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o00 Attend GSTA 2003 Gonference in Glasgow, Sept. 19-23

he Giant Screen Theater Association

held its annual conference and trade
show in Glasgow, U.K., Sept. 19-23.
More than 500 people attended the meet-
ing, held at the Glasgow Hilton Hotel and
the Glasgow Science Centre, with a side
trip to Loch Lomond Shores, the site of
an 8/70 theater, about 30
minutes from downtown.

The conference included the
usual mix of film screenings,
panel discussions, committee
meetings, etc., but it will un-
doubtedly stand out in the
minds of most participants for
one thing: the missing meal.
On Saturday evening, through
some miscommunication for
which no official explanation
was offered, the reception at
the Science Centre scheduled for 7:30 to
midnight, right after the 5:30 Technical
Session, featured no food more substantial
than a few bowls of crisps (potato chips).
The members of Group A (and a few for-
tunate members of Group B who slipped
into the first screenings when the lack of a
meal became obvious) dashed back to the
hotel to try and get into the lobby restau-
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rant before it closed at 10 p.m. The sec-
ond set of screenings was lightly attended
as many Group B members escaped by cab
in search of sustenance. The enforced fast
was the subject of gossip and jokes for the
rest of the meeting, and although some
grumbling (both vocal and gastric) was

The Glasgow Science Center. The IMAX theater is on the left.

heard, LF Examiner can authoritatively
report that there were no fatalities.

This mishap aside, the meeting was
noticeably more frugal than past gather-
ings, a result of the slump the industry has
been experiencing in recent years. Spon-
sorship income to the conference was
down, resulting in fewer provided meals
(two dinners, no lunches) than in past
years, and no external cultural events,
such as the concerts that have enlivened
previous conferences.

Otherwise the meeting went well. The
weather was quite clement for Glasgow in
the fall, with mostly sunny, crisp days, and
only a few light drizzles.

New Films

Eleven new films were screened, down
from last year’s record high of 17. Of the
11, six had never been seen at an industry
conference before, and four
(Misadventures in 3D, Roar: Lions of the

Kalahari, Sacred Planet, and The Young
Black Stallion) were being seen in ad-
vance of their public premieres. Volcanoes
of the Deep Sea had premiered in Los
Angeles a week before the meeting.

Conference buzz (as perceived by this

reporter) gave highest marks to Roar and
Volcanoes, which were praised
for bringing previously unseen
vistas and animal behaviors to
the giant screen. A decade ago
Roar might have been criticized
for its heavy use of smaller for-
mats — 35mm and 8/70. But
attitudes and technology have
changed. Roar is the first LF film
to have been digitally processed
in its entirety in the intermedi-
ate stage. This gave a consistency
to its look that was missing in
previous attempts to incorporate smaller
formats into 15/70 photography. Virtually
no one complained about image quality,
and most praised director Tim Liv-
ersedge’s remarkable scenes of lions in the
wild and the clear and coherent structure
of the storyline.

Stephen Low’s Volcanoes was lauded for
its look at the unfamiliar world at the bot-
tom of the world’s deepest oceans. Cap-
tured entirely with 15/70 cameras, the
film revealed the remarkable life forms
that have only recently been discovered
around the volcanic rifts that band the sea
floor.

With Misadventures in 3D, a sequel to
Encounter in the Third Dimension, di-
rector Ben Stassen takes aim at any critics
doubted he could make an

(See GSTA on page 6)

who

Premiering last month:
Volcanoes of the Deep Sea (see page 3)
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"The Insiders

Making Marketing Work
by Mary Jane Dodge

lot of things have changed

in our industry over the
past couple of years, but one of
the most challenging is the distri-
bution of LF films. In today’s
market, a film usually needs a
significant marketing package to
support it.

Let's face it, it's tough out
there. These days the competition
includes $100 million block-
buster films with multimillion-
dollar marketing budgets. But it’s
not just Hollywood creating the
competition.

There are a lot of films out
there, period. To compete, you
have to get smart. Be creative.
Reach a little higher. Use every
contact. Call in every favor you
can. And above all, never be
afraid to ask anyone for anything.
Of course, that’s always been my
philosophy for doing almost any-
thing in this industry.

So where are distributors turn-
ing for marketing support’ One
source is the film’s sponsor. Few
films can get made these days
without a sponsor, and sponsor-
ship is also becoming an im-
portant way to help market them.

When you form a partnership
with a sponsor, one of the key
topics of discussion should be
marketing opportunities that will
maximize benefits for the sponsor
and the theaters at the same time.

The opportunities are endless.
That’s why you have to be crea-
tive. You never know what kind
of tiesins would be easy for a
sponsor to deliver that would be
valuable to a theater. Conversely,
there are many things a theater
can provide that are valuable to a
Sponsor.

Take Bugs! and its sponsor,
Terminix, for example. With
distributor SK Films they worked

out a program that uses many of
Terminix’s resources to help thea-
ters market the film, including
direct mail, e-mail blasts, Web-
based promotions, sending their
entomologists to speak at events,
and even having their servicemen
distribute materials on the film to
homes and businesses. But more
importantly, they are providing
local TV advertising in selected
markets. Terminix agreed to use a
percentage of their annual media
buy to advertise Bugs!, creating a
30second TV commercial that
tags the local theater. This is a
great benefit for theaters and for
Terminix. It promotes the spon-
the

commitment to the community,

sorship, shows company’s
and conveys the message that they
are the good guys.

Identifying the sponsor’s needs
is key. Usually, exposure to the
theater’s audience — having their
logo on screen and tagged on
trailers — is the most important
benefit. But they may also be
looking for the prestige of being
associated with major institutions
in the community. They may also
value having access to that audi-
ence, so one thing theaters can
do is invite sponsors to attend
their VIP premieres and events.

Developing a positive public
relations effort can also be im-
portant. For example, a school
program could be developed in
which the sponsor provides free
admission or bus transportation
for underprivileged kids to visit
the theater. They become corpo-
rate heroes.

Or maybe they want to build
their mailing or Web database,
and theaters can help by captur-
ing the names and addresses of
their visitors. You can develop
fun contests and promotions at
the theater that invites visitors to
sign up to win or to be included
on a mailing list.

There are many other examples
of creative marketing efforts be-
tween sponsors and theaters.

Morgan Stanley, the sponsor
of Shackleton’s Antarctic Adven-
ture, provided bill stuffers, host-
ed a world premiere event, and
became a local sponsor for several
theaters. Many sponsors have
hosted premieres for theaters and
this is always a great benefit for
exhibitors. As sponsor of Ex-
treme, Saab hosted several premi-
ere events for various theaters.

Honda, the sponsor of Pulse,
A Stomp Odyssey, wanted to
develop an educational program
that fit into their worldwide cor-
porate theme, “The Power of
Dreams.” So they developed a
program called Dream Lab, a ten-
week artist residency program,
that was made available to select-
ed cities playing the film.

Another way distributors have
tapped marketing support is by
involving promotional partners.
For example, 7-Rex had a host of
promotional partners that includ-
ed the Showtime cable TV net-
work, Imaginarium toy stores,
Encyclopaedia Britannica, GTE
(which provided phone card give-
aways), and Learning Curve
which provided a number of Ro-
bo-Rex robot dinosaur toys to
give away.

For Coral Reef Adventure,
MacGillivray Freeman Films
organized promotions with the
National Wildlife Federation,
Smithsonian Magazine, Sport
Diver Magazine, Quiksilver, Scub-
aPro, and retail promotions with
Bed, Bath and Beyond, Sears,
and Circuit City, among others.

In both of these cases, theaters
were also invited to develop local
promotions with these companies
to go along with the national
activities.

Porsche, the sponsor of Top

(see DODGE on next page)

page 2 LF Examiner

www. Ifexaminer.com

October 2003




The Stephen Low Company

Premiering Last Month

Volcanoes of the Deep Sea

“The most astonishing place on earth is
now the focus of a giantscreen film.
Aboard the deep-sea submersible Alvin,
audiences take a two-and-a-half mile
plunge to the Mid-Ocean ridge to explore
a deep-ocean volcano. The destination is a
site called TAG, an explosive landscape of
twisted chimneys, billowing black columns
of smoke, and hordes of strange shrimp.

“The adventure unfolds with a team of
scientists (a biologist, a geologist, and a
paleontologist) who help reveal the fantas-
tic inner workings of this volcanic world
that has been cloaked in darkness for hun-
dreds of millions of years. In an environ-

ment of crushing pressure, extreme tem- |

peratures, and toxic waters thrive commu-
nities of astounding density and diversity.
Here live ancient microbes and a web of
life fueled not by sunlight, but by the
planet’s internal fires. The team explores
this bizarre habitat and investigates a mys-
terious recurring hexagonal pattern on the
ocean floor—evidence suggests it may be
the work of one of the Earth’s most an-
cient and elusive species.”

Directed by Stephen Low, Volcanoes of
the Deep Sea was captured in 20 dives in

the Atlantic and Pacific Oceans at depths
of up to 16,000 feet (4,850 meters), using

IMAX cameras and 4,400 watts of lighting
equipment. Rutgers biologist Richard

Lutz, Rutgers geologist Peter Rona, and
University of Tubingen paleontologist
Dolf Seilacher appear in the film and

served as its science advisors.

Volcanoes of the Deep Sea was produced
by Volcanic Ocean Films and Rutgers
University and is distributed by Stephen
Low Distribution. Major funding was
provided by the National Science Founda-
tion.

(from DODGE on previous page)

Speed, tapped into its U.S. marketing
partner, Exxon-Mobil, to help promote an
international contest to win prizes includ-
ing a Porsche Cayenne. The contest was
promoted on thousands of Mobil oil prod-
ucts, at service stations, retail outlets such
as WalMart and Kmart, and on several
web sites. In Germany, the contest was
also promoted by a media partner, PM
Magazine.

Porsche also provided access to all of its
local dealerships. The idea was to plan
cross promotions with the theaters and
dealers and when possible, get the dealers
more involved by becoming local sponsors
of the film.

However, it’s not always perfect. Some-
times it works and sometimes it doesn’t.

One of the challenges for this kind of
marketing is that you have to work with
theaters one by one. And that takes a lot
of time and planning. There are so many

differences among theaters and markets.
It's hard to create a standard plan for eve-
ryone because everyone is different. Think
of all the differences among institutional
theaters, let alone the differences with
commercial theaters.

With Top Speed, for example, coordinat-
ing between theaters and their local inde-
pendent Porsche dealerships was tricky. It
worked great in some cases, but in others
either the dealer wasn’t ready to work with
the theater or vice versa. But it’s all just
part of the reality of putting together a
marketing program on this scale.

The most important thing is to find the
common link — to be creative enough to
find the perfect marketing activity that
works for both sides, the sponsor and the
theaters.

Of course, it always helps when there’s a
good fit demographically or the subject
matter of the film fits well with the spon-
sor’s product or service. Good examples

include: Polartec for Ewverest, Porsche for
Top Speed, Saab for Extreme, and Morgan
Stanley for Shackleton.

And there’s one more thing. It’s also
helpful when people see some humor in
the connection between the sponsor and
the film. It always brings a smile when you
say that the sponsor of Bugs!is Terminix.
Even a jaded New York critic saw the fun
in that one. And that’s the point. The
value of a mention of your sponsor’s name
in the lead paragraph of a New York Times
review! Priceless.

Mary Jane Dodge is president of M.J. Dodge
& Associates, an independent consulting firm
that offers marketing, programming, and opera-
tional consulting to theaters and film producers
in the LF industry. She is currently helping SK
Films with Bugs! and is working on other LF
projects. She can be reached at mj.dodge
@uerizon.net.
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FILM STOCK

DEALS

MTM sells assets, out of debt

MTM Entertainment Trust, owner of
IMAX® theaters in Sydney and Mel
bourne, Australia, is selling various hold-
ings, including the properties that housed
its now-closed IMAX theaters in Adelaide
and Brisbane, and expects to be clear of
debt by the end of October. The sales al-
lowed the company to end fiscal 2003
with a profit of AUD$3.23 million
(US$2.23 million), up from a $7.58 mil-
lion (US$5.24 million) loss in 2002.

However, the sales mask losses experi-
enced by the Sydney and Melbourne
IMAX theaters, whose revenues have fall-
en from $14.4 million (US$9.95 million)
in 2002 to $11.3 million (US$7.81 mil-
lion) in 2003. MTM lost $1.13 million
(US$781,000) on its IMAX operations in
the past year and also took $2.25 million
(US$1.56 million) in property and asset
write-downs.

The company credits Space Station 3D
with sustaining admissions over the year.
The Sydney theater was the world’s third-
highest grossing screen for the film, earn-

Sydney’s IMAX theater

ing more than $4 million (US$2.76 mil-
lion) over 12 months. MTM has similar
expectations for James Cameron’s Ghosts
of the Abyss, which opened last month.
Initial results are encouraging: in its first
weekend the film was the #10 film in Aus-
tralia, playing on only two screens.

Daredevil Reed planning LF film

Motorcycle daredevil “Super Joe” Reed
is seeking funds to produce an LF film of
a “rocket bike” jump over the Snake River
Canyon by himself and stunt legend Evel
Knievel in September 2004. Reed and
Knievel will ride a solid-rocket-propelled
craft, part motorcycle, part airplane, across
the 1,600-footwide (500-meter) Idaho
canyon, almost 30 years to the day from
Knievel’s unsuccessful attempt at a similar
stunt at the same location in 1974.

Reed’s Superstunts International Pro-
ductions is currently finalizing a US$6
million funding package that will provide
live coverage of the event (including a
number of lead-up stunts by other per-
formers) on pay-perview television, to be
produced by Spring Com-
munications, a leading
provider of PPV programs.
Spring is an affiliate of
billionaire Philip An-
schutz’s Anschutz Enter-
tainment Group, which
includes the Regal Enter-
tainment Group, opera-
tors of 15 LF theaters in
North America.

Reed is seeking an addi-
tional $6 million to cover
production of an LF docu-
mentary of the event, and
has designed the rocket
bike to carry two 70mm
cameras (one looking for-
ward, one looking aft) to
film the 40-second ride.
He has had preliminary
discussions with two Cali-
fornia-based LF produc-
tion companies, but says
he would welcome ap-

proaches from other producers or poten-
tial funders for the film. (He can be con-
tacted at the address in the directory of
this issue on page 23.)

Sutherland narrating NASCAR

Actor Kiefer Sutherland has been
signed to narrate NASCAR: The IMAX
Experience. Sutherland is the star of Fox’s
television
series 24, for
which he
won a Gold-
en Globe
award and
received two
Emmy nomi-
His

most recent

nations.

film was
Phone Booth,
and he will soon appear opposite Ethan
Hawke and Angelina Jolie in Taking Lives.

NASCAR is directed by Simon Wincer,
whose first LF film, Disney’s The Young
Black Stallion, will open on Dec. 25.
NASCAR will open on March 12, 2004,
distributed exclusively to IMAX theaters
by Warner Bros. Pictures and Imax Cor-
poration.

Kiefer Sutherland

Bronfman joins Mo. IMAX deal

Edgar Bronfman, Sr., billionaire chair-
man of Montreal-based distiller Seagram
Company, Ltd., has become deputy chair-
man of Bella Media, which is building an
IMAX theater in Springfield, Mo.

Bella, formerly known as MobileFuture
PLC (see The Biz, LF Examiner, September
2003), plans to open several IMAX thea-
ters associated with the outdoor equip-
ment retailer Bass Pro, and to produce LF
films. The Missouri theater is set to open
in July 2004.

Bronfman and his Edgar
Bronfman, Jr., acquired Universal Studi-
os, Universal Music, MCA, and other
media companies in the 1990s and sold
them to European conglomerate Vivendi

in 2003.
Roanoke, VA, closer to IMAX

son,
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DEALS

PERSONNEL

The U.S. House of Representatives has
approved US$900,000 for a new building
for the Art Museum of Western Virginia
in Roanoke, VA, that would include an
IMAX theater. The city has pledged an
additional $4 million, but that leaves the
project significantly short of the $30 mil-
lion total needed to complete the facility.
Museum officials have hired Los Angeles
architect Randall Stout, but have not be-
gun the official fundraising campaign.

PERSONNEL

Reijnhoudt to head Euromax
At a September meeting in Glasgow,

Euromax, the European association of LF
theaters and producers, elected Berend
Reijnhoudt as its new president, replacing
Alison Roden, who stepped down over
the summer (see The Biz, LFX, September
2003). Reijnhoudt, commercial manager
for Omniversum, the IMAX dome theater
in The Hague, Netherlands, will serve
through the end of 2004. He has previous-
ly been vice president and treasurer of the

Berend Reijnhoudt

organization.

Reijnhoudt has worked in the film in-
dustry since 1979, initially as a 35mm
distributor and theater film buyer. In
1995 he began programming the IMAX
Waterstad Theatre in Rotterdam, as well
as advising its owners on strategic product
development. In 2000 he took on respon-
sibility for the Hague theater.

At the same meeting, the organization
accepted the resignation of administrator
Debra Singleton, who has accepted a posi-
tion at the National Museum of Photog-
raphy, Film, and Television in Bradford,
U.K. A new Euromax administrator will
be announced shortly, and will be located
in The Hague.

Euromax is planning its 2004 Filmmak-
ers’ Symposium, which will be held in
Berlin in February and coordinated with
the Mid-Winter meeting of the Giant
Screen Theater Association and the Ber-
linale film festival.

Groves joins Imax

Imax Corporation has appointed Phil
Groves to the newly created position of
vice president of distribution and develop-
ment. Working from the company’s Santa
Monica, CA, offices, he will be responsi-
ble for the “creation and implementation
of strategies that make it easier for studios
to distribute both IMAX DMR™ and origi-
nal films” to IMAX theaters. He will also
be involved in developing Imax’s original
films.

Groves started as a film buyer at Gen-
eral Cinema in 1981, moving to Cineplex
Odeon in 1987, where he managed and
programmed the company's IMAX thea-
ters in New York, San Francisco, and Los
Angeles. (During this time the company
became Loews Cineplex Entertainment.)
He remained with Loews until being hired
by Imax.

Groves will report to Larry O’Reilly,
senior vice president of theater develop-
ment and film distribution, and to Greg
Foster, president of filmed entertainment.

Williams retires to consult

Jerome Williams, manager of the
IMAX theater at the American Museum
of Natural History in New York City, has
retired from that position after more than
17 years. While at AMNH he co-hosted
the 1999 conference of the GSTA (then
called ISTC), and oversaw the $7 million
renovation of the theater that was com-
pleted last year (see Shorts, LFX, Summer

2002).

Williams has formed Common Sense
Management, a consulting company that
will advise clients on LF film booking and
grant proposal writing. He continues to
advise the museum on film booking and is
also consulting on funding to the produc-
ers of the Pantanal film project.

Capelle assisting K2 to distribute

Ed Capelle & Associates Consulting
has been retained to assist in the distribu-
tion of Air Force: The Battle for Red
Flag (wt), being produced by the Stephen
Low Compa-
ny for K2
Communica-
tions. Low’s
company  will
distribute  in
certain regions
and K2 will
handle the rest
of the world,
with  Capelle
covering a
portion of that Ed Capelle
region.

Capelle has been involved in LF produc-
tion and distribution for nearly 20 years,
until last year with National Wildlife Pro-
ductions, and before that with Destina-
tion Cinema, Inc.

LFCA seeking publicist

The Large Format Cinema Association
is accepting proposals from people inter-
ested in serving as the organization’s publi-
cist.

The duties of the position include rais-
ing awareness of the organization through
PR and promotional activities; advising
the LFCA in matters relating to its public
image; helping to plan and promote the
First Annual LFCA Film Festival in Los
Angeles next April; and designing and
editing LFCA’s publications.

The Request for Proposal is available at
The

www.lfca.org, under “Resources.”

deadline for submission is Oct. 31.
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11 New Films Screened at 2003 GSTAConference

(from GSTA on page 1)

“educational” film. The film presents a
highly detailed explanation of how 3D
perception and 3D filmmaking work, with
inside jokes poking fun at those who be-
lieve that 3D is only a gimmick.

