv NL Everest 11/26/02 11/25/04 L&C 2/6/03 7/4/03
Sedona LionKing 12/25/02 4/10/03 Tempe Imx CRA 3/1/03 11/1/03 LionKing 12/25/02 4/10/03
Sedona 3/28/98 12/31/03 GOTA 4/11/03 8/03 SpaceSta 5/1/02 4104
Seoul GC 12/21/02 6/21/03 LionKing 12/25/02 4/10/03 Winnipeg Apollo13 3/17/03 8/31/03
Shanghai Dome GC 1/31/03 1/30/04 SOSPI 1/31/03 1/31/04 CRA 2/14/03 10/14/03
Shreveport JGWC 11/16/02 5/14/03 SpaceSta 5/1/02 4104 LionKing 12/25/02 4/10/03
L&C 9/1/02 8/31/03 Tianjin GC 2/1/03 1/31/04 SpaceSta 10/13/02
00 3/15/03 10/15/03 Tijuana HB 8/17/02 8/31/03 Woodbridge FP GOTA 4/11/03 8/03
SpaceSta 7/1/02 6/30/03 JIAC 10/5/02 4]4/03 SpaceSta 4126/02 405
Singapore DC AlienAdv 5/1/02 4/30/03 00 10/18/01 12/31/03 Woodridge Cmk GOTA 4/11/03 8/03
Niagara 9/1/02 8/31/03 Pulse 4/19/03 10/19/03 HB 3/14/03 1/31/04
OnGuard 2/13/99 12/03 SAA 2/22/03 LionKing 12/25/02 4/10/03
Singapore GV AEK 11/21/02 Tokorozawa Alaska 10/1/02 12/31/03 Wuerzburg AlienAdv 8/9/02 6/30/03
Cyberwor 4/1/03 SAA 12/21/02 Dolphins 12/1/02 11/30/03
ITD 1/15/03 Tokyo Sei LionKing 12/25/02 4/10/03 HaunCast 12/1/01 5/31/03
LionKing 12/25/02 4/10/03 LOTF 4/5/03 5/9/03 India 12/6/02 5/03
Trex 4/1/03 3/31/04 SpaceSta 4/25/02 4/04 STT™ 12/13/00 5/12/03
Singapore SC AR 1/4/03 7/4/03 Tokyo TSC SAA 11/2/02 4/30/03 WAMnv 3/20/02 4/30/03
CRA 4/22/03 12/22/03 Toronto FP GOTA 4/11/03 8/03 Xalapa HB 12/1/02 12/31/03
Solarmax 1111/02 4/30/03 SpaceSta 10/18/02 10/17/03 Yellowstone Bears 6/1/02 6/1/03
Sinsheim Galapago 3/10/01 12/31/03 Toronto OP Africa 9/23/02 6/15/03 L&C 6/15/02 6/14/03
SpaceSta 5/9/02 5/8/04 ALBT 5/18/02 11/30/03 Zion ZC 5124194
Sioux Falls cv 2/1/03 5/23/03 Antarc 41103 3/31/04
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Key to Film Abbreviations

