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Special Report- 3D and Giant Screens

l I nless you’ve been living on Neptune

for the last five years, you're un-
doubtedly aware of the impact that 3D has
had on Hollywood films recently. James
Cameron’s Avatar and Tim Burton’s
Alice in Wonderland have shown the
world that although the previous incarna-
tions of 3D in the 1950s, '60s, '70s, and
’80s might legitimately have been called
fads, this time around 3D is here to stay.

Digital technology has made producing
3D movies relatively inexpensive and
showing them quite lucrative. The major
studios are now planning dozens of 3D
films that will be made by top talent, un-
like the mostly schlocky movies that were
made in earlier 3D waves. And exhibitors
around the world are installing billions of
dollars worth of digital projectors as quick-
ly as they can. The entertainment industry
is rapidly building a permanent infrastruc-
ture to make and show 3D films.

And the latest news is that 3D television
sets, DVD players, game consoles, and
cable networks will soon bring 3D into
our homes as well.

Inside LF Examiner

Although Hollywood has only recently
rediscovered 3D, we in the giantscreen
business have the right (and occasionally
the inclination) to look down our noses at
these newcomers and say, “been there,
done that.” The current wave of 3D mov-
ies from Hollywood started in 2005 with
Disney’s Chicken Little, which played in
only 79 digital 3D theaters, the total avail-
able at the time.

But the giantscreen world had been
making and showing 3D films for 20 years
when Chicken Little opened. The first was
1985’s We Are Born of Stars, an ana-
glyph, computer-animated short about the
origins of life, produced by Imax Corpora-
tion co-founder Roman Kroitor using the
most advanced supercomputers of the day.
It was followed in 1986 by the first live-
action, full-color, two-strip IMAX 3D film,
Transitions, directed by Tony lanzelo and
Colin Low of the National Film Board of
Canada for the Canadian pavilion at Expo
’86 in Vancouver.

Four years later, at Expo '90 in Osaka,

(see 3D on page 5)

Sanborn Suing Imax,
Regal, and AMG

alifornia-based exhibitor Sanborn

Theatres, Inc., has filed a lawsuit
against Imax Corporation for breach of
contract, fraud, fraudulent concealment,
and unfair competition, and against Regal
Cinemas, Inc., and AMC Entertainment,
Inc., for intentional interference with
contractual relationships.

The suit, filed in the Superior Court of
California, Orange County, arises from a
June 2007 contract in which Imax agreed
to lease Sanborn two IMAX projection
systems for theaters in Anaheim, CA, and
Murrieta, CA, about 25 miles and 70
miles southeast of Los Angeles, respective-
ly. Among the provisions of the contract
were exclusivity zones surrounding the
two sites, and an agreement that Imax
would upgrade the Anaheim theater from
MPX film projection to the IMAX digital
system “as soon as practical after such
System is developed and marketed in
North America.” Sanborn agreed to pay
Imax $1.2 million for the Anaheim thea-
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About Our Cover

he cover of this issue was created

with a technique known as lenticular
printing, which is capable of creating not
only 3D images, as seen here, but also
animation and other transition and mo-
tion effects. It was produced and kindly
donated to LF Examiner by Virtual Images
Unlimited, one of the leading manufac-
turers of lenticular products.

The principle is not unlike that of stere-
oscopic 3D motion pictures, with which
most LFX readers will be familiar. In both
cases, each eye sees a different image, cre-

(see COVER on page 12)

ter and $1.1 for Murrieta.