The Young Black Stallion marks Disney’s
first live-action fictional LF film, and as
such met the expectations of most viewers
with a well acted and beautifully photo-
graphed family-friendly story, directed by
Simon Wincer and shot by Reed Smoot.
Less well received was Jon Long’s Sacred
Planet, also distributed by Disney’s Buena
Vista Pictures. It featured stunning imag-
es from exotic locales, captured by DP
William Reeve, but LFX heard from
many people who found its pacing monot-
onous and its presumed environmental
message pretentious and condescending.

Films in Progress

Fifteen films were previewed in the
Films in Progress session, six of which had
been presented at last year’s conference in
Toronto. Among the newest were Stephen
Low’s Air Force project, which has nearly
finished filming for a spring 2004 release;
Brain Power, with footage captured in the
2003 Tour de France; Mystic India, a desti-
nation film made by Keith Melton for a
religious center in Gandhinagar, India,
and reedited for a wider international
release; SK Films' Sharks, which featured
underwater test footage shot (at 200
frames per second!) with an experimental
35mm 3D rig developed by Sean Phillips;
Symbiosis Symphony, a look at micro-
scopic images of living creatures filmed by
Japan’s ICAM Co., Ltd.; and Vikings
from Sky High Entertainment, whose clip
mixed live action reenactors and CGI
backgrounds.

The quality of the presentations was by
and large quite high, but no one project
seemed to rise noticeably above the crowd.
As the manager of a leading institutional
theater put it, “In the past there have al-
ways been many films that looked so
promising I would have been willing to
sign a pre-lease without seeing the finished
film; not so this year.”

Continuing a practice begun last year,
theater representative were given wireless
voting devices that allowed them to rate
their interest in the films in progress and
films in development. Producers were
subsequently given details of the responses
to their films that allowed them to com-
pare them to other presentations.

Films in Development

This year’s Films in Development ses-
sion consisted of presentations in the
IMAX theater instead of tabletop displays
near the trade show, reversing the practice

that the GSTA established at the 1997

conference in Vancouver. Fifteen films

Joanna Haas of The Henry Ford

(including a few last-minute additions)
were described in brief talks by their pro-
ducers, illustrated with slides or video
clips.

Before 1997, Films in Development had
always been presented in the theater or an
auditorium, but with 46 projects in the
category that year, the format would have
been too long and unwieldy. The table
display format enabled people to spend as
much time as they wanted learning about
whatever projects interested them. With
declining numbers (only 13 features from
six producers last year, 15 this year), the
presentation format once again became
manageable and was seen by most as an

improvement.

Two projects slipped into the session
after the official program had been print-
ed: Challenge the Wind, a film on sailing
from Magellan Entertainment, and Dino-
saurs!, being produced by the Maryland
Science Center, the American Museum
of Natural History, and David Clark, Inc.

Other notable films included a film
from Franco-American Films about rally
car racing in the World Rally Champion-
ship, tentatively titled Flying Cars, and
two French Canadian projects: Elizara
Productions’ The Golden Road, about
the Silk Road and other ancient trading
routes; and an animated futuristic fairy
tale, Pinocchio 3000; from Ciné Groupe.

LF audience study

Last year, the GSTA hired TNS Inter-
search to conduct a survey of LF audienc-
es and people who do not go to see giant-
screen films (see Shorts, LFX, December
2002), in an effort to help member thea-
ters boost declining attendance numbers.
TNS vice president Dan Keith gave a de-
tailed summary of the study’s results,
which were tabulated from 1,400 online
and paper surveys of theater visitors and
763 telephone interviews of non-visitors.
Grouping the general population into
current viewers (24%), lapsed viewers
(37%), and never viewers (39%), the study
obtained demographic data on each class,
asked about awareness of terms such as
“IMAX” and “giant screen,” and tried to
determine how best to bring people into
LF theaters.

The results suggested that people who
never go to LF theaters believe that the
experience is the same as a conventional
film, but also think the price is higher.
Price is also perceived as an obstacle by
lapsed viewers, those who haven’t seen an
LF film in more than a year. Current view-
ers are overwhelmingly positive about the
LF experience, but might be lured in more
frequently with inducements like free
parking. TNS recommended that institu-
tions market their theaters separately from
the museum, target their marketing efforts
at specific niches, and program multiple
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films at times that are best for the various
niches.

TNS’ full 100+-page report is available
from the GSTA at US$275 for members
and $450 for non-members. A future issue
of LFX Examiner will have a more exten-
sive review of the study.

The state of the LF industry

A panel of seven industry leaders con-
tinued a discussion about the state of the
industry that had begun at last year’s con-
ference in Toronto. Each speaker gave a
brief statement expressing his or her view,
after which the panel took questions from
the audience.

Quoting Bob Dylan, “You don’t need a
weatherman to know which way the wind
blows,” Mike Day, from the Science Mu-
seum of Minnesota, said that the GSTA’s
new online attendance tracking system
indicates that (among participating thea-
ters) attendance this year to date is only
75% of the same period last year. He said
that pulling the industry out of its current
slump would require a lot of hard work.

Joanna Haas, from The Henry Ford,
pointed out that Ford (the man) had
founded the institution in 1929 to memo-
rialize Thomas Edison, and to demon-
strate that “one person’s moment of bril-
liance...can make amazing things happen.
Therefore, she added, a room full of bril-
liant, persistent dreamers should be able
to make incredible things happen in this
industry.” The center's IMAX theater,
which opened in late 1999, has been quite
successful, and she hoped that its success
would inspire others.

Nick Yates, director of the IMAX thea-
ter at Jordan’s Furniture, said that the
chain is planning to open its second thea-
ter next fall in Reading, MA, 25 minutes
away from the original Natick, MA, site.
Although located in a furniture store, his
theater dedicates 65% of its screen time to
traditional non-fiction LF films, and has a
strong educational program involving lo-
cal schools. But he has also embraced the
Hollywood films processed with Imax
Corporation’s DMR re-mastering process,
showing them in the busy evenings and
weekend slots. Yates said that although
the future does not appear as bright as he
would like, he expressed confidence that

Dueling Films: Healthy Competition or Bad for Business?

The crop of films in the Films in Progress and Films in Development sessions high-
lighted a phenomenon that the LF industry has rarely dealt with in the past: competing
films on the same subject. At the moment, three production companies (SK Films, 3D
Entertainment, and MacGillivray Freeman Films) are planning films about sharks, a
topic which has been treated by two previous films (1992's Search for the Great
Sharks, and 1999's Island of the Sharks); two films about India are in the works
(Mystic India and Heart of India, following on last year’s India: Kingdom of the Tiger),
as are two films about dinosaurs, one from Sky High Entertainment and one from a
consortium of the Maryland Science Center, the American Museum of Natural His-
tory, and David Clark, Inc. The forerunner to these two is Imax’s T-Rex: Back to the
Cretaceous in 1998.

Rarely in the past have two films about the same subject come out within a short time
frame. In previous cases of competing projects, usually one has been withdrawn or
merged into the other. In the mid 1990s, both Destination Cinema, Inc., and MacGilli-
vray Freeman Films were planning films about dolphins. DCI backed out and MFF went
ahead. In two other cases — Whales and Mysteries of Egypt — DCI joined forces
with another producer, National Wildlife Productions in the first case, Nova Large
Format Films in the second.

In the past people seem to have considered it too risky to bring two similar films to
market in a short time frame, but these days producers appear to be scrappier and

more willing to take the chance.

Asked about projects competing with their own, producers give remarkably similar
answers, usually along the lines of “Our film will have a unique take on the subject that
we think will succeed with audiences. We're focused on our production and are not

concerned about the other projects.”

The next 18 months will prove whether head-to-head competition pays off in a market
as small and competitive as giant-screen production or if the old style of cooperation

would have been preferable.

by coping with all the changes in the in-
dustry and focusing on quality films and a
quality experience, he could boost perfor-
mance by 1% a week, or 52% in a year.

Regal Entertainment Group’s Kevin
Keller is responsible for programming 15
LF theaters (14 IMAX and one Kinoton
8/70) and over 6,000 conventional
screens in North America. While he’d like
to grow the chain’s educational and group
sales in its LF theaters, he admitted that
commercial films, including DMR titles,
are his core business. He said that the
current state of the LF industry was analo-
gous to the early days of VCRs, which
were seen as a threat by Hollywood at first.
But just as home video provided a new
revenue source for the studios and ena-
bled the production of more and better
films, Keller said, an increase in the num-
ber of commercial LF screens should not
be seen by institutional theaters as a
threat, but a boon.

Greg MacGillivray disagreed with this

view, saying that LF needs to be a “quality-
based, high-ticket business, a niche busi-
ness, like Tiffany’s or Porsche.” The indus-
try should
“commonplace and in every mall across
the country,” but should offer the highest
quality, technically and artistically. Mac-
Gillivray asserted that the healthiest busi-
ness model for filmmakers is the one that

not seek to become

has worked for 25 years: “producers, sup-
ported by grants, underwriting, and spon-
sorship, make socially enriching, docu-
mentary-style, high quality, 30- to 45-
minute films for theaters which treat these
films like exhibitions, showing them 750
to 1,000 times over a 9- to 12-month peri-
od, and advertising them as if their life
depended on it. Because it does.”

The ever-outspoken Ben Stassen offered
numbers to support his claim that the
influx of Hollywood films has hurt inde-
pendent producers. He estimates that in
the last six years, the independent produc-

(See GSTA on page 8)
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(from GSTA on page 7)
ers of 96 LF features have had gross losses
(production costs minus lease revenues) of
about US$250 million, and that profits
from all profitable films have totaled only
$50 million. (These figures don’t account
for grant or sponsorship money, or ancil-
lary revenues.) Within the last year, he
said, five Hollywood films — The Lion
King, Star Wars, Treasure Planet, Ghosts
of the Abyss, and Matrix Reloaded — have
grossed a total of about US$55 million
from 350 book-
ings, or about
$150,000  per
screen. He said
this was a disas-
trously low level
of income that
couldn’t  be
sustained by any
independent
producer, add-
ing later that in
other industries
the tactic would
be called “illegal
dumping” (a
reference to a
practice in
which a large
company  sells
goods at a loss to drive smaller competi-
tors out of business). Stassen’s (partly)
tongue-in-cheek solution to the problems
faced by independent LF producers:
“DMR must fail, Disney must go away,
and we must wait for the fires to end and
see who's left to go back into battle.”
Imax’s Larry O’Reilly pointed out that
different theaters have different needs,
and that the industry needs to move more
quickly in response to changing circum-
stances. Ten years ago, he said, 90-minute
films like Rolling Stones and Titanica
created an uproar among exhibitors, but
opened the way to evening programming
in theaters. He said that Imax offers DMR
as an option, and that audiences should
be allowed to choose it if they wish. Saying
that the Pacific Science Center, the Enter-
gy IMAX Theatre in New Orleans, and
London’s British Film Institute theater
were all pleased with the performance of

DMR films, O’Reilly added that the com-

pany’s research indicated that loyal IMAX
theatergoers give DMR films higher rat-
ings than other visitors. He reminded con-
ferees that Imax is still committed to new
production, citing the NASCAR film un-
der way, Tom Hanks moon project Mag-
nificent Desolation, and an underwater
film, Denizens of the Deep.

In the question period, Jeffrey Kirsch
of the Reuben Fleet Science Center said
he thought that the future of LF projec-
tion was digital. He said a recent demon-

Somp’s Keith Middleton introduces Emlyn Koster at the awards ceremony while David Moscena |ooks on.

stration of a “modest” 1,500 by 1,500-
pixel digital projector on his planetarium’s
dome had been “amazing.” Stassen pre-
dicted that in five years it would be hard
to sell film-based LF projectors. Both
agreed that the quality of digital projection
would not equal 15/70 film in five years,
but that it probably would within ten
years.

O’Reilly said that Imax was continuing
to conduct research in digital projection
and that when the technology was ready,
the company would bring it to market.
Stassen (somewhat uncharacteristically)
said he hoped that Imax would take a lead
in digital projection because it has the
brand recognition needed to establish
effective technical standards.

In response to a question from Goulam
Amarsy of Primesco Communications,
MacGillivray said he thought that the
IMAX brand had “lost a great deal of its

luster” in recent years, and that his surveys

suggested that repurposed Disney films,
DMR films, and 35mm screenings in
IMAX theaters had confused audiences as
to what IMAX is and stands for. MacGilli-
vray compared the current situation with
the threescreen Cinerama process: with
only 29 theaters, Cinerama became hugely
successful while completely controlling its
brand and products. MacGillivray claimed
that it was only when Cinerama switched
from documentary-style travelogues to
Hollywood films like How the West Was
Won that the
format and com-
pany began to
falter, going out
of business a few
years later.
Imax’s Romi
Schutzer  coun-
tered this, stating
that independent
research  had
shown them that
the IMAX brand
is recognized as
an  “immersive,
extraordinary
entertainment
experience”  re-
gardless of the
content of the
film, and that the brand hadn’t been dam-
aged by the Hollywood films.

NSF Workshop

Hyman Field, Senior Advisor for Public
Understanding of Research in the Nation-
al Science Foundation’s Division of Ele-
mentary, Secondary, and Informal Educa-
tion, described the process the foundation
uses to award grants to LF films and other
kinds of informal education. The divi-
sion’s annual budget is about $55 million,
which supports LF films, television and
radio programs, museum exhibits, and
other projects. Since 1991, 13 LF films
have received a total of more than $35
million.

Applying for a grant is a two-step pro-
cess: if the six-page preliminary proposal is
accepted, a more detailed full proposal is
required. These documents must demon-
strate how the project will meet the foun-
dation’s goals of increasing the public’s
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understanding of science and the scientific
process. Successful projects can receive up
to one third of their production budget
and one half of the cost of the educational
outreach materials from the NSF.

Awards
At the awards gala on the final evening
of the conference, GSTA president David
Mosena had just begun to introduce the
MCs when he was interrupted from the
floor by Keith “Wild Child” Middleton,
the dreadlocked star of Pulse: A Stomp Od-
yssey and the Stomp stage shows. Jumping
up on the stage, Middleton asked for a
clapping beat from the audience, but jok-
ingly dismissed their attempt: “Never
mind, I'll do it myself.” The following
intros, delivered to a rap rhythm, were
greeted by laughter and applause from the
audience:
She’s straight from Kansas with a New
York beat,
A lovely lady I had the pleasure to meet.
Before talkin’ about... You know what
her name,
You know what I'm talking about...
Mary Jane.
Her last name’s kind of odd, of course,
"Cause she changed the last name from
Dodge to Porsche.

Now that I gotcha, I'm about to
Introduce to you who'’s next

Up on this roster

A geologist, so he’s gonna rock ya
It’s Dr. Emlyn Koster

Dodge and Koster presented the seven
awards listed in the box on the right, in-
troduced with video clips assembled by
Mark Merrall of Machine Age Films.
Sean Phillips, accepting the award for Best
Cinematography, got the biggest laugh of
the night when he said of Bugs! director
Mike Slee, “Mike’s the only director who
can instantly come up with a plan of ac-
tion when he’s just been informed that
the cast of the entire day’s shoot is dead.”

Committee and business meetings

As usual, the GSTA conducted its regu-
lar committee and business meetings at
the conference. Although often dry and
uneventful, this year’s meetings generated

some interesting, if not actually heated,
discussions. Most exciting was the associ-
ate members’ meeting.

Held on the first day of the conference,
at Loch Lomond Shores, the associates’
meeting drew a record 120 participants.
GSTA has three categories of member:
theaters, developing theaters, and associ-
ates. Until a few years ago, only theater
members had full voting rights. In re-
sponse to complaints from associates, the
organization agreed to give associates rep-
resentation on the board of directors, and
they now occupy four of the 18 seats.

But the associates, comprising two-
thirds of all members, are pushing for
proportional representation. They passed
a motion asking the organization to
“recompose the board to better represent
the makeup of the membership.” The
issue will be discussed at the board meet-
ing in February.

The question of outside activities before
and after the conference was discussed.
This year two such events were held: Mac-
Gillivray Freeman Films held a two-day
meeting of invited theater staffers to pro-
mote its films and get feedback on its
works in progress, and Imax Corp. held a
theater manager’s seminar for people pre-
paring to open new theaters. (Inexplicably,
most of the 20 people attending the Imax
session were unaware of the GSTA confer-
ence, and left Glasgow the day before it
started. Imax and conference organizers
agreed to work to prevent similar prob-
lems in the future.)

Sky High Entertainment’s Carl Sam-
son said that such meetings detract from
the conference, and should be prohibited.
(At present, the conference only forbids
organizations from using the host theater
for 24 hours before or after scheduled
conference activities.) He argued that such
events benefit the companies at the ex-
pense of the GSTA by reducing sponsor-
ship income and distracting delegates
from the conference. Samson says that
some associations prohibit members from
holding private meetings at the conference
location for a full month before or after
the meeting. He recommended a one-week
pre- and post-conference blackout.

In the All-Members meeting, president
Mosena announced the election or ap-

pointment of seven new directors to the
board. Chair of the Membership commit-
tee, Emlyn Koster, said that the member
directory, previously printed in magazine
format every two years, would soon be put
on the GSTA Web site. He welcomed new
members and said that the total number
of members is now 328: 115 theater mem-
bers, 41 developing members, and 172
associate members.

The board decided that the annual con-
ference will be held overseas only once
every three years, instead of every other
year, as has been the pattern for the last
two decades. This is intended to boost
attendance, and thus revenues, since the
conference is the organization’s largest
income stream. The 2005 conference, set
for Osaka, Japan, will not be changed, but
the following two meetings will be in
North America before another interna-
tional site hosts.

The 2004 Mid-Winter meeting will be
held in February in Berlin, and will coin-
cide with the biennial Euromax Filmmak-
ers’ Symposium. The 2004 GSTA annual
conference will be in Montreal, Canada;
2005 will be in Osaka; and 2006 will be in
Galveston, Texas.

The November issue of LF Examiner will
include a detailed report on the Technical Ses-
sion.

GSTA Award Winners

Best Film Launch by a Theater
Science North, Jane Goodall’s Wild

Chimpanzees

Best Marketing Campaign by Distributor
SK Films, Bugs!

Best Film for Learning

Jane Goodall's Wild Chimpanzees

Special Achievement
Peter Parks, Bugs/

Best Sound
Mike Roberts, Pulse: A Stomp Odyssey

Best Cinematography
Sean Phillips, Bugs/

Best Film
Coral Reef Adventure
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Key to film abbreviations is on page 21.

THE LF EXAMINER INDEX
September 2003

The weekly box office performance of LF films as reported by their distributors, ranked by North American receipts.