Film Title Year Dist Film Title Year Dist
AEK Africa's Elephant Kingdom 1998 IMAX oM Ocean Men 2001 nwWp
Africa Africa: the Serengeti 1994 HMNS | OnGuard ~ On Guard 1999 unk
AlWC Adventures in Wild California 2000 MFF 00 Ocean Oasis 2000 SFI
Al Amazing Journeys 1999 HMNS | OrigLife Origins of Life 2001 BFI
Alamo Alamo: The Price of Freedom 1988 MFF OW3D Ocean Wonderland 3D 2003 3D 3DEL
Alaska Alaska: Spirit of the Wild 1997 HMNS | Ozarks Ozarks: Legacy and Legend (aka Fiddle) 1993 IMAX
ALBT Australia: Land Beyond Time 2002 HMNS | Pulse Pulse: A Stomp Odyssey 2002 GSF
AlienAdv  Alien Adventure 1999 3D nWP ROF Ring of Fire 1991 SMM
AllAcces All Access 2001 IMAX S&R Siegfried and Roy: The Magic Box 1999 3D IMAX
Amazon Amazon 1997 MFF SAA Shackleton's Antarctic Adventure 2001 WGBH
Antarc Antarctica 1991 MSI SE Special Effects 1996 IMAX
Apollol3  Apollo 13: The IMAX Experience 2002 IMAX Sedona Sedona: The Spirit of Wonder 1998 unk
AR Adrenaline Rush 2002 GSF Skydance  Skydance 2002 AC
ATSOT Across the Sea of Time 1995 3D SPC SOA Spirit of American 1999 unk
Bears Bears 2001 NWF Solarmax ~ Solarmax 2000 MSI
Beavers Beavers 1988 SLC SOSPI SOS Planet 2002 3D nWpP
BP Blue Planet 1990 IMAX SpaceSta  Space Station 2002 3D IMAX
Bugs Bugs! 2003 3D SKF STTM Ski to the Max 2000 WBF
CDS Cirque du Soleil: Journey of Man 1999 3D SPC SU Straight Up: Helicopters in Action 2002 SKF
CRA Coral Reef Adventure 2003 MFF T40 Titanica (short) 1992 IMAX
CTPA China: The Panda Adventure 2001 IMAX T90 Titanica (long) 1992 IMAX
Ccv Cosmic Voyage 1996 IMAX TBAA To Be An Astronaut 1992 DCl
Cyberwor  Cyberworld 3D 2000 3D IMAX TF To Fly! 1976 MFF
DIA Dream is Alive, The 1985 IMAX TR Thrill Ride 1997 SPC
DIS Destiny in Space 1993 IMAX Trex T-Rex: Back to the Cretaceous 1998 3D IMAX
Discov Discoverers, The 1993 MFF TS Top Speed 2003 MFF
Dolphins  Dolphins 2000 MFF UGs Ultimate G's: Zac's Flying Dream 2000 3D GSF
E3D Encounter in the Third Dimension 1999 3D nWP UXx Ultimate X 2002 BVP
E3Dcc Enc. in the Third Dim. (ColorCode 3D) 2000 nWP WABOS We Are Born of Stars 1985 3D IMAX
EMSH Eruption of Mount St. Helens 1980 DCI WAMnv Water and Man (new ver.) 2000 XL
Everest Everest 1998 MFF Whales Whales 1996 DCI
Extreme Extreme 1999 EP woC Wings of Courage 1994 3D SPC
FOK Fires of Kuwait 1992 IMAX Wolves Wolves 1999 NWF
Galapago  Galapagos 1999 3D IMAX Yell Yellowstone 1994 DCI
GC Grand Canyon: The Hidden Secrets 1985 DCI ZC Zion Canyon 1994 WCPI
GOTA Ghosts of the Abyss 2003 3D BVP

HaunCast  Haunted Castle 2001 3D nWP i i

e Human Body, The 001 i April 2003 Bookings Count

:EIBTD :ﬁﬂ:ﬁﬁ;‘i Building the Dream iggg Bg: # Film | #Fim | # Film | # Fim | # Film
Horses Horses: The Story of Equus 2002 IMAX 101 LionKing | 10 Everest 5 Antarc 2 MOF 1 LOLL
India India: Kingdom of the Tiger 2002 NWF 89 SpaceSta | 10 ITD 5 Kilimanj 2 MTM 1 MOTM
0TS Island of the Sharks 1999 IMAX 57 GOTA 10 SU 5 LW 2 Niagara 1 MWH
ITD Into the Deep 1994 3D IMAX 51 HB 9 AlienAdv | 5 OM 2 OrigLife 1 OnGuard
JGWC Jane Goodall's Wild Chimpanzees 2002 SMM 36 CRA 9 Pulse 5 OW3D 2 T40 1 Ozarks
JIAC Journey into Amazing Caves 2001 MFF 32 L&C 8 CTPA 5TS 2 TBAA 1 ROF
Kilimanj Kilimanjaro: To The Roof of Africa 2002 HMNS | 24 MOE 8 Dolphins | 4 FOK 2 TF 1 S&R
L&C Lewis & Clark: Great Journey West 2002 DCI 21 SAA 8 Galapago | 4 Solarmax | 2 TR 1 SE