The Anaheim theater opened in June
2008, despite construction delays and
financial problems with the shopping mall
in which it was located. Because of these
and other problems, construction of the
Murrieta location was not begun, and
some of Sanborn’s scheduled payments to
Imax were delayed. The filing asserts that
Imax initially accepted the late payments
and told Sanborn not to worry about
them. However, on May 7, 2009, Imax
sent Sanborn a Notice of Default, alleging
that the exhibitor was behind on its pay-
ments. Sanborn attempted to make a pay-
ment of $330,000 in the summer of 2009,

(see Bl Z on page 3)
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The Insiders

The Shots That Got Away
by Peter Shillingford

In 1986, I was the director of pho-
tography on director Soames Sum-
merhays’ Iwerks 8/70 film Hawaii:
Islands of the Gods, and my young
assistant Howard Hall was responsi-
ble for an underwater sequence of a
pod of whales. I was location hunting
elsewhere when Soames and Howard
went deep to catch the first whales of
the season. (It was Howard’s first
foray into LF, and I did not have to
teach him a thing. He has since
moved on to create his own LF
niche, as we all know and admire.)

They sat on the bottom for four of
the scheduled five underwater shoot-
ing days: nothing! Now we have
budget problems! On the last day, at
the last hour, as they were about to
surface empty-handed, they were
rewarded with one whale circling
above them, sunlight at a perfect
angle as the huge beast rolled over as
if on a cue, to gracefully reveal a new-
born calf. They then both went to
the surface amidst a spray of sunlight
and Pacific turbulence.

Showing off, I call it. The whale, [
mean.

On the same shoot [ spotted a
rainbow breaking over the mountains
and arcing down into the sea. The
best position would have been in a
nearby cemetery perched atop a
hillside. The gate was open, the slog
up the hill with the 8-perf camera no
problem, and at the top amongst the
graves (we were careful not to step on
them), we had the perfect setup for
the shot.

I said, “Ready, Mr. DeMille.”
Soames said, “Turn over, Mr. Shil-
lingford.” 1 hit the start but

ton...nothing. I checked everything:
battery connections and film run
were fine. All I could do to check the
electronics was pull the circuit board
out, dust it down, and stick it back
in. (No electronic engineer me, nor
Soames or Howard.)

Switched on again. Nothing. Same
routine: checked everything possible,
all three of us, the combined brain

power of 100 years in motion-picture
production. Could we find the prob-
lem? Could we, buggery!

The Hawaiian assistant duly ar-
rived, armed with tea and biscuits.
After all, Soames and I are both
Brits! (Howard, I think, is an un-
known underwater alien.)

Gulping down said tea and bis-
cuits, we listened as the assistant
lectured us on how the Hawaiian
gods must be appeased. He believed
the cemetery to be hallowed ground.
Had Soames, as the producer, gifted
the god Pele with some substantial
offering! Soames looked at him in
disgust, and we tried the shot again.
Nothing; and the rainbow continued
to improve.

Hotfooting down the hill and
outside the cemetery wall we set up
again. The camera worked perfectly
and we got the shot, but not the shot
we really wanted. I insisted we haul
our bums back to the top of the cem-
etery and try the shot from the per-
fect position. The camera would not
turn over. We checked all the bits
again and found nothing. Quizzical
looks all round and a feeling of the
hairs on the back of the neck rising, a
shiver down the spine, and a little toe
curling. The rainbow just sat there
mocking our puny efforts, then sud-
denly it was gone.

I am not sure, but rumour has it
that Soames went to the edge of the
huge Pele crater the next night and
tossed in a bottle of vodka. Which
brand, I don’t know, but it was
bound to be the cheapest. It was a
very tight budget and Soames is a
very tough producer.

For George Casey at Graphic
Films, I was one of three or four
cameramen who shot Ring of Fire
over the
(Volcanoes do not pop off that of-

course of ten years.
ten.) George’s method was always to
know where each cameraman was, so
that when a volcano showed signs of
erupting, the nearest unemployed DP
would be assigned to the job. In Sep-
tember 1984, I was location checking
in San Diego when a call came
through that Mount Mayon in the
Philippines was erupting. As the

nearest DP, I was commissioned to
fly there that evening and cover the
event. Somebody from the office
searched my flat and found my pass-
port and heavy-duty field clothes.
(They forgot my boots, but that’s
another story.)