Dom Dom Intl Intl Total —— Screens —
Wk Ending _ Title Gross Cume Gross Cume Cume Wks Dom Intl Tot
9/4/2003 GOTA 198,267 14,356,584 14,356,584 21 32 32
SpaceSta 195,496 43,361,856 160,901 17,176,534 60,538,390 73 18 24 42
Trex 98,921 45,940,051 94,587 34,456,798 80,396,849 251 8 11 19
Bugs 91,108 3,029,521 44,550 1,231,786 4,261,307 25 18 5 23
HaunCast 72,500 7,064,340 95,000 11,356,821 18,421,161 131 3 9 12
SAA 25,133 15,189,029 6,796 4,983,768 20,172,796 134 8 4 12
CDS 15,500 15,524,670 14,118 11,983,744 27,508,414 194 4 6 10
Apollo13 14,508 1,682,522 7,677 162,145 1,844,667 50 2 3 5
CTPA 12,405 3,504,465 433 2,805,062 6,309,526 117 3 1 4
TR 12,380 18,772,411 12,675 12,468,923 31,241,334 314 2 2 4
Extreme 10,271 12,621,638 4,337 12,933,398 25,555,036 234 3 5 8
E3D 2,000 6,930,573 51,000 30,266,961 37,197,534 236 2 6 8
Galapago 1,740 14,054,713 12,032 5,554,178 19,608,892 199 0 3 B
AlienAdv 1,500 4,301,473 52,000 10,900,049 15,201,522 211 1 7 8
ATSOT 233 15,993,975 2,868 20,455,659 36,449,634 402 1 2 B
MTA 2,297,774 463,174 2,760,948 272
wocC 15,054,636 2,126 19,264,405 34,319,041 431 1 1
9/11/2003 SpaceSta 130,516 43,480,081 134,902 17,403,549 60,883,630 74 23 26 49
GOTA 81,000 14,437,584 14,437,584 22 22 22
Trex 53,062 45,980,139 58,841 34,959,739 80,939,877 252 8 15 23
HaunCast 37,500 7,101,840 78,701 11,435,522 18,537,362 132 3 9 12
SAA 36,947 15,225,976 22,123 5,005,891 20,231,867 135 7 4 11
Galapago 10,184 14,074,782 9,166 5,555,287 19,630,068 200 2 3 5
CDS 9,793 15,533,004 6,985 11,990,374 27,523,378 195 4 6 10
Extreme 8,411 12,630,048 4,590 12,937,988 25,568,036 235 3 5 8
Apollo13 6,682 1,690,492 7,216 169,997 1,860,490 51 2 3 5
CTPA 4,911 3,505,357 106 2,849,812 6,355,169 118 2 1 B
TR 1,914 18,774,325 1,719 12,460,136 31,234,461 315 1 2 3
E3D 1,250 6,931,823 32,450 30,299,411 37,231,234 237 2 6 8
AlienAdv 875 4,302,348 37,758 10,937,807 15,240,155 212 1 7 8
ATSOT 301 15,994,276 2,228 20,459,530 36,453,806 403 1 2 3
WOC 15,054,636 948 19,264,677 34,319,313 432 1 1
MTA 2,297,774 463,174 2,760,948 273
9/18/2003 SpaceSta 130,919 43,606,239 101,180 17,487,440 61,093,680 75 20 24 44
GOTA 101,676 14,539,260 14,539,260 23 22 22
Trex 44,403 46,026,401 65,312 35,062,250 81,088,651 253 8 16 24
HaunCast 38,215 7,140,055 79,215 11,514,737 18,654,792 133 5 9 12
SAA 15,165 15,241,141 6,467 5,012,358 20,253,499 136 7 3 10
CDS 7,436 15,539,575 6,221 11,996,227 27,535,802 196 4 6 10
Galapago 6,748 14,086,383 2,271 5,560,234 19,646,616 201 2 3 5
CTPA 5,796 3,510,499 91 2,849,967 6,360,466 119 2 1 3
Apollo13 5,600 1,695,458 10,040 179,414 1,874,872 52 2 3 5
Extreme 5,289 12,635,337 2,924 12,940,912 25,576,249 236 3 5 8
E3D 1,335 6,933,158 32,665 30,332,076 37,265,234 238 2 6 8
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Dom Dom Intl Intl Total — Screens —

Wk Ending _ Title Gross Cume Gross Cume Cume Wks Dom Intl  Tot
AlienAdv 982 4,303,330 38,639 10,976,445 15,279,775 213 1 7 8
TR 783 18,775,601 1,665 12,461,844 31,237,445 316 1 2 3
ATSOT 72 15,993,993 5,052 20,466,083 36,460,076 404 1 2 3
wocC 15,054,636 610 19,266,112 34,320,748 433 1 1
MTA 2,297,774 463,174 2,760,948 274

9/25/2003 SpaceSta 129,696 43,734,159 80,274 17,564,094 61,298,253 76 22 23 45
Bugs 74,579 3,236,438 40,603 1,376,439 4,612,877 29 17 5 22
GOTA 72,730 14,611,990 14,611,990 24 22 22
Trex 48,091 46,074,297 100,905 35,163,008 81,237,305 254 7 13 20
HaunCast 30,881 7,179,936 90,195 11,631,932 18,811,868 134 3 9 12
SAA 19,711 15,260,852 5,914 5,018,272 20,279,123 137 7 3 10
Galapago 14,853 14,104,077 4,203 5,564,077 19,668,153 202 2 2 4
Apollo13 5,308 1,699,478 9,417 188,888 1,888,366 53 2 3 5
CTPA 4,908 3,514,934 192 2,850,128 6,365,062 120 2 2 4
CDS 3,881 15,547,718 5,685 12,000,840 27,548,558 197 4 6 10
Extreme 3,442 12,638,779 2,950 12,943,862 25,582,641 237 8 5 8
E3D 1,071 6,934,229 29,574 30,361,650 37,295,879 239 2 6 8
AlienAdv 820 4,304,150 44,514 11,020,960 15,325,110 214 1 7 8
ATSOT 61 15,994,054 3,302 20,470,914 36,464,968 405 1 2 3
TR 18,775,601 1,314 12,463,200 31,238,802 317 2 2
MTA 2,297,774 463,174 2,760,948 275
MatrxRel 12,400,000 16 6 6
woC 15,054,636 870 19,266,342 34,320,978 434 1 1

(from SHORTS on page 24) Victoria holds Douglas film festival  from its usual spot in the middle of May

Champions will be about thoroughbred
racing horses, and is being made in coop-
eration with the National Thoroughbred
Racing Association, the Jockey Club, and
the Breeders Cup. Butler filmed the 2003
Kentucky Derby last May with cinematog-
raphers T.C. Christensen and Matthew
Williams.

All three films will be produced by But-
ler’s White Mountain Films, produced
and directed by Butler, with co-producer
Caroline Alexander, line producer Scott
Swofford, and director of photography
Reed Smoot. Distributors for the second
two films have not been selected.

CSC hosts 11-day OceanFest

The California Science Center is host-
ing OceanFest, an 11-day festival of ocean-
related LF films, Oct. 3-13. The event will
include screenings of three titles from
MacGillivray Freeman Films: The Living
Sea, Dolphins, and Coral Reef Adven-
ture, and Stephen Low’s Volcanoes of the
Deep Sea. The center will also offer hands-
on family activities such as an interactive
coral reef exhibit and a tide pool.

To celebrate the 50% birthday of British
Columbia LF filmmaker David Douglas,
the National Geographic IMAX Theatre
in Victoria, BC, is holding a festival of five
of Douglas’ 15/70 films: Straight Up—
Helicopters in Action, Survival Island,
The Dream is Alive, Niagara: Miracles,
Mpyth, and Magic, and The Secret of Life
on Earth. Douglas directed the first two
and was cinematographer for the others.
The festival starts on Oct. 16 and runs for
a month.

Douglas is the LF industry’s most expe-
rienced cinematographer, having worked
on more than 40 15/70 films over the last
30 vyears. He directed the Oscar
nominated Fires of Kuwait and Rolling
Stones At the Max. He has also won the
Kodak Vision Award.

LFCA moves film fest, conference
The Large Format Cinema Association
has rescheduled an LF film festival that
had been planned for this fall in Los An-
geles to the spring of 2004, where it will
coincide with the group’s annual confer-
ence. That meeting has also been shifted

to April 28-30, to avoid conflicts with
other meetings, and to allow the event to
be held in its entirety at Universal City
Walk.

The festival is the first of the LFCA’s
initiatives to enhance the profile of the LF
industry with the public, the media, and
the conventional film industry.

No LF winners at Jackson Hole

The winner of the Best Theatrical film
at the 2003 Jackson Hole Wildlife Film
Festival was the French 35mm feature
Winged Migration, locking out two LF con-
tenders: Bugs! and Jane Goodall’s Wild
Chimpanzees.

However, there is an LF connection to
the winner. The Oscar-nominated film
was directed and written by Jacques Clu-
zaud and Jacques Perrin, who are current-
ly making Entre Ciel et Mer (Between Sky
and Sea), the new Magic Carpet film for
Futuroscope in France. The film, formerly
known as L’Air et L'Eau (Air and Water),
will premiere at the theme park next
spring.
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* New listing.

Underlined titles are 3D

Updated information is printed in bold.
Unless noted, all films are being shot in
15/70 and will run about 40 minutes.

Misadventures in 3D

nWave Pictures; distributor: nWave Pictures
Distribution; director, story, executive producer:
Ben Sassen; DP: Sean Phillips; animation:
Movida/Trix; writer: Kurt Frey; producers:
Charlotte Huggins, Caroline van Iseghem. Cast:
Suart Pankin. 3D. Release: November 2003.

— Film is complete.

The Young Black Stallion

Kennedy Marshall Company; distributor: Buena
Vista; director: Smon Wincer; DP: Reed Smoot;
script: Jeanne Rosenberg; producers: Fred
Roos, Frank Marshall, Kathleen Kennedy; exec-
utive producer: Jeanne Rosenberg. Cast: Diana
Tamimi, Patrick Elyas, Richard Romanus. Re-
lease: Dec. 25, 2003.

— Film is complete.

Roar: Lions of the Kalahari

Tim Liversedge Productions; distributor: Desti-
nation Cinema; director, producer, DP: Tim
Liversedge; script: Eleanor Grant; score: James
Levine; executive producer: Lisa Truitt. Release:
January 2004.

— Film is complete.

Virtual Actors featuring The Boxer (wt)
TAARNA Studios Inc.; distributor: tha; writer,

producer, director: Pierre Lachapelle; line pro-
ducer: Lucie Marchand; vfx team leader: Ste-
phen Menzies, score: Steve Bramson; based on a
story by Kaveh Kardan. 3D. Release: early 2004.
— Picture is locked.

— Score was recorded in August.

Jan '04

M3D YBS Roar

VA

— Release has been delayed.

Entre Ciel et Mer (Between Sky and

Sea) (formerly L’Air et L’Eau)

Galatée Films; directors. Jacques Perrin,

Jacques Cluzaud; producer: Jacques Perrin,

Nicolas Mauvernay; script: Jacques Perrin;

DPs. Michel Benjamin, Dominique Gentil; exec-

utive producer: Jean de Trégomain. Release:

March 2004.

— Have filmed in South Africa, Kenya, Faroe
Islands, France, Canada, Argentina, Spain.

— September-October: Filmed eagles in Greno-
ble, geese at Mont Saint-Michel and near the
Nantes-Brest canal.

— Photography will wrap in November.

NASCAR: The IMAX Experience
NASCAR, Imax Corp.; distributor: Warner
Bros.; director: Smon Wincer; DP: James Nei-
house; producers: Lorne Orleans, Doug Hylton;
executive producer: Neil Goldberg. Narrator:
Kiefer Sutherland. 3D. Release: March 12 2004
— Principal photography is complete.

— Editing is in progress.

Sacred Planet

Sacred Planet Project, Ltd.; distributor: Buena
Vista; director: Jon Long; DP: William Reeve;
script: Jon Long, Karen Fernandez; producers:
Karen Fernandez, Jon Long; executive produc-
er: Jake Eberts. Release: April 16, 2004.

— Film is complete.

Vikings

Sky High Entertainment; distributor: Sky High;
director: Marc Fafard; DP: Andy Kitzanuk;
writers: Marc Fafard, Jonathan Hock; editor:
René Caron; producer: Carl Samson. Release:
April 2004.

— Principal photography is complete.

— Editing is in progress.

Air Force: The Battle for Red Flag (wt)
Sephen Low Productions; distributors: K2 Com-
munications, Montreal Pacific Films, Inc.
(Canada); director: Sephen Low; DP: William
Reeve; script: Stephen Low, Denny Kuhr, Joe
Sanley; producers. Stephen Low, Pietro Sera-
piglia; executive producers: Robert Kresser, Jan
Baird. Release: May 2004.

— June-August: Filmed U.S. Air Force combat

July '04
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training exercises at Nellis AFB in Nevada
and other USAF bases.

— October-November: filming aerials at Ed-
wards Air Force Base in California.

— Film will open at the National Air and Space
Museum’s Udvar-Hazy Center next spring.

Forces of Nature: Natural Disasters
National Geographic/Graphic Films, Inc.; dis-
tributor: Destination Cinema; director: George
Casey; script: Mose Richards, DP: Sean Casey;
second unit DP: Greg Eliason; producer: Paul
Novros; executive producer: Lisa Truitt. Re-
lease: Spring 2004.

— Editing is in progress.

Birds of Prey

Walt Disney Pictures; distributor: Buena Vista;
director, DP: Reed Smoot; script: Mose Rich-
ards; producer: John Wilcox; executive produc-
er: Roy E. Disney. Release: 2004.

Sharks 3D (wt)

3D Entertainment Ltd.; distributor: 3D Enter-

tainment Ltd.; director: Jean-Jacques Mantello;

DP: Gavin McKinney; script: tha; score: Chris-

tophe Jacquelin; executive producer: Francois

Mantello. Release: September 2004.

— Will film from October 2003 to January
2004.

— Hammerheads, whale sharks, huge manta
rays in the Sea of Cortez.

— White sharks at Neptune Island, Australia.

— Basking shark near the Isle of Man.

Mystic India (formerly The Journey)

Infinity Filmworks; distributor: tha; director:

Keith Melton; DP: Reed Smoot; script: Kamlesh

Pandey; score: llaiyaraaja; producers. Brian

Rogers, Srila Chatterjee; executive producer:

BAPY/India. Release: October 2004.

— Picture is locked on home and international
versions.

— Post will be completed by the end of 2003.

Trains

Totale Fiction/Cinema Japan/Rigaud Produc-
tion/La Géode; distributors: Giant Screen Films
(North America, Europe), Cinema Japan (Asia);
director, DP: Pierre Willemin ; producer:
Dominique Rigaud. Release: October 2004.

— Filming planned for spring has been delayed
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Shark3D Ml
Trains
HOI
Brain Mars

until fall 2003.

— Will film in USA, Canada, Peru, Great Brit-
ain, Spain, France, Switzerland, South Afri-
ca, India, and Japan.

Brain Power (wt)

Partners HealthCare; distributor: nWave Pic-
tures; director, writer: Bayley Slleck; DP: Rod-
ney Taylor; line producer: Daniel Ferguson;
senior producer: JoAnna Baldwin Mallory. Re-
lease: fall 2004.

— Fall: Scientific imaging, re-creations, CGI.

The Heart of India (wt)

Tricolor Films/Bharatbala Productions/
MacGillivray Freeman Films; distributor: MFF;
director: G. Bharat; DP: Reed Smoot; script:
Michael Caulfield, Glen Pitre; score: A. R. Rah-
man; executive producer: Sushil Tyagi. Release:
late 2004.

— Filming will resume in January 2004.

Mars (wt)
White Mountain Films; distributor: tha; director,
producer: George Butler; DP: Reed Smoot;

N

o)

July '05

— 1 1T 1T T JT T 1T rir rt rtJgJp T rriritT

MOTN

producer: Caroline Alexander; line producer:

Scott Swofford. Release: late 2004.

— January 2004: Images captured by rovers on
Mars will be used in the film.

The Mystery of the Nile *

Winding through some of the most diverse and
extreme landscapes in the world, the film will
explore the upper Nile and the unique cultures
that for thousands of years have depended on the
river for their survival

Orbitamax/MacGillivray Freeman Films; dis-
tributor: MFF; director, script: Jordi Llompart;
DP: Reed Smoot. Release: February 2005.

— Filming will begin in November.

Greece: Secrets of the Past (wt)
MacGillivray Freeman Films; distributor: MFF;
director: MacGillivray; editor: Stephen Judson;
camera: Brad Ohlund, Greg MacGillivray, Jack
Tankard, Ron Goodman; script: Jon Boorstin,
Sephen Judson; producers. Greg MacGillivray,
Alec Lorimore. Release: Summer 2005.
—Filming will resume in April/May 2004.
Champions*

Greece Champ

SharkSK

An LF look at the dynamic world of thoroughbred

horse racing.

White Mountain Films; distributor: tha; director,

producer: George Butler; DP: Reed Smoot; pro-

ducer: Caroline Alexander; line producer: Scott

Swofford. Release: 2005.

— May 2003: Filmed for three days at the Ken-
tucky Derby.

Sharks (wt)

Principal Large Format/SK Films; distributor: SK

Films; director, script, underwater DP: Bob Tal-

bot; surface DP, stereographer: Sean Phillips;

producers: Jonathan Barker, Phil Sreather, Alex

Ferguson. 3D. Release: late 2005.

— Filmed 35mm 3D test in the Bahamas this
summer.

— Filming will resume next spring.

Not actively in production this month:
Secrets of Sheria
Aladdin
Manatee: The Forgotten Mermaid

L.tor (under canopy): cinematographer Bill Reeve, director Séphen Low, and grip Jon Dwyer filming Air Force: The Battle for Red Flag.
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Bookings: October 2003 by Film

773 bookings of 98 films in 248 theaters

istings shown in bold face below are new or updated efforts to make them so. They have been compiled from thea- Where a date is not shown, it means that no date was
listings. The rest are unchanged from the previous ter surveys, distributors, the Web, and other sources. provided by the source or, in the case of a closing date, that no
month’s issue. We will make every effort to improve the thoroughness, date has been set, or that the run is indefinite.
The data on the following pages are not warranted to be and accuracy of these data. If your theater or film is not shown The key to film abbreviations is on page 21.
comprehensive or accurate in every detail, despite our best here, please get in touch with us to update our listings.