L5 L5: First City in Space 1996 3D IMAX 20 HaunCast | 7 ALBT 4 STTM 2 WABOS 1 Sedona
LionKing Lion King, The 2002 BVP 15 Cyberwor | 7 Apollol3 4 Yell 2 Wolves 1 Skydance
LOLL Legend of Loch Lomond, The 2002 SKF 15 00 7 Bugs 3 Al 1 AIWC 1 SOA
LOTF Legend of the Forest: Special Edition 2003 AOI 14 GC 7 CV 3 ATSOT 1 Alamo 1 790
LS Living Sea, The 1994 MFF 14 JGWC 7 JIAC 3 BP 1 AllAcces 1 UX
Lw Lost Worlds: Life in the Balance 2001 PCI 13 AR 7 Whales 3 10TS 1 Amazon 1zC
MOE Mysteries of Egypt 1998 DCI 13 E3D 6 Alaska 3 LOTF 1 Beavers

MOF Magic of Flight 1997 MFF 13 India 6 Extreme 3 UGs 1 DIA

MOTM Mystery of the Maya 1995 BFI 13 Trex 6 Horses 3 WAMnv 1 Discov

MTM Mission to Mir 1997 IMAX 12 Bears 6 LS 3 WoC 1 EMSH

MWH Majestic White Horses, The 2001 MRF 12 CDS 5 AEK 2 DIS 1 HCBTD

Niagara Niagara 1987 DCI 12 SOSPI 5 Africa 2 L5 1 HH
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Directory of Organizations Mentioned in this Issue of LF Examiner

Distributors’ abbreviations are listed in bold.

aGepro Cinéma AC

100 Rue de Sevres
Boulogne, 92100 FRANCE
Tel: +33-1-46 03 01 77

Fax: +33-1-48 2586 17
Wwww.ageprocinema.com

Amica Mutual Insurance
Company

50 Amica Way

Lincoln, RI 02865-1155 USA

Tel: 800-242-6422

www.amica.com

Aoi Advertising Promotion, Inc.

1-6-1 Osaki, Shinagawa-ku
Tokyo, 141-8580 JAPAN
Tel: +81-3-3779-8007
Fax: 011-81-3-3779-8415
http://aoi-pro.com

Association of Science-
Technology Centers Inc.

1025 Vermont Ave. NW, Suite
500

Washington, DC 20005-3516
USA

Tel: 202-783-7200

Fax: 202-783-7207

WWw.astc.org

Bharathala Productions Ltd.
G-9 Satnam Sagar

20, Peddar Road

Mumbai, 400 026 INDIA
Tel: +91-22-382-3649

Fax: +91-22-388-6659

Buena Vista Pictures Distribu-
tion BVP

350 S. Buena Vista Street

Burbank, CA 91521-1232
USA

Tel: 818-560-6200

www.disney.go.com

California Science Center

700 State Drive

Los Angeles, CA 90037-1210
USA

Tel: 213-744-7400

Fax: 213-744-2034

www.casciencectr.org

Challenger Learning Center
2525 Pottsdamer Street
Tallahassee, FL 32310 USA
Tel: 850-410-6425

Fax: 850-410-6189
www.eng.fsu.edu/challenger/

Cine Dok GmbH

Weydinger Str. 22

Berlin, D-10178 GERMANY
Tel: +49-172-858-3137

Fax: +49-30-29-666-536

Clark Planetarium

110 South 400 West

Salt Lake City, UT 84101
USA

Tel: 801-538-2104

Fax: 801-531-4948

www.clarkplanetarium.org

Dalian Peace Plaza Co., Ltd.
552 Zhongshan Road
Dalian, 116021 CHINA
Tel: +86-411-431-8664
Fax: +86-411-432-0628

Dentsu Tec, Inc. DTI
1-8-9 Tsukiji, Chuo-ku
Tokyo, 104-8411 JAPAN
Tel: +81-3-5551-9306
Fax: +81-3-5551-8810