I was met at LAX with the camera
gear (no budget for an assistant!), a
beatup Vistavision Model 1 from
which producer Paul Novros would
extract panels for the 15/70 film.

In Manila I hired a light aircraft, a
single-engine Cessna, I think, with a
very nervous pilot. As we set off for
the southern end of the islands, I got
ready to point the camera out the
side window at the expected fire-
storm and rolling blood-red lava. But
all was quiet at the volcano and, after
circling the crater a dozen times with
the sun setting, we looked for the
airport. [ pulled the camera from the
window and boxed it, to prepare for
landing.

Suddenly, with a huge bang, a rock
the size of an apartment building
rose slowly out of the mouth of the
volcano and hung in the air before
crashing back into the crater. I am
scrambling to get the camera out of
its box. The pilot is screaming in a
language I do not know, but I get his
drift.

We circle the crater hoping for a
replay of the shot of the century,
when the wings of the aircraft start to
clatter with the sound of falling de-
bris. Nothing too heavy, but nerve
wracking. More screaming from the
visibly unhappy pilot, but we hang in
for a while until, low on fuel and
nerves, we landed. There were a cou-
ple of scorch marks on the wing, but
no holes.

Mayon had showed its fury and we
were suitably impressed, but that
missed shot still haunts me.

Peter Shillingford is a filmmaker whose
giantscreen  credits include serving as
cinematographer Seasons (1987) and
Ring of Fire (1991). His Hollywood
credits include line producer and DP for
the Oscarwinning documentary Geno-
cide (1981) and director and DP of The
Making of Star Wars.
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(from Bl Z on page 1)
but it was refused by Imax.

A few months before this, Regal had
announced that it would open an IMAX
theater in Temecula, a few miles from
Murrieta, and within the exclusivity zone
guaranteed to Sanborn. A week later, Re-
gal retracted the press release, and Imax
said the report had been an error.

Sanborn’s suit alleges that while it was
negotiating the June 2007 contract, Imax
concealed the fact that it was also working
on major jointventure deals with AMC
and Regal (announced in December 2007
and March 2008, respectively) that would
effectively put Imax in competition with
Sanborn and create a conflict of interest.

Sanborn further claims that Regal and
AMC knew about Sanborn’s exclusivity
rights and knowingly planned and built
IMAX theaters within that zone anyway.
Regal’s IMAX theater in Temecula opened
in November 2009 and AMC’s IMAX
screen in Riverside, CA, opened in De-
cember 2009.

The suit also alleges that Imax is in
breach of contract for refusing to convert
the Anaheim theater to digital, which it
says has cost Sanborn lost revenue from
some digital-only releases and from movies
for which the studios refused to offer it a
15/70 film print.

Sanborn seeks actual and punitive dam-
ages, restitution, recovery of the profits
generated by the Temecula and Riverside
theaters, an injunction to shut them
down, and rescission (i.e., undoing) of the
contract.

As this issue went to press, Regal had
not replied to requests for comment on
the case, and Imax and AMC declined to

comment.

Prince of Persia: Int’l only DMR

A DMR version of Jerry Bruckheimer’s
Prince of Persia: The Sands of Time will
be released exclusively to IMAX theaters
outside North America day-and-date with
the film’s wide opening on May 28. The
Disney release will not be available to

North American IMAX theaters, which
will have opened Shrek Forever After
only a week earlier. Shrek does not open in
most overseas territories until the first
week of July or later, leaving a gap between
Iron Man 2, which opens in late April
overseas and on May 7 in North America,
and Toy Story 3, which opens on June 18
domestically and in late July in Europe.

This is the first time a DMR title has
not been released in North America.
There are now 101 commercial IMAX
theaters outside North America, a third of
which are digital.

Regal launches premium screens

Regal Entertainment Group has an-
nounced it is launching its own premium
digital cinema auditoriums, branded RPX,
for Regal Premium Experience. According
to a press release, “The RPX is a custom-
built premium environment featuring
elegant and luxurious seats with high-back
headrests, a giant immersive screen illumi-
nated by high-quality digital projectors,
and completed with a state-of-theart
sound system.”