Film Theater Open Close Film Theater Open Close Film Theater Open Close
AEK Katowice IT 7/5/02 1/4/04 Shreveport 716103 2/5/04 Boston NEA 9/26/02 12/31/03
Moscow 4/4/03 412104 Sydney WBS 4/1/03 1/1/04 Bratislava 4/17/03 10/31/03
Prague IT 3/20/03 3/19/04 Syracuse 9/16/03 2/16/04 Cedar Rapids 7/1/03 12/31/03
Singapore GV 11/21/02 Vancouver SW 5/8/03 11/6/03 Columbus COSI 8/4/03 10/3/03
Stockholm 3/1/00 11/30/03 Vantaa 2/6/03 2/6/04 Katowice IT 6/6/03 10/31/03
Africa Baltimore 9/2/03 11/26/03 Vienna LFC 5/10/03 11/10/03 Vancouver Imx 6/1/03 10/31/03
Berlin Disc 4/1/00 ATSOT Goteborg 10/2/01 10/04 Chandian  Karuizawa Mer 10/1/03 10/31/03
Boston MOS 10/4/03 12/16/03 Natick JF 8/22/03 5/31/04 CRA Atlanta FMNH 3/29/03 11/14/03
Calgary SC 9/26/03 6/18/04 Nuremberg 12/22/01  12/31/03 Birmingham AL 3/22/03 11/22/03
Nuremberg 12/15/01 12/31/03 Vienna LFC 10/3/03 10/31/03 Boston MOS 2/14/03 10/14/03
Parker 8/29/03 8/29/04 BATB Cathedral City 9/5/03 10/3/03 Branson 3/15/03 3/15/04
AJ Calgary FP 9/26/03 6/18/04 London ONT 7/18/03 12/20/03 Calgary EC 2/21/03 10/21/03
Garza Garcia 10/1/03 3/31/04 Bears Calgary EC 6/26/03 12/03 Cape Town ISA 3/21/03 10/21/03
Houston MNS 8/1/03 3/11/04 Columbus COSI 10/4/03 4/04 Charlotte 3/20/03 11/20/03
Tijuana 10/4/03 4/1/04 Hampton 10/28/02 Chattanooga 9/3/03 5/3/04
Alamo San Antonio 2D Hull 3/1/03 10/10/03 Chicago MSI 2/14/03 10/14/03
Alaska Houston MNS 9/3/03 9/30/04 Myrtle Beach 1/1/03 12/1/03 Cincinnati 2/14/03 10/14/03
Lucerne 212102 11/30/03 Regina 9/1/03 3/1/04 Copenhagen 5/15/03 1/15/04
Myrtle Beach 4/1/03 4/1/04 Saint Félicien 711/03 711/04 Detroit 715103 3/5/04
Oulu 5/1/03 4/30/04 Seattle Dome 11/25/02  11/25/03 Duluth 2/14/03 10/14/03
Tokorozawa 10/1/02 12/31/03 Sudbury 5/01 Fort Lauderdale 3/8/03 11/8/03
Vancouver Imx 4/17/03 10/9/03 Sydney WBS 2/03 2/04 Fort Worth 2/28/03 10/28/03
Woodbridge FP 10/24/03  12/24/03 Vantaa 9/1/03 3/31/04 Hague 2/14/03 10/14/03
ALBT Berlin Disc 12/1/02 12/31/03 Winnipeg 6/27/03 12/03 Harrisburg 6/14/03 2/14/04
Cedar Rapids 8/1/03 2/1/04 Yellowstone 6/1/02 Kansas City Zoo 4/26/03 12/26/03
Denver MNS 6/1/03 12/31/03 Beavers Salt Lake City CP 4/11/03 3/31/04 Louisville 3/29/03 11/29/03
Hague 9/1/03 3/1/04 BP Hyderabad 8/15/03 8/14/04 Memphis Pink 6/28/03 3/5/04
Lubbock 2/14/03 12/31/03 Tallahassee 8/15/03 5/31/04 Milwaukee 2/28/03 10/28/03
Melbourne WBS 2127103 12/31/03 Bugs Berlin Disc 10/18/03  10/18/04 Montreal VP 2/14/03 10/15/03
Speyer Imax 9/18/03 5/18/04 Birmingham UK 10/3/03 4/3/04 Munich 4/1/03 3/31/04
Stockholm 9/20/02 3/31/04 Boston NEA 9/9/03 5/4/04 Myrtle Beach 6/1/03 3/15/04
Sydney WBS 3/6/03 12/31/03 Bradford 7/9/03 4/3/04 New York AMNH 4/11/03 2/14/04
Toronto OP 5/18/02 11/30/03 Bristol 3/18/03 3/18/04 Norwalk 6/13/03 10/17/03
AlienAdv Barcelona 4/1/03 4/30/04 Chicago Imx 5/16/03 11/16/03 Oklahoma City 3/6/03 10/16/03
Berlin CS 3/1/00 Dublin Reg 8/8/03 11/8/03 Omaha 6/1/03 12/31/03
Berlin Disc 6/14/03 6/30/04 Galveston 5/23/03 5/23/04 Orlando SC 2/15/03 10/15/03
Lehi 10/29/02  11/30/03 Glasgow 9/26/03 3/26/04 Philadelphia 2/14/03 10/14/03
Madrid 3/26/03 3/31/04 Halifax 10/3/03 3/25/04 Pittsburgh CSC 2/21/03 10/16/03
Manchester UCI 7125103 8/1/04 Hampton 5/23/03 11/23/03 Portland 3/7/03 10/7/03
Myrtle Beach 8/1/03 2/28/04 Hutchinson 6/12/03 3/12/04 Providence Imx 6/30/03 3/1/04
Wuerzburg 8/9/02 12/31/03 Kansas City Sci 477/03 1/8/04 Regina 2/14/03 10/21/03
AllAcces Bratislava 5/13/03 5/14/04 London BFI 10/3/03 4/3/04 Saint Paul 6/1/03 10/1/03
Kitakyushu 4/3/03 1/3/04 London SM 10/3/03 4/3/04 San Antonio 2D 2/14/03 10/14/03
Antarc Hibbing 9/1/03 8/30/04 Melbourne WBS 4/11/03 4/11/04 San Diego RHF 2/14/03 11/03
Melbourne WBS 2/03 2/04 Mexico City Pap 6/1/03 2/1/04 San Jose 4/9/03 12/9/03
Sydney WBS 2/03 2/04 Milwaukee 6/20/03 1/20/04 Seattle PSC 1 9/15/03 11/15/03
Toronto OP 4/1/03 3/31/04 Montreal VP 10/9/03 3/1/04 Singapore SC 4/22/03
Apollo13 Cape Town ISA 8/8/03 10/23/03 Natick JF 9/9/03 9/9/04 Speyer Imax 3/27/03 11/27/03
Durban ISA 8/8/03 10/23/03 New Orleans 3/12/03 3/12/04 Spokane 3/6/03 10/6/03
Huntsville 5/23/03 11/23/03 New York Loe 7125103 11/4/03 Stockholm 5/9/03 2/9/04
Indianapolis WR 8/22/03 12/7/03 Providence Imx 5/19/03 11/19/03 Taichung NMNS 8/1/03
KSC1 9/20/02 12/04 Quebec 5/16/03 11/16/03 Tampa MOSI 2/14/03 10/14/03
Menlyn ISA 8/8/03 10/23/03 Rochester Cmk 10/24/03 1/8/04 Tempe Imx 3/1/03 11/1/03
Miami Imx 5/19/03 10/5/03 Sacramento Imx 5/19/03 11/19/03 Toronto OSC 10/17/03 3/31/05
Moscow 4/4/03 10/03 Salt Lake City CP 7124103 7124104 Virginia Beach 3/20/03 11/20/03
Tulsa Cmk 8/15/03 10/12/03 San Diego RHF 8/8/03 2/5/04 Winnipeg 2/14/03 10/14/03
AR Gurnee 5/10/03 11/15/03 San Francisco Loe 7125/03 11/4/03 CTPA Bangkok 6/20/03 6/20/04
Hampton 10/3/03 5/30/04 San Jose 10/1/03 8/1/04 Barcelona 11/26/01  12/31/03
Hartford Crn 6/13/03 12/13/03 Singapore SC 10/19/03 3/19/04 Branson 3/14/03 2/1/04
Hull 4/1/03 10/16/03 Stockholm 9/1/03 9/1/04 Poitiers Imax 2/1/02 1/31/04
Hutchinson 1/10/03 11/15/03 Sydney WBS 4/11/03 4/11/04 Sudbury 5/5/03 6/30/04
Jakarta 12/6/02 12/6/03 Tampa Reg 8/8/03 11/8/03 Sydney WBS 3/14/02 3/04
Kansas City Sci 5/31/03 1/4/04 Tempe Imx 9/12/03 12/24/03 cv Alexandria 10/16/02  10/15/03
Melbourne WBS 10/23/03 5/23/04 Vancouver Imx 4/16/03 10/11/03 Copenhagen 9/2/98
Paris Geo 4/11/03 4/11/04 Washington NMNH 3/14/03 3/11/04 Fort Worth 1/7/03 12/31/03
Sandy 4/18/03 4/15/04 CDS Amneville Gau 5/1/03 12/31/03 Karlshamn 4/15/03 9/14/04
Shakopee 5/10/03 10/1/03 Berlin CS 1/21/00 12/31/03 Osaka Sci 9/1/03 11/30/03
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Washington NASM 3/10/03 3/05 GOTA Hampton 8/15/03 11/27/03 Calgary EC 9/12/03 3/04
Cyberwor  Belfast She 2/1/03 1/31/04 Lubbock 9/12/03 12/24/03 Chicago Imx 8/15/03
Berlin CS 11/16/00 12/03 Miami Imx 8/15/03 10/31/03 Dallas Cmk 2/21/03 12/03
Birmingham UK 9/29/01 12/03 Saint Augustine 9/5/03 12/24/03 Menlyn ISA 9/17/03 3/04
Bratislava 10/31/02 10/30/03 Tampa MOSI 10/4/03 4/1/04 Mobile 9/1/03 3/1/04
Bristol 10/20/00 12/03 Vancouver Imx 9/12/03 10/31/03 New York AMNH 10/1/03
Glasgow 10/1/02 12/31/03 Washington NMNH 9/5/03 10/31/03 Nuremberg 3/1/03 11/4/03
Katowice IT 12/6/02 12/5/03 GP Nuremberg 10/2/03 3/31/04 Omaha 9/1/03 3/1/04
Kuwait City 12/25/00  12/31/03 HaunCast ~ Amneville Gau 10/30/01  12/31/03 Paris Geo 10/22/03 4/21/04
London BFI 10/20/02  10/19/03 Barcelona 5/7/02 12/31/03 Regina 10/5/03 4/04
Melbourne WBS 6/22/01 12/04 Belfast She 10/17/02 10/31/03 Taipei MCRC 711102
Natick JF 6/20/03 6/19/04 Berlin CS 4/5/01 12/31/03 Toronto OP 5/1/03 12/31/04
Nuremberg 2/12/03 2/11/04 Berlin Disc 4/5/01 12/31/03 Vienna LFC 10/3/03 3/30/04
Poitiers Imax 3D 2/1/01 1/06 Bristol 8/25/01 10/31/03 Woodridge Cmk 8/15/03
Prague IT 9/11/03 9/10/04 Galveston 9/9/01 12/31/03 0TS Apple Valley Imx 1/17/03 12/22/03
Singapore GV 4/1/03 Goteborg 4/15/03 4/30/04 Halifax 7/11/03 6/10/04
Sydney WBS 6/22/01 12/03 Las Vegas Imx 3/12/02 10/31/03 Townsville 7119/02 7118104
DIA Saint Augustine 8/1/03 1/31/04 Lehi 10/22/02  11/30/03 ITD Ahmedabad 10/23/02  10/23/03
Victoria 10/16/03  11/15/03 London BFI 12/1/01 3/31/04 Boston NEA 12/6/01
DIS Bratislava 10/31/02  10/30/03 Madrid 6/12/02 12/31/03 Harrisburg 9/9/99 12/03
Huntsville 5/1/01 4/04 Malta 7/126/03 8/31/04 Kuwait City 12/25/00 12/03
Dolphins Bogota 4/3/03 412104 Manchester UCI 9/1/02 2/04 Prague IT 3/20/03 3/19/04
Karlshamn 9/15/03 2/05 Melbourne WBS 9/13/01 8/04 Singapore GV 1/15/03
Laie 5/1/01 Montreal VP 10/24/03 11/2/03 JGWC Alamogordo 7/3/03 12/2/03
Norwalk 6/13/03 2/15/04 Munich 9/4/03 2/28/04 Boston MOS 10/3/03 4/2/04
Pensacola 9/26/03 12/24/03 New Orleans 8/4/03 11/30/03 Calgary SC 10/02 10/03
Pitea 5/15/03 5/04 Nuremberg 5/28/03 5/31/04 Chicago MSI 10/10/03 4/9/04
Wuerzburg 12/1/02 11/30/03 Quebec 12/13/02  11/30/03 Cleveland 10/4/02 10/3/03
E3D Berlin Disc 6/1/03 12/31/03 San Antonio 3D 8/15/03 11/30/03 Duluth 9/5/03 2/4104
Bournemouth She 2/21/03 2/28/04 Singapore GV 9/1/03 9/30/04 Fujisawa 10/1/03 4/1/04
Bratislava 1/15/03 1/31/04 Sydney WBS 9/20/01 8/04 Harrisburg 10/1/03 4/1/04
Madrid 10/26/00 Tampa Reg 9/12/03 11/30/03 Houston MNS 10/24/03 3/23/04
Munich 1/15/01 12/31/03 Tempe Imx 9/24/03 8/31/04 Jersey City 10/02
Natick JF 7/1/02 12/31/03 West Nyack Imx 9/19/03 11/30/03 Kofu 7/1/03 12/31/03
Sinsheim 5/16/03 10/31/03 Wuerzburg 12/1/01 12/31/03 London ONT 6/1/03 6/30/04
Vienna LFC 6/7/02 12/31/03 HB Alexandria 10/1/03 9/30/04 Munich 7/1/03 7/1/04
E3Dcc Hartford Crn 8/1/03 5/31/04 Baltimore 3/02 10/31/03 Philadelphia 9/13/03 3/12/04
Pitea 1/15/01 1/1/04 Barcelona 5/7/02 12/31/03 Pittsburgh CSC 10/17/03 3/04
Stockholm 8/1/03 2/28/04 Bratislava 10/29/02 10/31/03 Portland 10/17/03 4/16/04
Syracuse 9/14/02 12/31/03 Brussels 5/1/02 12/31/03 San Antonio 2D 9/5/03 1/4/04
EMSH Castle Rock 3/92 Dwingeloo 4127102 5/04 Stockholm 11/29/02 11/28/03
Everest Apple Valley Imx 9/1/03 12/31/03 Espinho 7119/03 7131/04 Vienna LFC 4/10/03 10/9/03
Birmingham AL 5/15/03 11/30/03 Grand Rapids JLT 8/30/02 12/31/03 Washington NMNH 10/10/03 4/9/04
Hyderabad 6/03 5/04 Hague 10/10/01  10/10/03 JIAC Baltimore 7/1/03 6/30/04
London BFI 5/26/03 12/31/03 Jupiter Crn 9/1/03 5/31/04 Bogota 9/10/03 3/10/04
London SM 5/3/03 12/31/03 Kaohsiung 11/9/02 11/8/03 Leon Exp 6/1/03 11/30/03
Moscow 4/4/03 10/03 Karlshamn 10/23/02 10/31/03 Pitea 9/15/03 9/14/04
Saint Louis SC 9/26/03 1/29/04 La Coruna 10/4/02 12/31/03 Kilimanj Cincinnati 6/15/03 10/15/03
Singapore GV 9/15/03 9/15/04 Las Palmas 4/11/03 12/31/03 Edmonton Ody 10/10/03 2/10/04
Tel Aviv NL 11/26/02  11/25/04 London SM 10/11/01  10/31/03 Melbourne WBS 5/9/03 12/31/03
Extreme Berlin Disc 5/2/00 12/03 Madrid 11/6/02 10/31/03 Memphis Pink 3/8/03 11/14/03
Bradford 2/15/03 11/15/03 Malta 9/15/03 9/30/04 Sacramento Imx 8/1/03 1/1/04
Garden City 5/23/03 11/23/03 Manchester UCI 10/12/01  12/31/03 San Diego RHF 5/15/03 11/03
Guayaquil 10/30/03  10/30/04 Melbourne WBS 10/7/02 10/31/03 West Nyack Imx 9/5/03 2/1/04
Moscow 4/4/03 4/4/04 Munich 4]18/02 12/31/03 L&C Baton Rouge 5/24/03 11/21/03
Nuremberg 12/22/01  12/31/03 Natick JF 11/15/02  11/30/03 Boston MOS 9/28/02 6/04
Raleigh Exp 5/23/03 11/4/03 Philadelphia 4/11/03 4/30/04 Branson 5/3/02 4/04
Richmond SMV 6/14/03 1/9/04 Pitea 10/25/03 9/30/04 Cathedral City 8/15/03 2/14/04
Speyer Imax 2/8/02 10/31/03 Puebla 8/1/03 1/31/04 Fort Lauderdale 9/26/03 9/25/04
FOK Kuwait City 4/17/00 4/16/04 Quebec 9/19/03 12/31/03 Fort Worth 9/1/03 2/28/04
Galapago  Bangkok 3/1/02 12/31/03 Richmond SMV 9/20/03 1/9/04 Harrisburg 10/19/02  10/31/03
Charleston SC 9/1/03 3/1/04 San Jose 11/6/02 10/31/03 Houston MNS 1/17/03 3/31/04
Krakow IT 4/11/03 4/10/04 Speyer Dome 6/6/02 12/31/03 Milwaukee 10/1/02 3/31/04
Providence Imx 9/17/03 1117103 Sydney WBS 7122102 10/03 New Orleans 1/1/03 12/31/03
Quebec 10/11/02  10/10/03 Taichung NMNS 7/1/02 11/30/03 Norwalk 1117103
Sinsheim 3/10/01 12/31/03 Tampa MOSI 5/23/03 11/30/03 Oakland 6/1/03 5/31/04
Warsaw IT 7112102 Tijuana 8/17/02 12/31/03 Phoenix 6/1/03 12/31/03
Washington NMNH ~ 10/27/99 Toronto OSC 10/12/01 Pittsburgh CSC 6/20/03 6/04
GC Alamogordo 7/1/03 12/31/03 Valencia Spn 11/1/02 10/31/03 Reno Fleisch 6/1/03 1/31/04
Berlin Disc 4/1/02 3/31/04 Woodridge Cmk 3/14/03 1/31/04 Richmond SMV 4/5/03 1/9/04
Hartberg 9/6/03 9/5/04 Xalapa 12/1/02 12/31/03 Rochester MSC 7/1/03 2/1/04
Mobile 12/1/02 12/31/03 HCBTD San Simeon 8/17/96 Saint Louis SC 9/26/03 5/31/04
Nuremberg 12/1/02 12/31/03 HH Berlin Disc 4/1/02 4/30/04 San Diego RHF 8/2/02 6/04
Sacramento Imx 3/1/03 12/31/03 Horses Amneville Gau 3/1/03 3/1/04 Seattle PSC 1 9/2/02 6/30/04
Shanghai Dome 1/31/03 1/30/04 Apple Valley Imx 711/03 4/1/04 Shreveport 9/1/02 12/31/03
Tianjin 2/1/03 1/31/04 Fort Worth 1/10/03 1/9/04 Tampa MOSI 7/25/03 1/4/04
Vancouver Imx 6/1/03 12/31/03 Paris Geo 4/1/03 3/31/04 L5 Amneville Gau 3/1/03 3/1/04
GF Toronto OP 10/11/03 4/30/04 India Berlin Disc 10/1/03 9/30/04 Madrid 6/25/03 6/24/04
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Taipei AM 1/15/03 1/14/04 San Diego NHM 3/31/01 12/31/03 Hague 10/11/03  10/10/04
LionKing Boise Reg 9/5/03 11/27/03 Shreveport 3/15/03 11/15/03 Hibbing 9/1/03 8/30/04
Duluth 7/18/03 10/30/03 Taipei MCRC 1/1/03 12/31/03 Jackson MS 10/15/03  10/14/04
LOLL Loch Lomond 7124102 Tijuana 10/18/01  12/31/03 Kuala Lumpur NP 71103 9/30/04
LOTF Furukawa 8/30/03 11/23/03 Villahermosa 10/4/03 3/3/04 Regina 1/1/03 12/31/03
LS Charleston SC 11/1/02 10/31/03 Woodridge Cmk 7/11/03 10/23/03 Taipei AM 3/1/01 6/30/04
Charleston WV 7/10/03 1/9/04 OW3D Amneville Gau 4/19/03 4/18/04 SOLOE Victoria 10/16/03  11/15/03
Houston MNS 9/15/03 1/15/04 Berlin CS 6/5/03 6/4/04 SOSPI Amneville Gau 10/1/03 10/31/04
Laie 5/1/01 Berlin Disc 6/12/03 6/11/04 Apple Valley Imx 1/31/03 1/31/04
London ONT 9/1/03 2/05 Boston NEA 2/11/03 8/10/04 Berlin CS 10/24/02  12/31/03
Lucerne 5/1/03 10/31/03 Bratislava 8/1/03 7/31/04 Berlin Disc 10/24/02  12/31/03
Penrith 714103 713104 Chattanooga 2/22/03 2/21/04 Bristol 10/21/02 12/31/03
Lw Boston NEA 12/6/01 Galveston 3/1/03 2/29/04 Chicago Imx 1/31/03 1/31/04
Myrtle Beach 5/1/02 12/03 Lehi 4/11/03 10/10/03 Melbourne WBS 2/13/03 11/30/03
New York AMNH 10/1/03 Moscow 9/19/03 9/18/04 Miami Imx 5/16/03 10/31/04
Phoenix 6/1/01 4/15/04 Tulsa Cmk 6/20/03 6/19/04 Myrtle Beach 1/31/03 1/31/04
Quebec 9/9/03 3/04 Virginia Beach 5/26/03 11/25/03 Natick JF 1/30/03 1/30/04
Richmond SMV 4/15/02 Ozarks Branson 1/93 12/03 New York Loe 9/12/03 11/5/03
Saint Augustine 8/1/03 2/28/04 Pulse Atlanta FMNH 9/6/03 2/6/04 Nuremberg 10/31/02  12/31/03
San Jose 6/1/03 12/03 Boston MOS 4/1/03 10/3/03 Sacramento Imx 1/31/03 1/31/04
Victoria 5/15/03 10/15/03 Bradford 6/1/03 11/1/03 Sydney WBS 2/13/03 11/30/03
M3D Col Springs Cmk 10/24/03  12/31/03 Calgary SC 9/26/03 4/1/04 Tempe Imx 1/31/03 1/31/04
MatrxRel Karuizawa Mer 8/03 10/03 Charleston SC 5/1/03 11/1/03 SpaceSta Aguascalientes 8/15/03 1/16/04
Las Vegas Bre 8/03 10/03 Cincinnati 6/13/03 11/11/03 Alamogordo 711102 6/05
Raleigh Exp 8/03 10/03 Columbus COSI 3/21/03 6/15/04 Baltimore 524102 5/05
Tallahassee 8/03 10/03 Copenhagen 9/26/03 3/25/04 Barcelona 11/7/02 11/6/03
Tempe Imx 6/03 10/03 Dallas SP 5/27/03 12/1/03 Berlin CS 5/28/02 12/03
Vienna LFC 8/03 10/03 Fort Lauderdale 6/21/03 1/6/04 Birmingham AL 5/19/03 5/18/04
Winnipeg 8/03 10/03 Fort Worth 8/3/03 2/3/04 Birmingham UK 5/1/02 11/03
MOE Barcelona 5/1/03 12/31/03 Grand Rapids JLT 8/1/03 3/3/04 Boston MOS 10/4/03 1/16/04
Berlin Disc 4/1/02 3/31/04 Hartford Cm 7/1/03 12/15/03 Boston NEA 5/1/02 4/04
Boston MOS 6/16/01 6/04 Hastings 6/10/03 12/8/03 Bratislava 10/15/02  10/14/03
Bradford 4/1/03 12/31/03 Hull 7/3/03 1/6/04 Bristol 5/1/02 11/03
Chicago Imx 3/1/03 11/1/03 Melbourne WBS 5/10/03 11/10/03 Charlotte 10/24/03 5/18/04
Cincinnati 5/1/03 12/31/03 Norwalk 8/1/03 1/16/04 Cleveland 11/29/02  11/28/03
Cocoa 4/16/03 12/31/03 Nuremberg 7/1/03 11/1/03 Col Springs Cmk 2/21/03 4/05
Copenhagen 12/1/01 12/03 Orlando SC 5/26/03 1/3/04 Copenhagen 5/31/02 12/31/03
Davenport 9/5/03 12/24/03 Osaka Sun 9/1/03 12/1/03 Dallas Cmk 4/19/02 4/05
Fort Lauderdale 5/25/02 12/05 Paris Geo 2/5/03 2/5/04 Dayton 524102 4/05
Hague 711/03 6/30/04 Philadelphia 6/27/03 12/27/03 Dearborn 717103 3/31/04
Jackson MS 7/1/03 2/28/04 Phoenix 713103 1/7/04 Edmonton Ody 10/11/02 10/10/03
Katowice IT 6/1/03 12/31/03 Poitiers Omni 4/3/03 12/1/04 Galveston 5/24/02 5/05
Madrid 5/1/03 12/31/03 Portland 6/21/03 1/1/04 Garden City 4]19/02 5/05
Malta 4/15/03 4/14/04 Raleigh Exp 6/14/03 1/4/04 Glasgow 4/1/03 11/1/03
Manchester UCI 711102 6/04 Seattle PSC 1 4/1/03 10/1/03 Grand Rapids JLT 5/31/02 5/04
Melbourne WBS 10/1/02 12/31/03 Sioux Falls 9/27/03 1/30/04 Hague 10/10/02 10/03
New Orleans 8/4/03 2/28/04 Spokane 8/23/03 12/4/03 Halifax 3/7/03 3/6/04
Norwalk 1/1/03 1/9/04 Sydney WBS 10/20/03 4/20/04 Hampton 5/24/02 5/05
Nuremberg 1/3/03 12/31/03 Tijuana 4/19/03 10/19/03 Harrisburg 6/1/02 6/04
Oakland 1/1/02 6/04 Valencia Spn 711/03 711/04 Hong Kong 1/1/03 12/31/03
Penrith 714103 7/3/04 Vienna LFC 9/12/03 Houston MNS 10/4/02 10/4/03
Portland 11/2/01 6/04 ROF Tijuana 8/15/03 12/31/03 Huntsville 5/24/02 5/05
San Diego RHF 11/1/01 6/04 RSATM Boston NEA 10/3/03 11/4/03 Hutchinson 6/1/02 6/07
Speyer Imax 2/1/01 6/04 Natick JF 10/3/03 11/4/03 Ichikawa 4/1/03 11/1/03
Sydney WBS 10/1/02 12/31/03 S&R Amneville Gau 11/1/01 12/03 Indianapolis WR 5/23/02 4/04
Tallahassee 9/6/03 12/31/04 SAA Atlanta FMNH 5/24/03 11/26/03 Katowice IT 4/11/03 4/10/04
Zion 7/1/03 10/15/03 Baltimore 2/7/03 6/30/04 Kitakyushu 3/18/03 3/31/04
MOF Kaohsiung 10/1/03 4/1/04 Edmonton Ody 2/14/03 6/28/04 KSC 2 4/19/02 4/18/04
Orlando SC 9/18/03 5/28/04 Melbourne WBS 10/25/01 4/04 Langley FP 4/26/02 4/05
Pensacola 11/8/96 Myrtle Beach 5/1/03 12/31/03 Las Vegas Imx 4]19/02 4/18/04
Saint Augustine 5/7/03 12/31/03 Paris Geo 10/23/02  10/22/03 London BFI 4127102 4/26/04
oc Cathedral City 6/6/03 10/1/03 Penrith 3/8/02 3/04 London SM 5/28/02 404
Dallas SP 9/26/03 8/26/04 Saint Louis SC 9/26/03 1/25/04 Madrid 11/6/02 11/5/03
Kansas City Sci 7129/03 1/8/04 San Diego NHM 10/11/03 1111/04 Melbourne WBS 4/19/02 4/04
Myrtle Beach 10/1/03 4/1/04 Sydney WBS 10/25/01 4/04 Mexico City Pap 6/1/03 2/1/04
Nashville Reg 6/25/03 1/25/04 Syracuse 7/5/03 11/30/04 Miami Imx 5/1/02 4/04
Tulsa Cmk 7/23/03 10/16/03 Tijuana 2/22/03 10/22/03 Natick JF 8/22/02 12/03
OM Hague 6/30/03 8/31/04 Toronto OSC 1/17/03 7/16/04 Nuremberg 5/9/02 12/31/03
Hong Kong 8/1/03 1/31/04 SE Ichikawa 4/1/03 3/31/04 Osaka Sun 4/19/02 4/04
Las Vegas Imx 10/23/02 Xalapa 6/23/03 12/1/03 Oslo 5/28/02 11/03
OMATS Tijuana 10/25/03 711104 Sedona Sedona 3/28/98 12/31/03 Paris Geo 10/15/03 9/30/04
OnGuard Singapore DC 2/13/99 12/03 Skydance  Paris Geo 713/02 7/3/04 Philadelphia 6/1/02 5/04
00 Aguascalientes 4/11/03 10/11/03 SOA Dallas AA 2/26/99 Poitiers Solido 2/1/03 1/31/04
Barcelona 5/1/03 4/30/04 Solarmax ~ Alamogordo 9/1/03 8/30/04 Sacramento Imx 5/1/02 4/04
Hastings 9/8/03 3/8/04 Calgary EC 5/15/03 5/14/04 Salt Lake City CP 4/12/03 4/12/04
Ota Gumma 4/26/03 3/30/04 Cocoa 10/1/02 9/30/04 Seattle PSC 2 5/17/02 5/04
Parker 12/20/02 2/28/04 Dwingeloo 6/18/03 5/30/04 Singapore SC 7/1/03 11/30/03
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Sinsheim 5/9/02 5/8/04 Philadelphia 10/15/03 1/10/04 Nuremberg 7/31/03 12/31/03
Sudbury 9/22/03 9/21/04 Seattle PSC 1 9/15/03 11/10/03 Oklahoma City 7111/03 3/6/04
Sydney WBS 4/19/02 4/04 Washington NASM 71176 Regina 6/27/03 12/31/03
Tempe Imx 5/1/02 4/04 TR Coomera 7/1/03 6/30/04 Sacramento Imx 8/5/03 12/4/03
Tokorozawa 7/1/03 10/31/03 Hague 6/27/03 12/14/03 San Jose 6/27/03 6/9/04
Tokyo Mer 4/25/02 4/04 Mobile 9/27/03 12/24/03 Spokane 8/1/03 12/31/03
Toronto FP 10/18/02 10/17/03 Warsaw IT 4/11/03 10/31/03 Syracuse 5/17/03
Vancouver Imx 4/19/02 4/18/04 Trex Austin 10/11/03 3/12/04 Tampa MOSI 4/24/03 12/23/03
Vienna LFC 1/1/03 12/31/03 Berlin CS 1/21/00 12/03 Toronto OSC 5/30/03 1/31/04
Washington NASM 4/17/02 Birmingham UK 7/18/03 7/15/04 Vancouver SW 6/27/03 2/28/04
West Nyack Imx 5/1/02 4104 Bournemouth She 2/7/03 2/6/04 Winnipeg 9/10/03 1/9/04
Winnipeg 10/13/02 Bratislava 10/31/02  10/14/03 UGs Bangkok 3/29/03 10/29/03
Woodbridge FP 4126/02 4/05 Chicago Imx 9/19/03 12/24/03 UX Harrisburg 8/1/03 2/28/04
SuU Chicago MSI 5/16/03 2/16/04 Cleveland 8/15/03 8/14/04 VOTDS Jersey City 9/23/03 3/24/04
Columbus COSI 6/21/03 12/23/03 Davenport 3/21/03 11/13/03 Los Angeles CSC 9/9/03 5/3/04
Corpus Christi 8/29/03 5/1/04 Kitakyushu 4/26/03 10/31/03 Los Angeles CSC 9/9/03 5/3/04
Fort Worth 9/5/03 3/1/04 Krakow IT 12/15/01  12/31/03 Seattle PSC 2 9/16/03 3/10/04
Garden City 5/26/03 12/26/03 Kuwait City 9/30/02 12/31/03 WABOS Stockholm 10/16/02  10/20/03
Hampton 3/7/03 3/7/04 London SM 7/25/03 7124104 WAMnv Paris Geo 1/10/00
Huntsville 3/1/03 3/1/04 Mobile 5/5/03 5/4/04 Whales Berlin Disc 4/1/03 3/31/04
Indianapolis WR 9/26/03 12/31/03 Prague IT 3/20/03 3/19/04 Cocoa 7/1/02 12/31/03
Jupiter Crn 5/16/03 3/16/04 San Antonio 3D 1/3/03 1/2/04 Killeen 8/22/03 1/19/04
Little Rock 5/1/03 11/1/03 Singapore GV 4/1/03 3/31/04 Krakow IT 8/1/03 1/31/04
London ONT 5/1/03 11/1/03 Valencia Spn 9/15/03 9/12/04 Norwalk 1/1/03 1/9/04