Desert IMAX Theater

68-510 East Palm Canyon
Drive

Cathedral City, CA 92234
USA

Tel: 760-324-7333

Fax: 760-324-2787

www.desertimax.com

Destination Cinema, Inc. DCI

4155 Harrison Boulevard, Ste
210

Ogden, UT 84403 USA

Tel: 801-392-2001

Fax: 801-392-6703

www.destinationcinema.com

EarthShip Productions

3806 Cross Creek Road, Ste D
Malibu, CA 90265 USA

Tel: 310-317-9477

Fax: 310-317-9158
www.earthship.tv

Egoli Tossell Fim AG
Burgstrasse 27

Berlin, 10178 GERMANY
Tel: +49-30-246-5650
Fax: +49-30-246-56524
www.egolitossell.com/

Exploris

201 E. Hargett St.
Raleigh, NC 27601 USA
Tel: 919-834-4040

Fax: 919-834-3516
www.exploris.org

Extreme Productions EP

4107A - 11 Street S.E.

Calgary, AB T2G 3H1 CANA-
DA

Tel: 403-263-6036

Fax: 403-263-6130

www.extreme70mmfilm.com

Gaylord Entertainment

1 Gaylord Drive

Nashville, TN 37214 USA

Tel: 615-316-6580

www.gaylordentertainment.co
m/

Giant Screen Films GSF
500 Davis St., Suite 1005
Evanston, IL 60201 USA
Tel: 847-475-9140

Fax: 1-847-475-9145
www.giantscreensports.com

Giant Screen Theater Associa-
tion

444 Cedar St, Ste 810

Saint Paul, MN 55101 USA

Tel: 651-292-9884

Fax: 651-292-9901

www.giantscreentheater.com

Goto Optical Manufacturing
Co. GOTO

4-16 Yazaki-cho

Fuchu-shi

Tokyo, 183-8530 JAPAN

Tel: +81-423-62 5311

Fax: +81-423-61 9571

Graphic Films Corporation
GFC

3341 Cahuenga Boulevard
West

Hollywood, CA 90068 USA

Tel: 323-851-4100

Fax: 323-851-4103

www.graphicfilms.com

Houston Museum of Natural
Science HMNS

1 Hermann Circle Drive

Houston, TX 77030-1799
USA

Tel: 713-639-4600

Fax: 713-523-4125

www.hmns.org

I.T. International Theaters

91 Medinat Hayeudim St

Industrial Zone

Herzlia Tituahh, 46766
ISRAEL

Tel: +972-9-952-6262

Fax: +972-9-956-1581

Image Productions

200 42nd Ave N

Nashville, TN 37209 USA
Tel: 615-297-4410

Fax: 1-615-298-4420

Imax Corporation IMAX

2525 Speakman Drive

Mississauga, ON L5K 1B1
CANADA

Tel: 905-403-6500

Fax: 905-403-6450

www.imax.com

IMAX Theatre at The Bridge

6081 Center Drive, Ste 201

Los Angeles, CA 90045 USA

Tel: 310-568-2424

Fax: 310-568-0570

www.thebridgecinema.com/
imax/imax.asp

Jack Loeks Theatres, Inc.
2121 Celebration Drive NE
Grand Rapids, Ml 49525 USA
Tel: 616-532-6302

Fax: 616-532-3660
www.bigscreenmovies.com

Kennedy Marshall Company

619 Arizona Ave # 2

Santa Monica, CA 90401
USA

Tel: 310-656-8400

Fax: 310-656-8430

Large Format Cinema Associa-
tion

28241 Crown Valley Parkway

PMB 401

Laguna Niguel, CA 92677
USA

Tel: 949-831-1142

Fax: 949-831-4948

www.lfca.org

MacGillivray Freeman Films,
Inc. MFF

P.O. Box 205

2470 South Coast Highway

Laguna Beach, CA 92652
USA

Tel: 949-494-1055

Fax: 1-949-494-2079

www.macfreefilms.com

Machine Age Films, LLC

4048 Benedict Canyon Dr

Sherman Oaks, CA 91423
USA

Tel: 818-763-1937

Fax: 1-818-763-1937

www.machineagefiims.com

Maloka Interactive Science
Center

Cra 68D No. 40A-51

Santafé de Bogota,
LOMBIA

Tel: +57-1-221-111

Fax: +57-1-221-6950

www.maloka.org

CO-

Master's Workshop

306 Rexdale Boulevard, Suite
7

Toronto, ON M9W 1R6
CANADA

Tel: 416-741-1312

Fax: 416-741-1894

www.mastersworkshop.com

MegaSystems, Inc. MEGA

110 Riberia Street

Saint Augustine, FL 32085
USA

Tel: 904-829-5702

Fax: 904-829-5707

www.megasystem.com

Memphis Museums, Inc.