The first RPX auditorium will open
with Iron Man 2 on May 7 at a Regal thea-
ter on 42™ Street in New York City, liter-
ally across the street from the AMC multi-
plex that houses New York’s first digital
IMAX. More RPXes are expected later this
year.

Regal is following the lead of Cinemark
Holdings, which launched its premium
XD screens last spring and now has 23 in
place, and AMC Entertainment, which
began testing a premium screen last sum-
mer, and has recently opened several more
under its ETX brand.

XD, ETX, and RPX all provide charac-
teristics comparable to the IMAX digital
systems, and allow the exhibitors to charge
a premium ticket price, as they do with
their IMAX screens, while maintaining
control over which films will be shown,
and keeping their full share of box office
and concession stand income.

Speaking to Dow Jones News Service,

Richard Gelfond, CEO of Imax Corpora-
tion, claimed, “It took a hundred million
dollars in R&D to build the IMAX brand
and create the IMAX experience. Putting
an X in a name and building a big screen
doesn’t recreate the IMAX experience.”

Cinemark is suing to invalidate the pa-
tent Imax obtained for converting a thea-
ter to a “super cinema” by installing a larg-
er screen, improved projectors, and an
enhanced sound system.

Imax deals in Korea, Singapore

Imax Corporation has announced a
one-screen deal with a new customer in
Singapore and an expansion of its rela-
tionship with CJ] CGV Co. Ltd. in South
Korea that will increase that chain’s IMAX
screens to at least 15.

CJ CGV is South Korea’s largest cinema
chain, with 575 screens at 69 locations,
including four IMAX MPX houses and
one IMAX digital. None of the current
sites is a joint venture. Under the new
agreement, Imax and CJ] CGV will add ten
new jointventure locations with IMAX
digital projection in cities around South
Korea, with an option to expand to 15.
According to a press release, the installa-
tion of the new screens will begin “later
this year.”

Under the agreement, the four existing
film-based MPX locations will be convert-
ed to IMAX digital by the end of this
month.

The Singapore deal is with Shaw Thea-
tres Pte. Ltd., which operates five multi-
plexes in the island city-state. Imax will
install a digital IMAX theater at the cir-
cuit’s premier location, Lido Cineplex in
Shaw House on Orchard Road. The retro-
fitted theater is expected to open in the
spring of 2011, as part of a major remodel-
ing of the location.

Rave acquires NA screens

In an agreement announced in Decem-
ber and recently concluded, Rave Cine-
mas, LLC, has acquired 35 multiplex thea-
ters formerly owned by National Amuse-
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ments, Inc., including four IMAX houses.
The deal doubles the size of the Rave
chain, from 473 screens to 949, and
makes it the fifth largest exhibitor in the
u.s.

The four IMAX theaters acquired from
NA are at the Rave 18 in Los Angeles
(formerly the Bridge Cinema de Lux); the
RC Ann Arbor 20 in Ypsilanti, MI; the
RC Buckland Hills 18 in Manchester,
CT; and the RC Stonybrook 20 in Louis-
ville, KY. The Los Angeles theater is a GT
installation; the rest are MPXes.

Rave’s vice president for marketing,
Jeremy Devine, told LF Examiner that the
company is busy coping with its rapid ex-
pansion and has not yet considered wheth-
er it will convert any of the IMAX screens
to IMAX digital.

Originally founded as Rave Reviews
Cinemas in 1999, the Dallas, TX-based
exhibitor was the first to convert all its
screens to digital projection. However,
since less than one-quarter of the former
National Amusements houses are digital,
the company is working to regain its for-
mer all-digital status. To that end, it has a
deal with Barco for 277 digital projectors
to be installed by the end of 2010.