Lucerne 9/24/02 10/03 Vienna LFC 6/26/03 6/26/04 San Diego RHF 7/1/03 6/30/04
Munich 3/1/03 12/31/03 TRF Berlin Disc 4/20/03 10/19/03 Vancouver SW 8/1/03 12/31/03
Rochester Cmk 8/22/03 10/23/03 Little Rock 10/6/03 4/5/04 wocC Goteborg 4/30/02 10/04
Sioux Falls 9/27/03 1/30/04 TS Austin 6/7/03 10/10/03 Poitiers Imax 3D 1/1/02 12/04
Victoria 10/1/03 2/1/04 Birmingham UK 4/17/03 12/16/03 Wolves Taipei AM 7/19/03 7/18/04
T40 Birmingham AL 9/27/03 3/19/04 Boston MOS 5/20/03 11/19/03 Yell Jackson MS 7/1/03 10/15/03
Tampa MOSI 10/2/03 1/2/04 Detroit 4/17/03 10/17/03 Taejon NSM 1/22/03 1/24/04
Toronto OP 10/11/03 4/30/04 Edmonton Ody 4/10/03 12/10/03 Yellowstone 4/1/03 10/15/03
T90 Norwalk 11/20/98 12/03 Fort Worth 5/23/03 11/22/03 ZC Zion 5/24/94
TBAA Baton Rouge 5/24/03 5/26/04 Kansas City Zoo 6/10/03 12/10/03
Hutchinson 6/1/02 5/04 Las Vegas Imx 9/1/03 1/8/04
Oakland 1/1/02 12/31/03 Montreal VP 4/10/03 12/10/03
TF Oakland 3/15/03 3/14/04 Myrtle Beach 5/14/03 5/13/04
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Aguascalientes 00 4/11/03 10/11/03 UGs 3/29/03 10/29/03 OwW3D 6/12/03 6/11/04
SpaceSta 8/15/03 1/16/04 Barcelona AlienAdv 4/1/03 4/30/04 SOSPI 10/24/02  12/31/03
Ahmedabad ITD 10/23/02  10/23/03 CTPA 11/26/01  12/31/03 TRF 4/20/03 10/19/03
Alamogordo GC 7/1/03 12/31/03 HaunCast 5/7/02 12/31/03 Whales 4/1/03 3/31/04
JGWC 7/3/03 12/2/03 HB 5/7/02 12/31/03 Birmingham AL CRA 3/22/03 11/22/03
Solarmax 9/1/03 8/30/04 MOE 5/1/03 12/31/03 Everest 5/15/03 11/30/03
SpaceSta 711102 6/05 00 5/1/03 4/30/04 SpaceSta 5/19/03 5/18/04
Alexandria cv 10/16/02  10/15/03 SpaceSta 11/7/02 11/6/03 T40 9/27/03 3/19/04
HB 10/1/03 9/30/04 Baton Rouge L&C 5/24/03  11/21/03 Birmingham UK Bugs 10/3/03 4/3/04
Amneville Gau CDS 5/1/03 12/31/03 TBAA 5/24/03 5/26/04 Cyberwor 9/29/01 12/03
HaunCast 10/30/01  12/31/03 | Belfast She Cyberwor 2/1/03 1/31/04 SpaceSta 5/1/02 11/03
Horses 3/1/03 3/1/04 HaunCast 10/17/02  10/31/03 Trex 7/18/03 7/15/04
L5 3/1/03 3/1/04 Berlin CS AlienAdv 3/1/00 TS 4/17/03 12/16/03
Ow3D 4/19/03 4/18/04 CbSs 1/21/00 12/31/03 Bogota Dolphins 4/3/03 4/2/04
S&R 11/1/01 12/03 Cyberwor 11/16/00 12/03 JIAC 9/10/03 3/10/04
SOSPI 10/1/03 10/31/04 HaunCast 4/5/01 12/31/03 Boise Reg LionKing 9/5/03 11/27/03
Apple Valley Imx Everest 9/1/03 12/31/03 OW3D 6/5/03 6/4/04 Boston MOS Africa 10/4/03 12/16/03
Horses 7/1/03 4/1/04 SOSPI 10/24/02  12/31/03 CRA 2/14/03 10/14/03
I0TS 1/17/03 12/22/03 SpaceSta 5/28/02 12/03 JGWC 10/3/03 412104
SOSPI 1/31/03 1/31/04 Trex 1/21/00 12/03 L&C 9/28/02 6/04
Atlanta FMNH CRA 3/29/03 11/14/03 | Berlin Disc Africa 4/1/00 MOE 6/16/01 6/04
Pulse 9/6/03 2/6/04 ALBT 12/1/02 12/31/03 Pulse 4/1/03 10/3/03
SAA 5/24/03 11/26/03 AlienAdv 6/14/03 6/30/04 SpaceSta 10/4/03 1/16/04
Austin Trex 10/11/03 3/12/04 Bugs 10/18/03  10/18/04 TS 5/20/03 11/19/03
TS 6/7/03 10/10/03 E3D 6/1/03 12/31/03 Boston NEA Bugs 9/9/03 5/4/04
Baltimore Africa 9/2/03 11/26/03 Extreme 5/2/00 12/03 CDS 9/26/02 12/31/03
HB 3/02 10/31/03 GC 4/1/02 3/31/04 ITD 12/6/01
JIAC 7/1/03 6/30/04 HaunCast 4/5/01 12/31/03 Lw 12/6/01
SAA 2/7/03 6/30/04 HH 4/1/02 4/30/04 Oow3D 2/11/03 8/10/04
SpaceSta 5/24/02 5/05 India 10/1/03 9/30/04 RSATM 10/3/03 11/4/03
Bangkok CTPA 6/20/03 6/20/04 MOE 4/1/02 3/31/04 SpaceSta 5/1/02 4104
Galapago 3/1/02 12/31/03
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Bournemouth She  E3D 2/21/03 2/28/04 MOE 12/1/01 12/03 SuU 3/7/03 37104
Trex 2/7/03 2/6/04 Pulse 9/26/03 3/25/04 Harrisburg CRA 6/14/03 2/14/04
Bradford Bugs 7/9/03 4/3/04 SpaceSta 5/31/02 12/31/03 ITD 9/9/99 12/03
Extreme 2/15/03 11/15/03 Corpus Christi SuU 8/29/03 5/1/04 JGWC 10/1/03 4/1/04
MOE 4/1/03 12/31/03 Dallas AA SOA 2/26/99 L&C 10/19/02  10/31/03
Pulse 6/1/03 11/1/03 Dallas Cmk India 2/21/03 12/03 SpaceSta 6/1/02 6/04
Branson CRA 3/15/03 3/15/04 SpaceSta 4/19/02 4/05 UX 8/1/03 2/28/04
CTPA 3/14/03 2/1/04 Dallas SP oc 9/26/03 8/26/04 Hartberg GC 9/6/03 9/5/04
L&C 5/3/02 4/04 Pulse 5/27/03 12/1/03 Hartford Crn AR 6/13/03 12/13/03
Ozarks 1/93 12/03 Davenport MOE 9/5/03 12/24/03 E3Dcc 8/1/03 5/31/04
Bratislava AllAcces 5/13/03 5/14/04 Trex 3/21/03 11/13/03 Pulse 711/03 12/15/03
CDS 4/17/03 10/31/03 Dayton SpaceSta 524102 4/05 Hastings 00 9/8/03 3/8/04
Cyberwor 10/31/02  10/30/03 Dearborn SpaceSta 717/03 3/31/04 Pulse 6/10/03 12/8/03
DIS 10/31/02  10/30/03 Denver MNS ALBT 6/1/03 12/31/03 Hibbing Antarc 9/1/03 8/30/04
E3D 1/15/03 1/31/04 Detroit CRA 7/5/03 3/5/04 Solarmax 9/1/03 8/30/04
HB 10/29/02  10/31/03 TS 4/17/03 10/17/03 Hong Kong oM 8/1/03 1/31/04
Ow3D 8/1/03 7/31/04 Dublin Reg Bugs 8/8/03 11/8/03 SpaceSta 1/1/03 12/31/03
SpaceSta 10/15/02  10/14/03 Duluth CRA 2/14/03 10/14/03 Houston MNS AJ 8/1/03 3/11/04
Trex 10/31/02 10/14/03 JGWC 9/5/03 2/4/04 Alaska 9/3/03 9/30/04
Bristol Bugs 3/18/03 3/18/04 LionKing 7/18/03 10/30/03 JGWC 10/24/03 3/23/04
Cyberwor 10/20/00 12/03 Durban ISA Apollo13 8/8/03 10/23/03 L&C 1/17/03 3/31/04
HaunCast 8/25/01 10/31/03 Dwingeloo HB 4/27/02 5/04 LS 9/15/03 1/15/04
SOSPI 10/21/02  12/31/03 Solarmax 6/18/03 5/30/04 SpaceSta 10/4/02 10/4/03
SpaceSta 5/1/02 11/03 Edmonton Ody Kilimanj 10/10/03 2/10/04 Hull AR 4/1/03 10/16/03
Brussels HB 5/1/02 12/31/03 SAA 2/14/03 6/28/04 Bears 3/1/03 10/10/03
Calgary EC Bears 6/26/03 12/03 SpaceSta 10/11/02  10/10/03 Pulse 7/3/03 1/6/04
CRA 2/21/03 10/21/03 TS 4/10/03 12/10/03 Huntsville Apollo13 5/23/03 11/23/03
India 9/12/03 3/04 Espinho HB 7/19/03 7131104 DIS 5/1/01 4/04
Solarmax 5/15/03 5/14/04 Fort Lauderdale CRA 3/8/03 11/8/03 SpaceSta 5/24/02 5/05
Calgary FP AJ 9/26/03 6/18/04 L&C 9/26/03 9/25/04 SuU 3/1/03 3/1/04
Calgary SC Africa 9/26/03 6/18/04 MOE 5/25/02 12/05 Hutchinson AR 1/10/03 11115/03
JGWC 10/02 10/03 Pulse 6/21/03 1/6/04 Bugs 6/12/03 3/12/04
Pulse 9/26/03 4/1/04 Fort Worth CRA 2/28/03 10/28/03 SpaceSta 6/1/02 6/07
Cape Town ISA Apollo13 8/8/03 10/23/03 cv 1/7/03 12/31/03 TBAA 6/1/02 5/04
CRA 3/21/03 10/21/03 Horses 1/10/03 1/9/04 Hyderabad BP 8/15/03 8/14/04
Castle Rock EMSH 3/92 L&C 9/1/03 2/28/04 Everest 6/03 5/04
Cathedral City BATB 9/5/03 10/3/03 Pulse 8/3/03 2/3/04 Ichikawa SE 4/1/03 3/31/04
L&C 8/15/03 2114104 SuU 9/5/03 3/1/04 SpaceSta 4/1/03 11/1/03
oc 6/6/03 10/1/03 TS 5/23/03 11/22/03 Indianapolis WR Apollo13 8/22/03 12/7/03
Cedar Rapids ALBT 8/1/03 2/1/04 Fujisawa JGWC 10/1/03 4/1/04 SpaceSta 5/23/02 4/04
CDS 7/1/03 12/31/03 Furukawa LOTF 8/30/03 11/23/03 Su 9/26/03 12/31/03
Charleston SC Galapago 9/1/03 3/1/04 Galveston Bugs 5/23/03 5/23/04 Jackson MS MOE 7/1/03 2/28/04
LS 11/1/02 10/31/03 HaunCast 9/9/01 12/31/03 Solarmax 10/15/03 10/14/04
Pulse 5/1/03 11/1/03 OW3D 3/1/03 2/29/04 Yell 7/1/03 10/15/03
Charleston WV LS 7/10/03 1/9/04 SpaceSta 5/24/02 5/05 Jakarta AR 12/6/02 12/6/03
Charlotte CRA 3/20/03 11/20/03 Garden City Extreme 5/23/03 11/23/03 Jersey City JGWC 10/02
SpaceSta 10/24/03 5/18/04 SpaceSta 4]19/02 5/05 VOTDS 9/23/03 3/24/04
Chattanooga CRA 9/3/03 5/3/04 SuU 5/26/03 12/26/03 Jupiter Crn HB 9/1/03 5/31/04
ow3D 212203 2/21/04 Garza Garcia A 10/1/03 3/31/04 SuU 5/16/03 3/16/04
Chicago Imx Bugs 5/16/03 11/16/03 Glasgow Bugs 9/26/03 3/26/04 Kansas City Sci AR 5/31/03 1/4/04
India 8/15/03 Cyberwor 10/1/02 12/31/03 Bugs 4/7/03 1/8/04
MOE 3/1/03 11/1/03 SpaceSta 4/1/03 11/1/03 oc 7/29/03 1/8/04
SOSPI 1/31/03 1/31/04 Goteborg ATSOT 10/2/01 10/04 Kansas City Zoo CRA 4/26/03 12/26/03
Trex 9/19/03 12/24/03 HaunCast 4/15/03 4/30/04 TS 6/10/03 12/10/03
Chicago MSI CRA 2/14/03 10/14/03 WOC 4/30/02 10/04 Kaohsiung HB 11/9/02 11/8/03
JGWC 10/10/03 4/9/04 Grand Rapids JLT  HB 8/30/02 12/31/03 MOF 10/1/03 4/1/04
SuU 5/16/03 2/16/04 Pulse 8/1/03 3/3/04 Karlshamn cv 4/15/03 9/14/04
Cincinnati CRA 2/14/03 10/14/03 SpaceSta 5/31/02 5/04 Dolphins 9/15/03 2/05
Kilimanj 6/15/03 10/15/03 Guayaquil Extreme 10/30/03  10/30/04 HB 10/23/02  10/31/03
MOE 5/1/03 12/31/03 Gurnee AR 5/10/03 11/15/03 Karuizawa Mer Chandian 10/1/03 10/31/03
Pulse 6/13/03 11111/03 Hague ALBT 9/1/03 3/1/04 MatrxRel 8/03 10/03
Cleveland JGWC 10/4/02 10/3/03 CRA 2/14/03 10/14/03 Katowice IT AEK 715102 1/4/04
SpaceSta 11/29/02 11/28/03 HB 10/10/01 10/10/03 CDS 6/6/03 10/31/03
Trex 8/15/03 8/14/04 MOE 7/1/03 6/30/04 Cyberwor 12/6/02 12/5/03
Cocoa MOE 4/16/03 12/31/03 oM 6/30/03 8/31/04 MOE 6/1/03 12/31/03
Solarmax 10/1/02 9/30/04 Solarmax 10/11/03  10/10/04 SpaceSta 4/11/03 4/10/04
Whales 7/11/02 12/31/03 SpaceSta 10/10/02 10/03 Killeen Whales 8/22/03 1/19/04
Col Springs Cmk M3D 10/24/03  12/31/03 TR 6/27/03 12/14/03 Kitakyushu AllAcces 4/3/03 1/3/04
SpaceSta 2/21/03 405 Halifax Bugs 10/3/03 3/25/04 SpaceSta 3/18/03 3/31/04
Columbus COSI Bears 10/4/03 4/04 0TS 7/11/03 6/10/04 Trex 4/26/03 10/31/03
CDS 8/4/03 10/3/03 SpaceSta 3/7/03 3/6/04 Kofu JGWC 711/03 12/31/03
Pulse 3/121/03 6/15/04 Hampton AR 10/3/03 5/30/04 Krakow IT Galapago 4/11/03 4/10/04
SuU 6/21/03 12/23/03 Bears 10/28/02 Trex 12/15/01 12/31/03
Coomera TR 7/1/03 6/30/04 Bugs 5/23/03 11/23/03 Whales 8/1/03 1/31/04
Copenhagen CRA 5/15/03 1/15/04 GOTA 8/15/03 11/27/03 KSC 1 Apollo13 9/20/02 12/04
cv 9/2/98 SpaceSta 5/24/02 5/05 KSC 2 SpaceSta 4/19/02 4/18/04
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Kuala Lumpur NP Solarmax 711103 9/30/04 SpaceSta 6/1/03 2/1/04 TBAA 1/1/02 12/31/03
Kuwait City Cyberwor 12/25/00  12/31/03 Miami Imx Apollo13 5/19/03 10/5/03 TF 3/15/03 3/14/04
FOK 4/17/00 4/16/04 GOTA 8/15/03 10/31/03 Oklahoma City CRA 3/6/03 10/16/03
ITD 12/25/00 12/03 SOSPI 5/16/03 10/31/04 TS 7111/03 3/6/04
Trex 9/30/02 12/31/03 SpaceSta 5/1/02 4/04 Omaha CRA 6/1/03 12/31/03
La Coruna HB 10/4/02 12/31/03 Milwaukee Bugs 6/20/03 1/20/04 India 9/1/03 3/1/04
Laie Dolphins 5/1/01 CRA 2/28/03 10/28/03 Orlando SC CRA 2/15/03 10/15/03
LS 5/1/01 L&C 10/1/02 3/31/04 MOF 9/18/03 5/28/04
Langley FP SpaceSta 4/26/02 4/05 Mobile GC 12/1/02 12/31/03 Pulse 5/26/03 1/3/04
Las Palmas HB 4/11/03 12/31/03 India 9/1/03 3/1/04 Osaka Sci cv 9/1/03 11/30/03
Las Vegas Bre MatrxRel 8/03 10/03 TR 9/27/03 12/24/03 Osaka Sun Pulse 9/1/03 12/1/03
Las Vegas Imx HaunCast 3/12/02 10/31/03 Trex 5/5/03 5/4/04 SpaceSta 4/19/02 4/04
oM 10/23/02 Montreal VP Bugs 10/9/03 3/1/04 Oslo SpaceSta 5/28/02 11/03
SpaceSta 4/19/02 4/18/04 CRA 2/14/03 10/15/03 Ota Gumma 00 4/26/03 3/30/04
TS 9/1/03 1/8/04 HaunCast 10/24/03 11/2/03 Oulu Alaska 5/1/03 4/30/04
Lehi AlienAdv 10/29/02  11/30/03 TS 4/10/03 12/10/03 Paris Geo AR 4/11/03 4/11/04
HaunCast 10/22/02 11/30/03 Moscow AEK 4/4/03 4/2/04 Horses 4/1/03 3/31/04
OwW3D 4/11/03 10/10/03 Apollo13 44103 10/03 India 10/22/03 4/21/04
Leon Exp JIAC 6/1/03 11/30/03 Everest 44103 10/03 Pulse 2/5103 2/5/04
Little Rock Su 5/1/03 11/1/03 Extreme 4/4/03 4/4/04 SAA 10/23/02  10/22/03
TRF 10/6/03 4/5/04 OwW3D 9/19/03 9/18/04 Skydance 713102 7/3/04
Loch Lomond LOLL 7124102 Munich CRA 4/1/03 3/31/04 SpaceSta 10/15/03 9/30/04
London BFI Bugs 10/3/03 4/3/04 E3D 1/15/01 12/31/03 WAMnv 1/10/00
Cyberwor 10/20/02  10/19/03 HaunCast 9/4/03 2/28/04 Parker Africa 8/29/03 8/29/04
Everest 5/26/03 12/31/03 HB 4]18/02 12/31/03 00 12/20/02 2/28/04
HaunCast 12/1/01 3/31/04 JGWC 7/1/03 711/04 Penrith LS 714103 713104
SpaceSta 4127102 4/26/04 SuU 3/1/03 12/31/03 MOE 714103 713104
London ONT BATB 7/18/03 12/20/03 Myrtle Beach Alaska 4/1/03 4/1/04 SAA 3/8/02 3/04
JGwWC 6/1/03 6/30/04 AlienAdv 8/1/03 2/28/04 Pensacola Dolphins 9/26/03 12/24/03
LS 9/1/03 2/05 Bears 1/1/03 12/1/03 MOF 11/8/96
SuU 5/1/03 11/1/03 CRA 6/1/03 3/15/04 Philadelphia CRA 2/14/03 10/14/03
London SM Bugs 10/3/03 4/3/04 Lw 5/1/02 12/03 HB 4/11/03 4/30/04
Everest 5/3/03 12/31/03 oc 10/1/03 41/04 JGWC 9/13/03 3/12/04
HB 10/11/01  10/31/03 SAA 5/1/03 12/31/03 Pulse 6/27/03 12/27/03
SpaceSta 5/28/02 4/04 SOSPI 1/31/03 1/31/04 SpaceSta 6/1/02 5/04
Trex 7/25/03 7124/04 TS 5/14/03 5/13/04 TF 10/15/03 1/10/04
Los Angeles CSC ~ VOTDS 9/9/03 5/3/04 Nashville Reg ocC 6/25/03 1/25/04 Phoenix L&C 6/1/03 12/31/03
VOTDS 9/9/03 5/3/04 Natick JF ATSOT 8/22/03 5/31/04 Lw 6/1/01 4/15/04
Louisville CRA 3/29/03 11/29/03 Bugs 9/9/03 9/9/04 Pulse 7/3/03 1/7/04
Lubbock ALBT 2/14/03 12/31/03 Cyberwor 6/20/03 6/19/04 Pitea Dolphins 5/15/03 5/04
GOTA 9/12/03 12/24/03 E3D 7/1/02 12/31/03 E3Dcc 1/15/01 1/1/04
Lucerne Alaska 2/2/02 11/30/03 HB 11/15/02  11/30/03 HB 10/25/03 9/30/04
LS 5/1/03 10/31/03 RSATM 10/3/03 11/4/03 JIAC 9/15/03 9/14/04
SuU 9/24/02 10/03 SOSPI 1/30/03 1/30/04 Pittsburgh CSC CRA 2/21/03 10/16/03
Madrid AlienAdv 3/26/03 3/31/04 SpaceSta 8/22/02 12/03 JGWC 10/17/03 3/04
E3D 10/26/00 New Orleans Bugs 3/12/03 3/12/04 L&C 6/20/03 6/04
HaunCast 6/12/02 12/31/03 HaunCast 8/4/03 11/30/03 Poitiers Imax CTPA 2/1/02 1/31/04
HB 11/6/02 10/31/03 L&C 1/1/03 12/31/03 Poitiers Imax 3D Cyberwor 2/1/01 1/06
L5 6/25/03 6/24/04 MOE 8/4/03 2/28/04 wocC 1/1/02 12/04
MOE 5/1/03 12/31/03 New York AMNH CRA 4/11/03 2/14/04 Poitiers Omni Pulse 4/3/03 12/1/04
SpaceSta 11/6/02 11/5/03 India 10/1/03 Poitiers Solido SpaceSta 2/1/03 1/31/04
Malta HaunCast 7/26/03 8/31/04 Lw 10/1/03 Portland CRA 3/7/03 10/7/03
HB 9/15/03 9/30/04 New York Loe Bugs 7/25/03 11/4/03 JGWC 10/17/03 4/16/04
MOE 4/15/03 4/14/04 SOSPI 9/12/03 11/5/03 MOE 11/2/01 6/04
Manchester UCI AlienAdv 7/25/03 8/1/04 Norwalk CRA 6/13/03 10/17/03 Pulse 6/21/03 1/1/04
HaunCast 9/1/02 2/04 Dolphins 6/13/03 2/15/04 Prague IT AEK 3/20/03 3/19/04
HB 10/12/01  12/31/03 L&C 117/03 Cyberwor 9/11/03 9/10/04
MOE 7/1/02 6/04 MOE 1/1/03 1/9/04 ITD 3/20/03 3/19/04
Melbourne WBS ALBT 2/27/03 12/31/03 Pulse 8/1/03 1/16/04 Trex 3/20/03 3/19/04
Antarc 2/03 2104 T90 11/20/98 12/03 Providence Imx Bugs 5/19/03 11/19/03
AR 10/23/03 5/23/04 Whales 1/1/03 1/9/04 CRA 6/30/03 3/1/04
Bugs 4/11/03 4/11/04 Nuremberg Africa 12/15/01  12/31/03 Galapago 9/17/03 1117103
Cyberwor 6/22/01 12/04 ATSOT 12/22/01 12/31/03 Puebla HB 8/1/03 1/31/04
HaunCast 9/13/01 8/04 Cyberwor 2/12/03 2/11/04 Quebec Bugs 5/16/03 11/16/03
HB 10/7/02 10/31/03 Extreme 12/22/01  12/31/03 Galapago 10/11/02  10/10/03
Kilimanj 5/9/03 12/31/03 GC 12/1/02 12/31/03 HaunCast 12/13/02  11/30/03
MOE 10/1/02 12/31/03 GP 10/2/03 3/31/04 HB 9/19/03 12/31/03
Pulse 5/10/03 11/10/03 HaunCast 5/28/03 5/31/04 Lw 9/9/03 3/04
SAA 10/25/01 4/04 India 3/11/03 11/4/03 Raleigh Exp Extreme 5/23/03 11/4/03
SOSPI 2/13/03 11/30/03 MOE 1/3/03 12/31/03 MatrxRel 8/03 10/03
SpaceSta 4/19/02 4/04 Pulse 7/1/03 11/1/03 Pulse 6/14/03 1/4/04
Memphis Pink CRA 6/28/03 3/5/04 SOSPI 10/31/02  12/31/03 Regina Bears 9/1/03 3/1/04
Kilimanj 3/8/03 11/14/03 SpaceSta 5/9/02 12/31/03 CRA 2/14/03 10/21/03
Menlyn ISA Apollo13 8/8/03 10/23/03 TS 7/31/03 12/31/03 India 10/5/03 4/04
India 9/17/03 3/04 Oakland L&C 6/1/03 5/31/04 Solarmax 1/1/03 12/31/03
Mexico City Pap Bugs 6/1/03 2/1/04 MOE 1/1/02 6/04 TS 6/27/03  12/31/03
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Reno Fleisch L&C 6/1/03 1/31/04 CRA 3/27/03 11/27/03 Toronto 0SC CRA 10/17/03 3/31/05
Richmond SMV Extreme 6/14/03 1/9/04 Extreme 2/8/02 10/31/03 HB 10/12/01
HB 9/20/03 1/9/04 MOE 2/1/01 6/04 SAA 1/17/03 7116/04
L&C 4/5/03 1/9/04 Spokane CRA 3/6/03 10/6/03 TS 5/30/03 1/31/04
Lw 4/15/02 Pulse 8/23/03 12/4/03 Townsville 10TS 7119/02 7118104
Rochester Cmk Bugs 10/24/03 1/8/04 TS 8/1/03 12/31/03 Tulsa Cmk Apollo13 8/15/03 10/12/03
Su 8/22/03 10/23/03 Stockholm AEK 3/1/00 11/30/03 oc 7123/03 10/16/03
Rochester MSC L&C 7/1/03 2/1/04 ALBT 9/20/02 3/31/04 OwW3D 6/20/03 6/19/04
Sacramento Imx Bugs 5/19/03 11/19/03 Bugs 9/1/03 9/1/04 Valencia Spn HB 11/1/02 10/31/03
GC 3/1/03 12/31/03 CRA 5/9/03 2/9/04 Pulse 7/1/03 7/1/04
Kilimanj 8/1/03 1/1/04 E3Dcc 8/1/03 2/28/04 Trex 9/15/03 9/12/04
SOSPI 1/31/03 1/31/04 JGWC 11/29/02 11/28/03 Vancouver Imx Alaska 4/17/03 10/9/03
SpaceSta 5/1/02 4/04 WABOS 10/16/02 10/20/03 Bugs 4/16/03 10/11/03
TS 8/5/03 12/4/03 Sudbury Bears 5/01 CDS 6/1/03 10/31/03
Saint Augustine DIA 8/1/03 1/31/04 CTPA 5/5/03 6/30/04 GC 6/1/03 12/31/03
GOTA 9/5/03 12/24/03 SpaceSta 9/22/03 9/21/04 GOTA 9/12/03 10/31/03
Lw 8/1/03 2/28/04 Sydney WBS ALBT 3/6/03 12/31/03 SpaceSta 4/19/02 4/18/04
MOF 5/7/03 12/31/03 Antarc 2/03 2/04 Vancouver SW AR 5/8/03 11/6/03
Saint Félicien Bears 7/1/03 7/1/04 AR 4/1/03 1/1/04 TS 6/27/03 2/28/04
Saint Louis SC Everest 9/26/03 1/29/04 Bears 2/03 2/04 Whales 8/1/03 12/31/03
L&C 9/26/03 5/31/04 Bugs 4/11/03 4/11/04 Vantaa AR 2/6/03 2/6/04
SAA 9/26/03 1/25/04 CTPA 3/14/02 3/04 Bears 9/1/03 3/31/04
Saint Paul CRA 6/1/03 10/1/03 Cyberwor 6/22/01 12/03 Victoria DIA 10/16/03  11/15/03
Salt Lake City CP Beavers 4/11/03 3/31/04 HaunCast 9/20/01 8/04 LW 5/15/03 10/15/03
Bugs 7124103 7124104 HB 7122102 10/03 SOLOE 10/16/03  11/15/03
SpaceSta 4/12/03 4/12/04 MOE 10/1/02 12/31/03 SuU 10/1/03 2/1/04
San Antonio 2D Alamo Pulse 10/20/03 4/20/04 Vienna LFC AR 5/10/03 11/10/03
CRA 2/14/03 10/14/03 SAA 10/25/01 4/04 ATSOT 10/3/03 10/31/03
JGWC 9/5/03 1/4/04 SOSPI 2/13/03 11/30/03 E3D 6/7/02 12/31/03
San Antonio 3D HaunCast 8/15/03 11/30/03 SpaceSta 4/19/02 4104 India 10/3/03 3/30/04
Trex 1/3/03 1/2/04 Syracuse AR 9/16/03 2/16/04 JGWC 4/10/03 10/9/03
San Diego NHM 00 3/31/01 12/31/03 E3Dcc 9/14/02 12/31/03 MatrxRel 8/03 10/03
SAA 10/11/03 1111/04 SAA 7/5/03 11/30/04 Pulse 9/12/03
San Diego RHF Bugs 8/8/03 2/5/04 TS 5/17/03 SpaceSta 1/1/03 12/31/03
CRA 2114103 11/03 Taejon NSM Yell 1/22/03 1/24/04 Trex 6/26/03 6/26/04
Kilimanj 5/15/03 11/03 Taichung NMNS CRA 8/1/03 Villahermosa 00 10/4/03 3/3/04
L&C 8/2/02 6/04 HB 7/1/02 11/30/03 Virginia Beach CRA 3/20/03 11/20/03
MOE 11/1/01 6/04 Taipei AM L5 1/15/03 1/14/04 OwW3D 5/26/03 11/25/03
Whales 7/1/03 6/30/04 Solarmax 3/1/01 6/30/04 Warsaw IT Galapago 7112102
San Francisco Loe  Bugs 7125/03 11/4/03 Wolves 7/19/03 7/18/04 TR 4/11/03 10/31/03
San Jose Bugs 10/1/03 8/1/04 Taipei MCRC India 7/1/02 Washington NASM  CV 3/10/03 3/05
CRA 4/9/03 12/9/03 00 1/1/03 12/31/03 SpaceSta 4717/02
HB 11/6/02 10/31/03 Tallahassee BP 8/15/03 5/31/04 TF 711/76
Lw 6/1/03 12/03 MatrxRel 8/03 10/03 Washington NMNH  Bugs 3/14/03 3/11/04
TS 6/27/03 6/9/04 MOE 9/6/03 12/31/04 Galapago 10/27/99
San Simeon HCBTD 8/17/96 Tampa MOSI CRA 2/14/03 10/14/03 GOTA 9/5/03 10/31/03
Sandy AR 4/18/03 4/15/04 GOTA 10/4/03 4/1/04 JGWC 10/10/03 4/9/04
Seattle Dome Bears 11/25/02  11/25/03 HB 5/23/03 11/30/03 West Nyack Imx HaunCast 9/19/03 11/30/03
Seattle PSC 1 CRA 9/15/03 11/15/03 L&C 7/25/03 1/4/04 Kilimanj 9/5/03 2/1/04
L&C 9/2/02 6/30/04 T40 10/2/03 1/2/04 SpaceSta 5/1/02 4/04
Pulse 4/1/03 10/1/03 TS 4/24/03 12/23/03 Winnipeg Bears 6/27/03 12/03
TF 9/15/03 11/10/03 Tampa Reg Bugs 8/8/03 11/8/03 CRA 2/14/03 10/14/03
Seattle PSC 2 SpaceSta 5/17/02 5/04 HaunCast 9/12/03 11/30/03 MatrxRel 8/03 10/03
VOTDS 9/16/03 3/10/04 Tel Aviv NL Everest 11/26/02  11/25/04 SpaceSta 10/13/02
Sedona Sedona 3/28/98 12/31/03 Tempe Imx Bugs 9/12/03 12124103 TS 9/10/03 1/9/04
Shakopee AR 5/10/03 10/1/03 CRA 3/1/03 11/1/03 Woodbridge FP Alaska 10/24/03  12/24/03
Shanghai Dome GC 1/31/03 1/30/04 HaunCast 9/24/03 8/31/04 SpaceSta 4/26/02 4/05
Shreveport AR 7/6/03 2/5/04 MatrxRel 6/03 10/03 Woodridge Cmk HB 3/14/03 1/31/04
L&C 9/1/02 12/31/03 SOSPI 1/31/03 1/31/04 India 8/15/03
00 3/15/03 11/15/03 SpaceSta 5/1/02 4/04 00 7/11/03 10/23/03
Singapore DC OnGuard 2/13/99 12/03 Tianjin GC 2/1/03 1/31/04 Wuerzburg AlienAdv 8/9/02 12/31/03
Singapore GV AEK 11/21/02 Tijuana Al 10/4/03 4/1/04 Dolphins 12/1/02 11/30/03
Cyberwor 4/1/03 HB 8/17/02 12/31/03 HaunCast 12/1/01 12/31/03
Everest 9/15/03 9/15/04 OMATS 10/25/03 711/04 Xalapa HB 12/1/02 12/31/03
HaunCast 9/1/03 9/30/04 00 10/18/01  12/31/03 SE 6/23/03 12/1/03
ITD 1/15/03 Pulse 4/19/03 10/19/03 Yellowstone Bears 6/1/02
Trex 4/1/03 3/31/04 ROF 8/15/03 12/31/03 Yell 4/1/03 10/15/03
Singapore SC Bugs 10/19/03 3/19/04 SAA 2/22/03 10/22/03 Zion MOE 7/1/03 10/15/03
CRA 4/22/03 Tokorozawa Alaska 10/1/02 12/31/03 ZC 5/24/94
SpaceSta 7/1/03 11/30/03 SpaceSta 7/1/03 10/31/03
Sinsheim E3D 5/16/03 10/31/03 Tokyo Mer SpaceSta 4/25/02 4104
Galapago 3/10/01 12/31/03 Toronto FP SpaceSta 10/18/02  10/17/03
SpaceSta 5/9/02 5/8/04 Toronto OP ALBT 5/18/02 11/30/03
Sioux Falls Pulse 9/27/03 1/30/04 Antarc 4/1/03 3/31/04
Su 9/27/03 1/30/04 GF 10/11/03 4/30/04
Speyer Dome HB 6/6/02 12/31/03 India 5/1/03 12/31/04
Speyer Imax ALBT 9/18/03 5/18/04 T40 10/11/03 4/30/04
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Key to Film Abbreviations