3050 Central Avenue

Memphis, TN 38111-3399
USA

Tel: 901-320-6357

Fax: 901-320-6391

www.memphismuseums.org

Motion Picture Sound Editors

10061 Riverside Drive, PMB
751

Toluca Lake, CA 91602-2550
USA

Tel: 818-506-7731

Fax: 818-506-7732

WwWw.mpse.org

MR-Fim MRF
Auhofstrasse 70

Vienna, A-1130 AUSTRIA
Tel: +43-1-876-8715

Fax: +43-1-876-8715
www.mr-film.com

Museum of Science and
Industry MSI

57th Street and Lake Shore
Drive

Chicago, IL 60637-2093 USA

Tel: 773-684-1414

Fax: 773-684-5678

www.msichicago.org

National Film Board of Canada

3155 Cote de Liesse Road

Saint Laurent, QC H4N 2N4
CANADA

Tel: 514-283-9441

Fax: 514-496-1895

www.nfb.ca

National Geographic Televi-
sion and Film

1145 17th Street, NW

Washington, DC 20036 USA

Tel: 202-857-7000

Fax: 1-202-775-6590

www.nationalgeographic.com

National Wildlife Productions
NWF

11100 Wildlife Center Drive

Reston, VA 20190 USA

Tel: 703-438-6077

Fax: 703 438 6076

www.nwf.org/nwp

Nelson Madison Film NMF
5727 1/2 Monte Vista Street
Los Angeles, CA 90042 USA
Tel: 323-478-1546
www.nelsonmadisonfilms.com

New Lineo Cinemax

34 Alenby St.

Tel Aviv, 63325 ISRAEL
Tel: +972 -3517-7101

Norden Autohaus

17820 Stony Plain Road

Edmonton, AB T5S 1A4
CANADA

Tel: 780-484-3000

Fax: 780-481-0092

www.nordenautohaus.com

nWave Pictures Distribution
nWP

34 E. Putnam Ave, Suite 103

Greenwich, CT 06830 USA

Tel: 203-661-5678

Fax: 203-661-5556

WWW.hwave.com

Odyssium

11211 142nd Street

Edmonton, AB T5M 4A1
CANADA

Tel: 780-452-9100

Fax: 780-455-5882

www.odyssium.com

Oskar IMAX, Palace Flora
Kino 2005

Arkalycka 1/877

Prague, 149 00 CZECH REP
Tel: +42 0267 900 539
www.oskarimax.cz

Panavision Inc.

6219 De Soto Avenue

Woodland Hills, CA 91367
USA

Tel: 818-316-1000

Fax: 818-316-1021

WWW.panavision.com

Primesco Communications,
Inc. PCI

1200 McGill College, Suite
2210

Montreal, QC H3B 4G7
CANADA

Tel: 514-874-9551

Fax: 514-874-9068

WWw.primesco.com

Productions Dussart PD

14, rue des Carrieres
Suresnes, 92150 FRANCE
Tel: +33 14204 6645

Fax: +33 1 4204 6645

Productions Pascal Blais, Inc.
PPB

1155 rue Wellington

Montreal, QC H3C 1V9
CANADA

Tel: 514-989-9772

Fax: 514-989-7018

Regal Entertainment Group
7132 Commercial Park Drive
Knoxville, TN 37918 USA
Tel: 865-922-1123

Fax: 865-922-3188
www.regalcinemas.com

Rigaud Production

19 rue de L'Eglise

Puteaux, 92800 FRANCE
Tel: +33-1409912 18
Fax: 011-33-140 99 13 11
www.rigaudprod.com/
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Sacred Planet Project, Ltd.