Barco/Cinemark 3,000-screen deal

Digital projector maker Barco has
signed a purchase agreement with Digital
Cinema Implementation Partners to
install more than 3,000 digital cinema
projectors in 250 theaters belonging to
Cinemark Holdings. According to a press
release, the deployment will include “a full
spectrum of Barco’s novel family of 4K-
ready DP2K projectors.”

DCIP was formed by Cinemark, AMC
Entertainment, and Regal Entertainment
Group to fund the digital conversion of
thousands of cinema screens in North
America. The deal is one of the first an-
nounced since the recent release of $660
million in financing by J.P. Morgan and
Blackstone Advisory Partners L.P. for that
conversion.

Cinemark also announced the opening

of three new XD theaters, its premium
digital cinema brand, in Plano, TX, Or-
ange, CA, and San Jose, CA. They bring
the total number of XD screens to 23.
Two more sites have been identified as
opening this spring.

Lehi converted to digital

The North American Museum of An-
cient Life in Lehi, UT, converted its
Mammoth Screen Theater from 15/70
3D projection system to digital 3D last
September. The new system, consisting of
two DCl-compliant Christie CP2000XB
projectors, replaced a Cinema Develop-
ment Company 15/70 3D system that was
installed in the 325-seat theater in Octo-
ber 2002. That system in turn replaced the
original Iwerks 8/70 2D projector that
was installed when the theater opened in
July 2000.

According to museum director Gary
Hyatt, “the driving force behind the
change was economics and flexibility. We
believe that we will recover the cost of the
new system in less than 20 months in cost
savings alone,” not counting the addition-
al revenue obtained from showing Holly-
wood films like How to Train Your Drag-
on after hours.

The conversion was not publicly an-
nounced to theatergoers and the theater
was not renamed or rebranded. Hyatt says
that audiences say the digital image is
“beautiful,” adding, “I believe that the
picture is better than film was.” The instal-
lation was handled by CLACO Equip-
ment and Service, Inc., a systems integra-

tor based in Salt Lake City.

Palmer writes book on filmmaking
Chris Palmer, director of the Center
for Environmental Filmmaking at Ameri-
can University and president of the Mac-
Gillivray Freeman Films Educational
Foundation, has written a new book,
Shooting in the Wild, subtitled “An Insid-
er's Account of Making Movies in the
Animal Kingdom.” Published by Sierra
Club Books, the work describes for gen-

eral audiences how wildlife films for televi-
sion, giant screens, and conventional thea-
ters are conceived, funded, produced, and
distributed.

Palmer also examines the ethical issues
involved, including possible harm done to
animals and the environment during pro-
duction, and the inaccurate and potential-
ly dangerous perceptions viewers may get
from overly sensationalized programs. He
discusses the deaths of Steve Irwin and
Timothy Treadwell and sets forth his
standards for responsible wildlife filmmak-
ing.

The 200-page book features 16 pages of
color photographs and a foreword by Jane
Goodall, and will be available in book

stores and online in early May.

Giant Screen Films’ new address

Giant Screen Films has moved to new
offices. Its new address is: 990 Grove St.,
Suite 200, Evanston, IL 60201. The
phone numbers are unchanged: 847-475-
9140, fax: 847-4759145.

Jaspering leaves GSCA

Gretchen Jaspering, president of the
Giant Screen Cinema Association, has
resigned that position, effective immedi-
ately. Jaspering had been with GSCA since
its founding in 2006, and before that was
executive director of the predecessor or-
ganization, the Giant Screen Theater Asso-
ciation for one year.

From 1998 to 2004, Jaspering was vice
president of marketing and sales at the St.
Louis Science Center, and before that she
worked in “public relations and marketing
with many aerospace companies on the
east coast as a member of the Flowers
Group.” Before that she served for 11
years as head of corporate communica-
tions for Mosby Publishing, a subsidiary of
the Times Mirror Company.

Jaspering tells LFX that “I plan to stay
in the communications field where 1 have
spent most of my career, but I have no
immediate plans just yet.” She can be

reached at gretchenjasper-
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A CGl ice crystal fromWe Are Born of Stars.