Film Title Year Dist Film Title Year Dist
AEK Africa’s Elephant Kingdom 1998 IMAX OnGuard ~ On Guard 1999 unk
Africa Africa: the Serengeti 1994 HMNS | OO0 Ocean Oasis 2000 SFI
Al Amazing Journeys 1999 HMNS | OW3D Ocean Wonderland 3D 2003 3D 3DEL
Alamo Alamo: The Price of Freedom 1988 MFF Ozarks Ozarks: Legacy and Legend (aka Fiddle) 1993 IMAX
Alaska Alaska; Spirit of the Wild 1997 HMNS | Pulse Pulse: A Stomp Odyssey 2002 GSF
ALBT Australia: Land Beyond Time 2002 HMNS | ROF Ring of Fire 1991 SMM
AlienAdv Alien Adventure 1999 3D nWP RSATM Rolling Stones At the Max 1991 IMAX
AllAcces All Access 2001 IMAX S&R Siegfried and Roy: The Magic Box 1999 3D IMAX
Antarc Antarctica 1991 MSI SAA Shackleton's Antarctic Adventure 2001 WGBH
Apollo13 Apollo 13; The IMAX Experience 2002 IMAX SE Special Effects 1996 IMAX
AR Adrenaline Rush 2002 GSF Sedona Sedona: The Spirit of Wonder 1998 unk
ATSOT Across the Sea of Time 1995 3D SPC Skydance  Skydance 2002 AC
BATB Beauty and the Beast 2002 BVP SOA Spirit of American 1999 unk
Bears Bears 2001 NWF Solarmax  Solarmax 2000 MSI
Beavers Beavers 1988 SLC SOLOE Secret of Life on Earth 1996 IMAX
BP Blue Planet 1990 IMAX SOSPI SOS Planet 2002 3D nWP
Bugs Bugs! 2003 3D SKF SpaceSta  Space Station 2002 3D IMAX
CDS Cirque du Soleil: Journey of Man 1999 3D SPC SuU Straight Up: Helicopters in Action 2002 SKF
ChanJian ~ Chang Jiang: The Great River of China 1999 DTI T40 Titanica (short) 1992 IMAX
CRA Coral Reef Adventure 2003 MFF T90 Titanica (long) 1992 IMAX
CTPA China: The Panda Adventure 2001 IMAX TBAA To Be An Astronaut 1992 DCI
Ccv Cosmic Voyage 1996 IMAX TF To Fly! 1976 MFF
Cyberwor  Cyberworld 3D 2000 3D IMAX TR Thrill Ride 1997 SPC
DIA Dream is Alive, The 1985 IMAX Trex T-Rex: Back to the Cretaceous 1998 3D IMAX
DIS Destiny in Space 1993 IMAX TRF Tropical Rain Forest 1992 SMM
Dolphins Dolphins 2000 MFF TS Top Speed 2003 MFF
E3D Encounter in the Third Dimension 1999 3D nWpP UGs Ultimate G's: Zac's Flying Dream 2000 3D GSF
E3Dcc Enc. in the Third Dim. (ColorCode 3D) 2000 nWpP UX Ultimate X 2002 BVP
EMSH Eruption of Mount St. Helens 1980 DCI VOTDS Volcanoes of the Deep Sea 2003 SLC
Everest Everest 1998 MFF WABOS We Are Born of Stars 1985 3D IMAX
Extreme Extreme 1999 EP WAMnv Water and Man (new ver.) 2000 XL
FOK Fires of Kuwait 1992 IMAX Whales Whales 1996 DCI
Galapago  Galapagos 1999 3D IMAX wocC Wings of Courage 1994 3D SPC
GC Grand Canyon: The Hidden Secrets 1985 DCI Wolves Wolves 1999 NWF
GF Gold Fever 1999 SKF Yell Yellowstone 1994 DCI
GOTA Ghosts of the Abyss 2003 3D BVP ZC Zion Canyon 1994 WCPI
GP Greatest Places 1998 SMM