418 Hoover Street

Nelson, BC V1L 4W7 CANA-
DA

Tel: 250-354-0528

Fax: 250 354-0520

Science City at Union Station
30 West Pershing Road
Kansas City, MO 64108 USA
Tel: 816-460-2000

Fax: 816-460-2260
www.sciencecity.com

Science Museum of Minnesota
SMM

120 W. Kellogg Bivd.

Saint Paul, MN 55102 USA

Tel: 651-221-9444

Fax: 651-221-9433

WWW.Smm.org

Science Place

P.O. Box 151469

Dallas, TX 75315-1469 USA
Tel: 214-428-5555

Fax: 214-428-2033
www.scienceplace.org

Science World, British Colum-
bia

1455 Quebec Street

Vancouver, BC V6A 3Z7
CANADA

Tel: 604-443-7440

Fax: 604- 443-7430

www.scienceworld.bc.ca

Scientific Center of Kuwait
Ras Al Ard-Salmiya

PO Box 3504

Salmiya, 22036 KUWAIT
Tel: +965-848-8888

Fax: +965-571-8490
www.tsck.org.kw

SimEx/lwerks IWRK

4520 West Valerio Street

Burbank, CA 91505-1046
USA

Tel: 818-841-7766

Fax: 818-840-6188

www.iwerks.com

Directory, cont'd

SK Films, Inc. SKF

163 Queen Street East, Ste
100

Toronto, ON M5A 1S1 CANA-
DA

Tel: 416-363-1411

Fax: 416-363-1428

www.skfilms.com/

Sky East, Inc. SEI

Mita Higashimon Bldg. Suite
401

2-13-9 Mita, Minato-ku

Tokyo, 108-0073 JAPAN

Tel: +81-3 3798-1118

Fax: +81-3-3798-1125

Sony Pictures Classics, Large
Format SPC

550 Madison Avenug, 8th
Floor

New York, NY 10022 USA

Tel: 212-833-8392

Fax: 212-833-8570

www.cirquedusoleiljourney.co
m/

Stephen Low Company SLC

795 Carson Ave, Suite 6

Dorval, QC H9S 1L7 CANA-
DA

Tel: 514-633-6036

Fax: 1-514-633-6035

www.stephenlow.com

Summerhays Films, Inc. SFI

3436 Millikin Ave.

San Diego, CA 92122 USA

Tel: 858-457-8652

Fax: 858-546-8670

www.oceanoasis.org/
behindthescenes/
summerhays.html

Swiss Museum of Transport
and Communication

Lidostrasse 5

Lucerne, CH-6006 SWIT-
ZERLAND

Tel: +41-41-370-4444

Fax: +41-41-370-6168

www.imax.ch

TAARNA Studios

305 de la Commune Ouest,
Suite 100

Montreal, QC H2Y 2E1
CANADA

Tel: 514-844-8448

Fax: 1-514-844-8844

www.taarnastudios.com

Technicolor, Inc.

4050 Lankershim Blvd.

North Hollywood, CA 91604
USA

Tel: 800-656-8667

www.technicolor.com

Texas State History Museum
Foundation

816 Congress Ave, Ste 1100

Austin, TX 78701 USA

Tel: 512-493-5705

Tim Liversedge Productions
P.O. Box 236

Maun, BOTSWANA

Tel: +267-662340

Fax: +267-662643

Transturk IMAX Theater
Ankara

Migros Shopping Mall 3rd
Floor

Ankara, 06060 TURKEY

Tel: +90-312-541-1333

Fax: +90-312-541-1362

WwWw.imaxtr.com.tr

Tricolor Films

3003 Exposition Blvd

Santa Monica, CA 90404
USA

Tel: 310-586-1737

www.tricolorfilms.com

TVA International Large-
Format TVA

465 McGill, 9th floor

Montreal, QC H2Y 4A6
CANADA

Tel: 514-844-1761

Fax: 1-514-985-4459

Twentieth Century Fox FOX
10201 W. Pico Blvd.