(from 3D on page 1)

Imax premiered Echoes of the Sun, the
first 3D film for a dome screen, for which
the company developed and built the first
15/65 3D camera (still known as the
Solido camera, after the theater’s trade
name) and the first LCD shutter glasses
for theatrical use. That expo also marked
the release of another IMAX 3D film, The
Last Buffalo, directed by Stephen Low,
Colin’s son.

Fifteen more IMAX 3D films opened in
the 1990s (along with 65 2D titles), and by
the end of 2000 there were over 100
IMAX 3D theaters worldwide. So Holly-
wood has only just begun to learn a lesson
that giantscreen practitioners have know
for decades: audiences love 3D and are
willing to pay more for a great 3D experi-
ence.

Of course, the giantscreen 3D pioneers
had a steeper learning curve than their
Hollywood counterparts, who have had
the tremendous advantage of digital tech-
nology for both production and exhibi-
tion. The very first 3D giant-screen film
was produced with computers, as were the
first several of Hollywood’s current wave
of 3D films. But after We Are Born of Stars,
the next ten 3D GS films were entirely

W analog film productions, except for some

special effects in L5: City in Space. In
1997, Roman Kroitor demonstrated his

§ SANDDE 3D animation system with the
? short Paint Misbehavin’, and the follow-

ing year T-Rex: Back to the Cretaceous
featured a few minutes of the world’s first
3D CGI dinosaurs.

In 1999, nWave Pictures’ Ben Stassen
released Encounter in the Third Dimen-
sion, launching a new era of computer-
animated 3D productions for giant-screen
theaters. He followed it with four more
animated titles: Alien Adventure, Haunt

ed Castley, SOS Planet, and Misadven-

. . tures in 3D

In early 2003, brothers Francois and
Jean-Jacques Mantello, of 3D Entertain-
ment, released Ocean Wonderland 3D,
the first giantscreen film (2D or 3D) to be
shot entirely with digital cameras. Alt-
hough the idea of a giantscreen movie
with no 70mm footage raised eyebrows
among purists in 2003, the film succeeded
commercially and the Mantellos went on
to release Sharks 3D and Dolphins and
Whales 3D, also shot digitally.

Two months after Ocean Wonderland 3D
opened, James Cameron released Ghosts
of the Abyss, also captured digitally, and
followed it with Aliens of the Deep in
January 2005. Both were distributed by
Disney
subsidiary §
Buena
Vista Pic
tures. The
3D rig
Cameron
and Vince

Pace devel-
oped  for ¥
these two
films  was
the first
generation

of the cam- |
era systems
he eventu-
ally used to
shoot  the
live-action

1986's Transitions was filmed with a massive beamsplitter

scenes of Avatar.

Cameron’s fame generated much more
attention among the general public for his
giantscreen films than most previous GS
films had garnered, and led the way for
Hollywood to enter the 3D world with
Chicken Little in November 2005. At that
time, only 79 multiplex screens in North
America were equipped to show digital
3D, with only a handful more overseas. In
contrast, there were 91 IMAX 3D theaters
in North America and another 40 around
the world. But IMAX 3D screens would
not outnumber digital 3D for much long-
er. Imax installed 18 more 3D systems
over the next eight months, a remarkable
rate, but digital 3D projectors rolled out
even faster.

By the time the second Hollywood 3D
film, Disney’s Monster House, opened in
July 2006, there were 163 digital 3D thea-
ters in North America, but only 149
IMAX 3D screens worldwide. Imax’s
switch from 15/70 to digital projection in
the summer of 2008 dramatically in-
creased the rate at which it could open
new 3D screens (mostly retrofitted 35mm
auditoriums), but conventional digital 3D
projectors from half a dozen major manu-
facturers like Christie, Barco, and Sony
were being installed even faster.