HaunCast ~ Haunted Castle 2001 3D nWpP

HB Human Body, The 2001 nWpP H

HCBTD Hearst Castle: Building the Dream 1996 DCI October 2003 Booklngs Count

HH Hidden Hawaii 1992 el # Film | # Film | # Film | # Film | # Film
Horses Horses: The Story of Equus 2002 IMAX

India India: Kingdom of the Tiger 2002 NWF 68 SpaceSta | 10 ALBT 6 CV 2 AllAcces 1 LOTF
0TS Island of the Sharks 1999 IMAX 49 CRA 10 Solarmax | 6 ITD 2 BATB 1 M3D
ITD Into the Deep 1994 3D IMAX 37 Bugs 9 Apollo13 6 OC 2 BP 1 OMATS
JGWC Jane Goodall's Wild Chimpanzees 2002 SMM 36 HB 9 Everest 5 AEK 2 DIA 1 OnGuard
JIAC Journey into Amazing Caves 2001 MFF 33 Pulse 9 Extreme 4 A 2 DIS 1 Ozarks
Kilimanj Kilimanjaro: To The Roof of Africa 2002 HMNS | 28 MOE 9 GC 4 Antarc 2 LionKing 1 ROF
L&C Lewis & Clark: Great Journey West 2002 DCI 27 HaunCast | 9 LW 4 ATSOT 2 RSATM 1 S&R

L5 L5: First City in Space 1996 3D IMAX 22 L&C 8 AlienAdv 4 E3Dcc 2 SE 1 Sedona
LionKing Lion King, The 2002 BVP 21 TS 8 CDS 4 Horses 2 TRF 1 Skydance
LOLL Legend of Loch Lomond, The 2002 SKF 20 JGWC 8 E3D 4 JIAC 2 WoC 1 SOA
LOTF Legend of the Forest: Special Edition 2003 AOI 18 Trex 8 Galapago | 4 MOF 1 Alamo 1 SOLOE
LS Living Sea, The 1994 MFF 17 AR 7 Alaska 4 TF 1 Beavers 1 790
LW Lost Worlds: Life in the Balance 2001 PCI 16 Cyberwor | 7 Dolphins 4 TR 1 ChanJian | 1 UGs
M3D Misadventures in 3D 2003 3D nwpP 16 SU 7 GOTA 3 10TS 1 EMSH 1 UX
MatrxRel Matrix Reloaded, The IMAX Experience 2003 WB 15 India 7 Kilimanj 3 L5 1 FOK 1 WABOS
MOE Mysteries of Egypt 1998 DCI 15 SOSPI 7 LS 3 OM 1 GF 1 WAMnv
MOF Magic of Flight 1997 MFF 13 Bears 7 MatrxRel 3 T40 1 GP 1 Wolves
ocC Our Country 2003 GSF 13 SAA 7 Whales 3 TBAA 1 HCBTD 12zC

oM Ocean Men 2001 nWP 11 00 6 Africa 3 VOTDS 1 HH

OMATS Old Man and the Sea, The 1999 PPB 11 OW3D 6 CTPA 3 Yell 1 LOLL
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Directory of Organizations Mentioned in this Issue of LF Examiner

Distributors’ abbreviations are listed in bold.

3D Entertainment Ltd.

Brettenham House

Lancaster Place

London, England WC2E 7EW
UNITED KINGDOM

Tel: +33 476 720 749

Fax: 011-33 476 720 767

Academy of Motion Picture Arts and
Sciences

8949 Wilshire Boulevard

Beverly Hills, CA 90211-1972 USA

Tel: 310-247-3000

WWW.0SCars.org

aGepro Cinéma AC

100 Rue de Sevres
Boulogne, 92100 FRANCE
Tel: +33-1-46 0301 77

Fax: +33-1-48 25 86 17
www.ageprocinema.com

American Museum of Natural History
79th Street and Central Park West
New York, NY 10024 USA

Tel: 212-769-5000

Fax: 212-769-5233
www.amnh.org/imax

Anschutz Corporation
555 17th St ~ 2400
Denver, CO 80202 USA
Tel: 303-298-1000

Art Museum of Western Virginia
One Market Square

Roanoke, VA 24011-1436 USA
Tel: 540-342-5760

Fax: 540-342-5798
www.artmuseumroanoke.org

Ballantyne of Omaha

4350 McKinley Street
Omaha, NE 68112 USA
Tel: 402-453-4444

Fax: 402-453-7238
www.ballantyne-omaha.com

Bharatbala Productions Ltd.
G-9 Satnam Sagar

20, Peddar Road

Mumbai, 400026 INDIA
Tel: +91-22-382-8009

Fax: +91-22-388-6659

Breeders Cup, Ltd.

P.O. Box 4230

Lexington, KY 40544-4230 USA
Tel: 859-223-5444

Fax: 859-223-3945
www.breederscup.com

British Film Institute IMAX Theater

1 Charlie Chaplin Walk

London, England SE18XR UNITED
KINGDOM

Tel: +44-20-7902 1210

Fax: +44-20-7902 1212

www.bfi.org.uk/showing/imax/
index.html

Buena Vista Pictures Distribution
BVP

350 S. Buena Vista Street

Burbank, CA 91521-1232 USA

Tel: 818-560-6200

www.disney.go.com

California Science Center

700 State Drive

Los Angeles, CA 90037-1210 USA
Tel: 213-744-7400

Fax: 213-744-2034

Cine Dok GmbH

Weydinger Str. 22

Berlin, D-10178 GERMANY
Tel: +49-172-858-3137

Fax: +49-30-29-666-536

Cinégroupe

1010 Ste-Catherine St. East 6th Floor
Montreal, QC H2L 2G3 CANADA
Tel: 514-524-7567

Fax: 514-849-5139

Columbia Shuttle Memorial Trust

2099 Pennsylvania Avenue, NW Suite
850

Washington, DC 20006 USA

Tel: 877-99 SPACE

Fax: 202-419-2510

www.columbia7trust.org

Common Sense Management
39-89 50th St. Ste 2B
Woodside, NY 11377 USA
Tel: 718-779-3560

Fax: 917-494-4897

COSI Columbus

333 West Broad Street
Columbus, OH 43215 USA
Tel: 614-228-2674

Fax: 614-228-6363
http://cosi.org

David Clark, Inc.

7205 Oakridge Ave

Chevy Chase, MD 20815 USA
Tel: 301-907-9581

Fax: 301-907-9510

Dentsu Tec, Inc. DTI
1-8-9 Tsukiji, Chuo-ku
Tokyo, 104-8411 JAPAN
Tel: +81-3-5551-9306
Fax: +81-3-5551-8810

Destination Cinema, Inc. DCI
4155 Harrison Boulevard, Ste 210
Ogden, UT 84403 USA

Tel: 801-392-2001

Fax: 801-392-6703
www.destinationcinema.com

Egoli Tossell Film AG
Burgstrasse 27

Berlin, 10178 GERMANY
Tel: +49-30-246-5650
Fax: +49-30-246-56524
www.egolitossell.com

Euromax

clo NMPFT

Bradford, England BD1 INQ
UNITED KINGDOM

Tel: +44 1274 203-360

Fax: +44-1-274 770-199

WWW.euromax.org

Extreme Productions EP

4107A - 11 Street SE.

Calgary, AB T2G 3H1 CANADA
Tel: 403-263-6036

Fax: 403-263-6130
www.extreme70mmfilm.com

Famous Players, Inc.

146 Bloor Street West

Toronto, ON M5S 1P3 CANADA
Tel: 416-969-7800
www.famousplayers.com

Franco American Films
2, rue Emilien Colin
Suresnes, 92150 FRANCE

Galatee Films

92, Rue Jouffroy D'Abbans
Paris, 75017 FRANCE
Tel: +33-1-44 29 2140
Fax: +33-1-47 66 72 95

Giant Screen Films GSF
500 Davis St., Suite 1005
Evanston, IL 60201 USA
Tel: 847-475-9140

Fax: 847-475-9145
www.giantscreensports.com

Giant Screen Theater Association
444 Cedar St, Ste 810

Saint Paul, MN 55101 USA

Tel: 651-292-9884

Fax: 651-292-9901
www.giantscreentheater.com

Glasgow Science Centre

50 Pacific Quay

Glasgow, Scotland G51 1EA
UNITED KINGDOM

Tel: +44-141-420-5010

Fax: +44-141-420-5011

www.gsc.org.uk

Goto Optical Manufacturing Co.
GOTO

4-16 Yazaki-cho

Fuchu-shi

Tokyo, 183-8530 JAPAN

Tel: +81-423-62 5311

Fax: +81-423-61 9571

Graphic Films Corporation GFC
3341 Cahuenga Boulevard West
Hollywood, CA 90068 USA
Tel: 323-851-4100

Fax: 323-851-4103
www.graphicfilms.com

Henry Ford Museum

20900 Oakwood Boulevard

PO Box 1970

Dearborn, MI 48121-1970 USA
Tel: 313-982-6100

Fax: 313-982-6231
www.thehenryford.org

Houston Museum of Natural Science
HMNS

1 Hermann Circle Drive

Houston, TX 77030-1799 USA

Tel: 713-639-4600

Fax: 713-523-4125

www.hmns.org

ICAM Co. Ltd.

28-14, Tokiwadai 3-chome
Itabashi-ku

Tokyo, 174-0071 JAPAN
Tel: +81-3-3960-9611
Fax: +81-3-3960-9866
Www.icam.co.jp

Image Quest 3-D, Ltd.

The Moos, Poffley End
Witney, England 0X29 9UW
UNITED KINGDOM
Tel: +44-199-370-4050
Fax: +44-1-99 3779 203

Imax Corporation IMAX

2525 Speakman Drive

Mississauga, ON L5K 1B1 CANADA
Tel: 905-403-6500

Fax: 905-403-6450

www.imax.com

Infinity Filmworks
19405 Bilmoor Place

Jackson Hole Wildlife Film Festival
P.O. Box 3940, 125 East Pearl St.
Jackson Hole, WY 83001 USA
Tel: 307-733-7016

Fax: 307-733-7376
www.jhfestival.org

Jockey Club

821 Corporate Drive

Lexington, KY 40503-2794 USA
Tel: 859-224-2700

Fax: 859-224-2710
www.jockeyclub.com

Jordan's Funiture

1 Underprice Way
Natick, MA 01760 USA
Tel: 508-424-0088
Fax: 508-626-0457
www.jordansimax.com

K2 Communications

880 Apollo Street, Suite 239
El Segundo, CA 90245 USA
Tel: 310-524-9100

Fax: 310-524-1540

Kennedy Marshall Company
619 Arizona Ave ~ 2

Santa Monica, CA 90401 USA
Tel: 310-656-8400

Fax: 310-656-8430

Kinoton GmbH

Industriestr. 20 a

Germering, 82110 GERMANY
Tel: +49 89- 89 44 46-0

Fax: +49 89- 8 40 20 02
www.kinoton.com

Large Format Cinema Association
28241 Crown Valley Parkway
PMB 401

Laguna Niguel, CA 92677 USA
Tel: 949-831-1142

Fax: 949-831-4948

www.lfca.org

Loch Lomond Shores Mgmt Co. Ltd.