Los Angeles, CA 90035 USA
Tel: 310-369-1969
www.foxmovies.com

Volcanic Ocean Films

795 Carson Ave, Suite 6

Dorval, QC H9S 1L7 CANA-
DA

Tel: 514-633-6036

Fax: 514-633-6035

Walden Media WM

10 East 40th St, 26th FI
New York, NY 10016 USA
Tel: 212-689-5420

Fax: 212-689-5437
www.walden.com

Walt Disney Company
500 S. Buena Vista St.
Burbank, CA 91521 USA
Tel: 818-560-2039

WGBH Enterprises WGBH
1964 N. Howe Street, Suite 3
Chicago, IL 60614 USA
Tel: 312-255-1370

Fax: 312-255-1372

Willy Bogner Filmproduktion
GmbH WBF

Sankt-Veit-Strasse 4

Munich, Bavaria D-81673
GERMANY

Tel: +49-89-43606-545

Fax: +49-89-43606-503

www.skitothemax.com

World Cinemax Productions,
Inc. WCPI

130 North Butte Street, Suite A

Willows, CA 95988 USA

Tel: 530-934-8827

Fax: 530-934-3061

XLargo XL

108 bis rue Championnet
Paris, 75018 FRANCE
Tel: +33-1-42 59 56 26
Fax: +33-1 42 59 56 28
www.xlargo.com

Classified Ads

POSITIONS SOUGHT

Experienced Imax Pro-
jectionist

Experienced IMAX SR
projectionist, five years’
experience maintaining and
running 2D and 3D shows.
Have worked with Mark I,
QTRU, DTAC, DDP 1 and 2
aswell asvarious dubbers.
Experience with 35mm
projection: assembly and
disassembly of filmg/trailers
in both 15/70 and 35mm
film. Totally dedicated to-
ward IMAX and enjoy dis-
cussing IMAX with anyone.
Living in London, but willing
to relocate anywherein
Europe. Contact Joseph
Nordoff, josephnor-
doff@hotmail.com or +44-79
-1917-7852.

Experienced IMAX Sen-
ior Projectionist
Experienced IMAX SR
projectionist, 2 1/2 years
maintaining and running 2D
and 3D shows in amultiplex
environment. Experienced
and self-taught on all facets
of the DTAC system, trouble-
shooting the system and
Sonic systems. Experience
with rectifiers and exhaust
fan systems. Fully experi-
enced on Hobart 3D glass-
washing units, inventory
control on 3D glasses, and
maintaining records.

Experience with Show-
time Laser and Intelligent
Light systems
(Technobeams), Avolite, and
Azure 2000 board.

Experience with 35mm
projection (manual), assem-
bly/disassembly of films/
trailers. Experience on Dolby
A units.

Trained as an Audio
Engineer (Graduate of Trebas
Institute, Toronto), experi-
encein staging, lighting, set
construction, sound design,
and operations. Have worked
at various live and theatrical
venues.

Very pro-IMAX/LFF
person. Totally dedicated to
theindustry. Marketing/

promotional ideas abound.
Willing to learn any IMAX
system. Willing to learn/work
with any IMAX/LF film
production, post production,
or any other companies.
Very people-oriented.
Enjoy telling people all about
IMAX and the systems |
work with. Team player.
More than 12 years of com-
bined experiences. Canadian
resident, willing to re-locate
anywhere. Contact Bill
Killough,
imaxguy @sympatico.ca

Theater Director/
Consultant

Large-format industry
professional with ten years'
experience. | amlooking for
achallenging position asa
theater director or other
position managing 15/70
systems and theaters. | am
aso available for consulting.

| have been responsible
for building, operating, and
maintaining multiple large-
format theaters. My responsi-
bilities have included negoti-
ating film exhibition and
hardware maintenance con-
tracts, overseeing construc-
tion, consulting, and super-
vising technical operations.

I’'m proficient in the
operation of many projection
systemsincluding IMAX 2D
and 3D GT. Also Mark 1,
QTRU, Sonics PSE, DTAC
and various dubbers. Addi-
tional systems experience
includes Iwerks 15/70 equip-
ment and al ancillary sys-
tems.

| am willing to relocate
worldwide. My current
résumé is available upon
request. Please contact John
Moon at: Johnatl-
MAX @aol.com or call 702-
648-2554.

POSITIONS OPEN
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Ghosts of the Abyss watch

Ghosts of the Abyss, director James
Cameron’s 3D documentary about his
2001 expedition to the wreck of the Titan-
ic, opened on April 11, three days short of
the 91" anniversary of the ship’s sinking.
In its first weekend, Ghosts grossed $1.4
million in 97 theaters (LF and 35mm)
domestically, for a perscreen average of
$14,500.