Fast forward to the present day, and

4Triol 5401

e

rig with two 15/70 cameras.
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Buena Vista Pictures

By 2003, digital 3D rigs could be handheld.
James Cameron filming for Ghosts of the Abyss.

there are now more than 2,300 digital 3D
screens and 338 IMAX 3D houses world-
wide, nearly half of which are IMAX digi-
tal. Imax has 136 systems in its backlog
that will be installed in the next few years,
but in a single recent deal, Barco has
agreed to install 3,000 digital projectors in
Cinemark theaters, roughly a quarter of
which will be 3D (see item in The Biz on
page 5). Other chains and manufacturers
have made similar deals.

So although IMAX theaters blazed the
3D trail, conventional digital screens have
rapidly outpaced them in numerical terms.
However, the reputation built around the
IMAX brand over 40 years has not yet
been matched by any newcomer from Hol-
lywood. Of the major digital projector
manufacturers, only Sony is a household
name, and so far it has done little to pro-
mote itself as a cinema brand comparable
to IMAX. RealD, the most popular 3D
system, which can be added to most digital
projectors, has gained only a small meas-
ure of public awareness.

However, in a challenge to the IMAX
name, all three of the top multiplex chains
— Regal, AMC, and Cinemark — are now
offering their own premium 3D theater
brands, and charging premium prices for
them. Although all are still far behind
IMAX in brand recognition, they may be a
sign that Imax will have a hard time ex-
panding its domestic footprint with those

three exhibitors, who may
stand to earn more profits
from their internal brands
than from their IMAX joint
~venture theaters.

In their favor, IMAX thea-
ters have contributed signif-
icantly to the financial suc-
cess of the 13 3D DMR
films released to date, usual-
ly accounting for a dispro-
portionately large share of
the box office. In the case
of Awatar, as of March 1,
262 IMAX screens had tak-
en in $200 million, 7.85%
of the total gross on 1.54%
of screens. This is five times
the average per-screen take
of conventional theaters.

Non-multiplex theaters and 3D

So far, our discussion has centered
mostly on Hollywood films and multiplex
theaters. What effect has 3D had on origi-
nal giantscreen filmmakers and non-
multiplex giantscreen theaters!

In fact, 3D is proportionately more im-
portant to the giantscreen industry than it
is to the conventional movie business. If
we combine flat-screen theaters in institu-
tions, parks, and
standalone venues, we find that 55% of
them (91 out of 166) are 3D. Including
113 non-multiplex dome theaters brings
the percentage of 3D down to 34%.

But in the multiplex world, 3D houses
now account for only about 5% of all
(although 45% of all digital
screens), and Screen Digest expects that they
will eventually comprise 25% of the

theme commercial

screens

world’s screens, at most.

So a far larger proportion of giant
screens are 3D than is the case in multi-
plexes.

Similarly,
films are being produced in 3D, as a per-

more original giantscreen

centage of overall output, than is the case
with Hollywood films. Over the last five
years, the major studios have released an
average of 580 feature films per year; in
2010 they will produce about 18 3D mov-
ies (eight of which will run in IMAX thea-
ters). Thus 3D accounts for about 3% of
Hollywood’s output at the moment, alt-

hough that percentage will almost certain-
ly increase.

However, fully 64% of original giant-
screen films currently in production — 25
of 39 — are 3D. Of the 42 GS films re-
leased in the last five years, 17, or 42% of
the total, were 3D.

Mark Bretherton, CEO of World’s
Biggest Screen Pty. Ltd., which owns the
LG IMAX Theatre Sydney in Australia,
says that for his theater, “3D films are
critical. For many years [3D] was a major
point of difference,” but since the opening
of IMAX digital screens, “now the point of
difference is that we are the premium 3D
cinema.” He will still consider 2D films,
but “a 2D film has to be quite spectacular
in every sense to get serious consideration.
The audience for 2D has dwindled signifi-
cantly and it appears audiences are choos-
ing experience over content.”