Ben Lomond Way

Balloch, Dunbartonshire G83 8QW
UNITED KINGDOM

Tel: +44-1389 721500

Fax: +44-1389 720603

www.lochlomondshores.com

MacGillivray Freeman Films, Inc.
MFF

P.0. Box 205

2470 South Coast Highway

Laguna Beach, CA 92652 USA

Tel: 949-494-1055

Fax: 949-494-2079

www.macfreefilms.com

Machine Age Films, LLC

4048 Benedict Canyon Dr
Sherman Oaks, CA 91423 USA
Tel: 818-906-8008

Fax: 818-906-8008
www.machineagefilms.com

Magellan Entertainment, LLC
9200 Sunset Blvd., Ste 330
Los Angeles, CA 90069 USA
Tel: 818-763-5605

Fax: 310-246-6535

Maryland Science Center

601 Light Street

Baltimore, MD 21230-3812 USA
Tel: 410-685-2370

Fax: 410-545-5974

Morgan Stanley Dean Witter
1585 Broadway, 39th Floor

New York, NY 10036 USA
Tel: 212-761-6321

Fax: 212-761-0331

MR-Film MRF
Auhofstrasse 70

Vienna, A-1130 AUSTRIA
Tel: +43-1-876-8715

Fax: +43-1-876-8715
www.mr-film.com

MTM Entertainment Trust

14 Argyle Place

Sydney, NSW 2000 AUSTRALIA
Tel: +61 2-92 47 50 66

Fax: +61 2-92 47 97 98

Museum of Science and Industry MSI
57th Street and Lake Shore Drive
Chicago, IL 60637-2093 USA

Tel: 773-684-1414

Fax: 773-684-5678
www.msichicago.org

National Air and Space Museum

6th Street and Independence Avenue,
SwW

Washington, DC 20560 USA

Tel: 202-357-1675

Fax: 202-357-1652

www.nasm.si.edu/nasm/IMAX/

National Geographic IMAX Theater
Victoria

PO Box 9815 Stn Prov Govt,

Victoria, BC V8W 9W2 CANADA

Tel: 250-387-3701

Fax: 250-356-8197

http://rbcm1.rbcm.gov.bc.ca

National Geographic Television and
Film

1145 17th Street, NW

Washington, DC 20036 USA

Tel: 202-857-7000

Fax: 202-775-6590

www.nationalgeographic.com

National Science Foundation
4201 Wilson Blvd.

Arlington, VA 22230 USA
Tel: 703-292-8600
www.nsf.gov

National Thoroughbred Racing
Association

2525 Harrodsburg Rd.

Lexington, KY 40504 USA

Tel: 859-223-5444

Fax: 859-223-3945

www.ntra.com

National Wildlife Productions NWF
11100 Wildlife Center Drive
Reston, VA 20190 USA

Tel: 703-438-6077

Fax: 703 438 6076
www.nwf.org/nwp

Nat'| Museum of Photography, Film, &
TV

Pictureville

Bradford, England BD1 INQ
UNITED KINGDOM

Tel: +44-1-274-727-488

Fax: +44-1-274-723-155

www.nmpft.org.uk

Nelson Madison Film NMF
5727 1/2 Monte Vista Street
Los Angeles, CA 90042 USA

Nova Large Format Films
125 Western Avenue
Boston, MA 02134 USA
Tel: 617-300-2000

Fax: 617-787-7843
www.wgbh.org

nWave Pictures Distribution nWP
34 E. Putnam Ave, Suite 103
Greenwich, CT 06830 USA

Tel: 203-661-5678

Fax: 203-661-5556
WWW.nwave.com

Omniversum

Pres. Kennedylaan 5

Hague, 2518 JK NETHERLANDS
Tel: +31-70-354-7479

Fax: +31-70-352-4280
www.omniversum.nl

Pacific Science Center

200 Second Avenue North
Seattle, WA 98109 USA
Tel: 206-443-2874

Fax: 206-443-3631
www.pacsci.org/default.html

Partners HealthCare System
800 Boylston Street, Suite 1150
Boston, MA 02199-8001 USA
Tel: 617-278-1000
WWW.partners.org

Primesco Communications, Inc. PCI
1200 McGill College, Suite 2210
Montreal, QC H3B 4G7 CANADA
Tel: 514-874-9551

Fax: 514-874-9068
WWW.primesco.com

Principal Large Format

6 Tradescant Road

London, England SW8 1XE UNITED
KINGDOM

Tel: +44-20-7587-0202

Fax: +44-20-7091-0025

Productions Dussart PD
14, rue des Carrieres
Suresnes, 92150 FRANCE
Tel: +33 14204 6645

Fax: +33 14204 6645

Productions Pascal Blais, Inc. PPB
1155 rue Wellington
Montreal, QC H3C 1V9 CANADA
Tel: 514-989-9772
Fax: 514-989-7018

Regal Entertainment Group
7132 Commercial Park Drive
Knoxville, TN 37918 USA
Tel: 865-922-1123

Fax: 865-922-3188
www.regalcinemas.com

Reuben H. Fleet Science Center
P.O. Box 33303

San Diego, CA 92163 USA
Tel: 619-238-1233

Fax: 619-685-5771
www.rhfleet.org

Sacred Planet Project, Ltd.

418 Hoover Street

Nelson, BC V1L 4W7 CANADA
Tel: 250-354-0528

Fax: 250 354-0520

Science Museum of Minnesota SMM
120 W. Kellogg Blvd.
Saint Paul, MN 55102 USA

www.casciencectr.org Tel: +33-1409912 18 Tarzana, CA 91356 USA www.mdsci.org Tel: 323-478-1546 Tel: 651-221-9444

Fax: +33-14099 13 11 Tel: 818-881-3288 www.nelsonmadisonfilms.com Fax: 651-221-9433
Capelle & Associates www.rigaudprod.com Fax: 818-881-8873 MegaSystems, Inc. MEGA www.smm.org
2191 Kincaid St. 110 Riberia Street
Eugene, OR 97405 USA Saint Augustine, FL 32085 USA
Tel: 541-345-8782 Tel: 904-829-5702
Fax: 541-345-2578 Fax: 904-829-5707

www.megasystem.com
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Directory, cont'd

Seagram Company

1430 Peel Street

Montreal, QC H3A 1S9 USA
Tel: 514-987-5209
Www.seagram.com

SimEx/lwerks IWRK

4520 West Valerio Street
Burbank, CA 91505-1046 USA
Tel: 818-841-7766

Fax: 818-840-6188
www.iwerks.com

SK Films, Inc. SKF

163 Queen Street East, Ste 100
Toronto, ON M5A 1S1 CANADA
Tel: 416-363-1411

Fax: 416-363-1428
www.skfilms.com

Sky East, Inc. SEI

Mita Higashimon Bldg. Suite 401
2-13-9 Mita, Minato-ku

Tokyo, 108-0073 JAPAN

Tel: +81-33798-1118

Fax: +81-3-3798-1125

Sky High Entertainment, Inc.

840 Begin Street

Quebec, QC G1S 4R1 CANADA
Tel: 418-682-1443

Fax: 418-682-1655
www.shemovie.com

Sony Pictures Classics, Large Format

550 Madison Avenue, 8th Floor
New York, NY 10022 USA
Tel: 212-833-8392

Fax: 212-833-8570
www.cirquedusoleiljourney.com

Spring Communications
17835 Ventura Blvd., Ste. 201
Encino, CA 91316 USA

Tel: 818-881-3663

Fax: 818-881-1716
www.springppv.com

Stephen Low Company SLC
795 Carson Ave, Suite 6
Dorval, QC H9S 1L7 CANADA
Tel: 514-633-6036

Fax: 514-633-6035
www.stephenlow.com

Summerhays Films, Inc. SFI

3436 Millikin Ave.

San Diego, CA 92122 USA

Tel: 858-457-8652

Fax: 858-546-8670

Www.oceanoasis.org/
behindthescenes/
summerhays.html

Superstunts International Productions
22486 Caminito Grande

Laguna Hills, CA 92653 USA

Tel: 949-916-5707

Fax: 949-916-5712

TAARNA Studios

305 de la Commune Ouest, Suite 100
Montreal, QC H2Y 2E1 CANADA
Tel: 514-844-8448

Fax: 514-844-8844
www.taarnastudios.com

Terminix International Company L.P
860 Ridge Lake Bivd.

Memphis, TN 38120 USA

Tel: 901-766-1111
www.terminix.com

Tim Liversedge Productions
P.0. Box 236

Maun, BOTSWANA

Tel: +267-662340

Fax: +267-662643

TNS Intersearch

410 Horsham Road

Horsham, PA 19044 USA
Tel: 215-442-9000
www.intersearch.tnsofres.com

Tricolor Films

3003 Exposition Blvd

Santa Monica, CA 90404 USA
Tel: 310-586-1791

Fax: 310-586-1747
www.tricolorfilms.com

Twentieth Century Fox FOX
10201 W. Pico Blvd.

Los Angeles, CA 90035 USA
Tel: 310-369-1969
www.foxmovies.com

U.S. Space and Rocket Center
One Tranquility Base
Huntsville, AL 35807 USA
Tel: 205-721-7110

Fax: 205-721-7180
Www.spacecamp.com

Volcanic Ocean Films

795 Carson Ave, Suite 6
Dorval, QC H9S 1L7 CANADA
Tel: 514-633-6036

Fax: 514-633-6035

Walden Media WM

9916 Santa Monica Blvd.
Beverly Hills, CA 90212 USA
Tel: 310-887-1000

Fax: 310-887-1063
www.walden.com

Walt Disney Company
500 S. Buena Vista St.
Burbank, CA 91521 USA
Tel: 818-560-2039

Warner Bros. WB

4000 Warner Blvd.
Burbank, CA 91522 USA
www2.warnerbros.com

Western Fair Association

900 King Street

PO Box 4550

London, ON N5W 5K3 CANADA
Tel: 519-438-7203

Fax: 519-679-3124
www.westernfair.com

WGBH Enterprises WGBH
1964 N. Howe Street, Suite 3
Chicago, IL 60614 USA
Tel: 312-255-1370

Fax: 312-255-1372

White Mountain Films

165 East 80th Street

New York, NY 10021 USA
Tel: 212-249-6508

Fax: 212-794-2993

Willy Bogner Filmproduktion GmbH
WBF
Sankt-Veit-Strasse 4

Munich, Bavaria D-81673 GERMA-

NY
Tel: +49-89-43606-545
Fax: +49-89-43606-503
www.skitothemax.com

World Cinemax Productions, Inc.
WCPI

130 North Butte Street, Suite A

Willows, CA 95988 USA

Tel: 530-934-8827

Fax: 530-934-3061

World Wildlife Fund US

1250 24th St. N.W.

Washington, DC 20037-1175 USA
Tel: 202 293 4800

Fax: 202 293 9211

www.panda.org

XLargo XL

108 bis rue Championnet
Paris, 75018 FRANCE
Tel: +33-1-42 59 56 26
Fax: +33-1 42 59 56 28
www.xlargo.com

Classified Ads

POSITIONS OPEN

IMAX Projection Manager
IMAX Theatre at Palisades
Center, West Nyack, NY
The Projection Manager will
be responsible for managing all
technical operations related to
presentations within the Thea-
tre. Thiswill include the
operation, care and mainte-
nance of the IMAX projection
equipment and non-IMAX
audio/visual equipment for all
screenings and facility rentals
inthe Theatre. The Projection
Manager will be responsible for
hiring, training, supervising and
scheduling projectionists;
maintaining the high quality of
film presentations; assembling
film prints; shipping, receiving
and storage of film prints and
soundtracks; developing and
implementing timing and
cueing of shows with hosting
staff; assisting IMAX service
personnel with preventive
maintenance; maintaining the
inventory of spare parts; and
other projects, as required.
Asamember of the Theatre
Management team the Projec-
tion Manager will support the
business objectives of the
theatre and participate in
planning, budget and adminis-
trative functions that relate to
projection.
Nyack’s Projection Environ-
ment includes:
- Classic 3D GT projector
with PLC Control
- QTRU with MUT
- Mark Il platter
- DDP sound system
- DFP I sound system
- Dubber sound system
- Patch bay
- Barco video projector with
Powerpoint computer
system
Interested parties should
submit a current resume via
mail, fax, or email (no tele-
phone calls, please), in confi-
dence, to:
Camille Boothe
Human Resources
IMAX Corporation
2525 Speakman Drive
Mississauga, ONT
CanadaL5K 1B1
(905) 403-6464
E-mail:
choothe@imax.com

POSITIONS SOUGHT

Theater Director/
Consultant & Senior IMAX
Management

Ten years experience asa
film industry professional. | am
looking for a challenging
position as asenior IMAX staff
member, operating, maintain-
ing, managing, or even building
your IMAX theater. My respon-
sibilities have included negoti-
ating and executing contracts
for construction, HVAC and
related systems, film contracts,
and budgets.

I"'m proficient in the opera-
tion of many projection systems
including IMAX 2D classic and
3D GUT projectors. Also Mark
1 and QTRU reel decks. Sonics
DTAC and the PSE headsets
including the glass washing
machines. Iwerks 1570 projec-
tors, AlS Maverick 1570
Projectors, Kinoton 35mm
PK60-D projectors, Neumade
lamphouses, Cine-Q automa-
tion, Big Sky 70mm and 35mm
platters, rectifiers, DTS units,
THX, multiplexers, phase
checkers many other items
which are summed up on my
resume. Please contact John T.
Moon Il at: Johnatl-
MAX@aol.com or cal 702-648
-2554

Experienced IMAX SR
Projectionist

Experienced IMAX SR
projectionist, 3-4 years main-
taining and running 2D and 3D
showsin amultiplex environ-
ment. Experienced in assembly
of IMAX trailersand films
(2D/3D). Experienced and self
taught on most facets of the
DTAC system, troubleshooting
the system, and Sonics systems.
Experience with rectifiers and
exhaust fan systems.

Experienced in operation
and troubleshooting of Hobart
3D (both North American and
European) glass washing
machines, inventory control on
3D glasses and maintaining
records.

Experience on Showtime
Laser and Intelligent light

systems (cyberlight, techno-
beams), Avolite and Azure
2000 board, some experience
on Vari-Lites

Experience on 35mm
projection unit (Bell X-1
manual). Assemble/disassemble
of filmg/trailers. Experience on
Dolby A units, basic knowledge
of Dolby CP650 unit.

Trained as an audio engi-
neer (graduate of Trebas Insti-
tute — Toronto), experiencein
staging, lighting, set construc-
tion, sound design and opera-
tions. Have worked at various
live and theatrical venues.

Very pro-IMAX/LFF
person. Totally dedicated to the
industry. Marketing/
promotional ideas abound.
Willing to learn any IMAX
system. Willing to work with
any IMAX/LF film production,
post-production, or other
companies.

Very people-oriented. Enjoy
telling people al about IMAX
and the systems | have worked
with. More than 12 years of
combined experience.

Canadian resident, willing
to re-locate.

Training/consultant assign-
mentsinclude Natick, MA, and
Moscow, Russia

Contact Bill Killough at
imaxguy@sympatico.ca

Classified Advertising
is accepted in the category of
Employment.

Therate for organizations to
post job opening
announcementsis US$0.50 per
word.

Thereisno charge for
individuals to post an ad in the
“Positions Sought” category.
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Matrix watch

At the end of its fifth month in 35mm
theaters and fourth month in IMAX thea-
ters, The Matrix Reloaded has grossed a
worldwide total of US$735 million in all
theaters, including $12.4 million in 54
domestic and 12 international IMAX thea-
ters playing the IMAX DMR-processed
15/70 edition of the film. This is an aver-
age of $188,000 per screen, or almost
$12,000 per week per screen.

On Nov. 5, more than 72 IMAX thea-
ters (and thousands of 35mm theaters
worldwide) will open the third film in the
Wachowski Brothers’ trilogy, The Matrix
Revolutions. 1t will be the first time the
LF edition of a live-action Hollywood film
has opened simultaneously with the
35mm version. (In November 2002, Dis-
ney’s animated film, Zreasure Planet be-
came the first LF/35mm day-and-date
release.)

Additional giant-screen bookings can be
expected: at press time the seven IMAX
theaters in Canada’s Famous Players
chain were not on the official list, alt-
hough they had played Reloaded. And
there is a handful of converts: five thea-
ters are currently signed to take Revolutions
that did not take Reloaded, including the
U.S. Space and Rocket Center in Hunts-
ville, AL, and Carnegie Science Center in
Pittsburgh, PA.

Every multiplex IMAX theater in North
America will show the film (assuming Fa-
mous Players joins in). In fact, only five
multiplex IMAX theaters in the world had
not signed up as of mid-October, and
some or all of them may do so by Nov.5.

Among standalone commercial theaters
(which include Imax’s owned and operates
sites) the main holdouts are destination
locations like the Grand Canyon, Niagara
Falls, Yellowstone, Myrtle Beach, and sev-
eral others that have not taken either Ma-
trix title.

Unsurprisingly, considering the films’ R
ratings and sexual and violent content,
relatively few institutional theaters have
booked them: 15 altogether, 13 of North
America’s 81 institutional IMAX theaters
and two of Europe’s ten museum-based
non-profit venues.

SHORTS

Unlike its predecessor, Matrix Revolu-
tions: The IMAX Experience will be fully
integrated into the film’s multimillion-
dollar
print and television advertising. (The deci-
sion to release the IMAX edition of Matrix
Reloaded was made too late to permit a
simultaneous release or to change the pro-

marketing campaign, including

motional plans.)

The studio is also planning a unique
release schedule for the Nov. 5 premiere:
the first screenings will start simultaneous-
ly in 50 cities around the world: 6 a.m. in
Los Angeles, 9 a.m. in New York, 2 p.m.
in London, 5 p.m. in Moscow, 11 p.m. in
Tokyo, and at the corresponding times in
other cities and countries.

Peter Parks

Parks up for Acadmeny tech award

Micro-photography expert Peter Parks,
of Image Quest 3D, has been recommend-
ed for consideration for a Scientific and
Technical Award by the Academy of Mo-
tion Picture Arts and Sciences for the
“four separate but integrated macro/micro
8/70 and 15/70 camera heads” he devel-
oped and built for Bugs! (See Parks’ article
on the systems in the December 2001 issue of
LFX.) Parks also won the GSTA’s Special
Achievement award for his work on the
film (see page 9).

The academy’s sci-tech committee will
meet in December to make recommenda-
tions to the board of governors, who will
make the final decisions. The winners will

be announced at the Scientific and Tech-
nical Awards ceremony in Pasadena, CA,
on Feb. 14, 2004, and highlighted in the
Academy Awards broadcast on Feb. 29.

Imax creates Columbia fund

Imax Corporation co-CEO Rich Gel-
fond has created a trust fund to support
the families of the seven astronauts who
died when the space shuttle Columbia dis-
integrated on re-entry, Feb. 1, 2003. The
goal of the Columbia Shuttle Memorial
Trust is to turn over a US$1 million
check to each of the families in a ceremo-
ny at the Smithsonian’s National Air and
Space Museum on Feb. 2, 2004. Aero-
space company Lockheed Martin, which
has funded five IMAX space films, has
contributed $1 million to the fund. Indi-
viduals are invited to contribute through
the fund’s Web
www.columbia7trust.org.

The astronauts’ families received no
special death benefits beyond the limited
standard payments provided for military
and federal employees: one-time payments
of $200,000 for the five active military
officers, and one year’s salary—between
$61,000 and $91,000—for the civilian
astronauts, plus monthly payments of
55% of the projected retirement pay.

In addition to Gelfond, former astro-
nauts Guion Bluford and Kathryn Sulli-
van (now director of COSI Columbus) are
serving on the trust’s steering committee,
as are Jack Dailey, director of the National
Air and Space Museum, and Ron How-
ard and Brian Grazer, director and pro-
ducer respectively of Apollo 13.

site:

Butler making two more LF films

As reported here last month, Shackle-
ton director George Butler has begun
working on an LF film on Mars that will
be released some time next year.

He has two other projects in the works
for the next couple of years: Gorillas and
Champions. The first, on the lowland
gorillas of equatorial Africa, will be filmed
in the Congo starting early next year. The
World Wildlife Fund is supporting the
US$5.5 million film.

(see SHORTS on page 11)
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