Cameron shot the film in
3D digital HD video, a tech-
nique used earlier this year in
Ocean Wonderland 3D (see
LFX, February 2003). Unlike
that film, however, Ghosts of
the Abyss only uses about two-
thirds of the full LF screen,
with black bands at the top
and both sides of the frame.

Cameron’s long-time
friend, Bill Paxton,
appears as himself and serves

actor

as a surrogate for the audi-
during the
cramped Russian submersi-
bles, 12,000 feet (3,600 me-
ters) below the surface of the
North Atlantic. The film uses
CGI to superimpose over
scenes of the wreck images of
the ship as it appeared on its
1912 maiden voyage. The
technique orients the audience in the oth-
erwise confusing views of the decaying
hulk.

Released by Buena Vista Pictures Dis-
tribution to 57 LF theaters and 45 35mm
theaters in the U.S., Canada, and the
U.K., Ghosts is the first 3D film to be
shown simultaneously on LF and 35mm
screens and is the first major studio release
of a 3D film since 1983’s Jaws 3-D and
Amityville 3-D.

The 35mm houses, in multiplexes
owned by Regal, Showcase, Loews, and
other chains, were fitted with
screens and over/under lens packages for
their projectors so they could show the
hourlong film. Ten Regal conventional
theaters are running the film, as well as all
14 of its LF theaters, including five that
were converted back to IMAX from 8/70

ence trip, in

silver

SHORTS

just in time for this opening. Ten institu-
tional LF theaters have booked it, includ-
ing the Maryland Science Center in Balti-
more, the Pacific Science Center in Seat-
tle, the Science Museum of London, and
Boston’s New England Aquarium. Book-
ings also include one nonIMAX LF
screen: the North American Museum of
Ancient Life in Lehi, UT, which has a
Cinema Development Company 15/70

Bill Paxton and James Cameron at New York premiere of Ghosts of the Abyss.

3D system.
Recent theater openings

March and April have see a significant
number of new theater openings, includ-
ing IMAX theaters at the Clark Planetari-
um in Salt Lake City, UT; the Challenger
Learning Center in Tallahassee, FL; the
Oskar IMAX Theatre in Prague, Czech
Republic; and the Nescafe IMAX Theatre
in Moscow, Russia. Also opened was an
Iwerks 8/70 theater at the Dalian Peace
Plaza in Dalian, China.

In April, five LF theaters that had origi-
nally been IMAX and were converted to
8/70 in 2001, were converted back to
IMAX 3D by Regal Entertainment Group
in time to open Ghosts of the Abyss on
April 11. The theaters are located in Den-
ver, CO; Houston, TX; King of Prussia,
PA; Ontario, CA; and Valencia, CA.

Desert IMAX sees gains in 2002

The Desert IMAX Theatre in Cathe-
dral City, CA, experienced a 40% increase
in attendance in 2002 compared to 2001,
rising from 58,410 admissions in 2001 to
81,961 last year. Gross box office receipts
grew even faster, from $300,282 in 2001
to $447,515 in 2002, a 49% increase. Ac-
cording to Imax Corporation, this puts
the theater in the top ten
IMAX theaters in the world
for attendance increases.

Manager Ed Bisaillon cred-
its the performance of Star
Wars Episode Il, The IMAX
Experience and Santa Vs.
The Snowman as among the
factors in the improvement,
noting that November attend-
ance rose by 317% and De-
cember by 600% compared to
the previous year.

The theater opened in
April 1999, but its original
developers ran into financial
trouble and defaulted on sev-
eral construction loan pay-
ments to the city. The city
took over operations in late
2000,
bring the theater to financial
health.

Cathedral City is
Palm Springs, some 100 miles east of Los
Angeles.

asking Bisaillon to

near

Festival honors MacGillivray

The Newport Beach [CA] Film Festival
honored Greg MacGillivray for 40 years
of filmmaking in an event held on April 6
at the Lido Theater. Clips from some of
the early surfing film MacGillivray made
with his partner, the late Jim Freeman,
were shown.

The ceremony was part of the fourth
annual festival, held April 3-11, which

featured over 250 films from 30 countries.

Santawins Golden Reel
In March, the Motion Picture Sound
Engineers awarded the Golden Reel for
(see SHORTS on page 11)
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