Tony Hardy is manager of the CTI
IMAX Theater at Memphis, TN’s Pink
Palace Museum, a 240-seat facility with a
2D GT film projector. He says that “guests
want 3D. They ask for it daily. We explain
that it’s a very expensive upgrade, and they
seem to be happy with the fact that we will
upgrade when the funds become availa-
ble.”

The importance of 3D to institutional
exhibitors may also be judged by the fact

(see 3D on page 7)

The worlds largest cinema screenisin the
LG IMAX Sydney, in Australia.
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(from 3D on page 6)

that in the last five years, out of 14 giant-
screen theaters opened, only two were 2D,
both of them 8/70. The last IMAX 2D
system installed in a museum was at the
Airbus IMAX Theater at the Smithson-
ian’s Steven F. Udvar-Hazy Center in
Chantilly, VA, in December 2003.

Giant-screen filmmakers are also sold
on 3D. David Clark, director of Galapa-
gos (1999) and Dinosaurs Alive (2007),
flatly says he wouldn’t consider making a
2D film. He adds, “2D is still the gold
standard for IMAX screens and the only
way to truly appreciate the grandest images
on the full screen. But 3D films seem to
be a bigger draw, and can generate higher
revenue.”

Veteran Greg MacGillivray agrees with
Clark. The head of MacGillivray Freeman
Films has made 25 GS films since 1976,
the last two, Grand Canyon Adventure
(2008) and Arabia 3D (2010), in 3D.
“Today, all our films are 3D.” Before
2002, he tells LF Examiner, the box office
returns didn’t justify the increased cost of
3D production, but today they do.

Orbita Max’s Jordi Llompart, whose
3D film Magic Journey to Africa will be
released later this year to giantscreen and
conventional digital theaters, says, “society
is experiencing a very intense promotional
campaign about 3D cinema; 3D adds a
special value that brings more people to all
kinds of cinemas, including large-format
theaters.” He adds, “audiences go to [giant

|l s

; ,\ TEDET
Producer/co-director David Clark (left) used the massive
IMAX Solido camera for parts of Dinosaurs Alivel

screen] theaters ex-
pecting to see mainly
3D films, and 2D |
films are considered as
a sort of ‘second class’
film product.”
Cinematographer
James Neihouse
agrees that “it is diffi-
cult to put a 2D film
into a 3D-savvy mar- |
ket.” But he believes
that “if the
engaging enough and
well done, the public
will accept it with out
the extra dimension.

film is

Copenhagen’s Tycho Brahe Planetarium has installed digital 3D projectors.

And not all films lend
themselves to 3D. There are just some

things that shouldn’t be 3D.”

Domes and 3D

Imax’s Solido system projected 3D on a
hemispheric tilted dome screen, one of
the few 3D systems to do so. However,
only one film was made for the format
and only one permanent Solido theater
was built, at Futuroscope in France.

Most dome proponents feel that the
dome experience is sufficiently immersive
and that 3D would not add much, and are
therefore focused on producing more
films shot specifically for the dome screen.
This is the emphasis of the newly formed
Giant Dome Theater Consortium, which
is also seeking to revitalize the reputation
of  dome
theaters in
the public
mind.

However,
some dome
theaters
have found
the  siren
~ song of 3D

A irresistible.

\% Cosmono-

. N .' “'i va at the

A 2 > Swedish
Museum of
| Natural
\ History in
Stockholm,
La Géode

in Paris, and the Tycho Brahe Planetari-
um in Copenhagen have all added digital
3D projection. In these installations, the
system projects an image on the forward
section of the dome rather than attempt-
ing to fill it completely, augmenting rather
than replacing the existing 2D film projec-
tion.

However, in Mumbai, India, the BIG
Cinemas IMAX Theatre, the only multi-
plex IMAX theater ever to be built with a
dome screen, converted from IMAX
15/70 to IMAX digital projection last July,
after operating for eight years. The digital
system presents an image about 70 feet (21
meters) wide on the front of the screen,
the largest IMAX dome in the world: 98.4
feet (30 meters) in diameter.

As we reported last month, there is a
growing convergence of giantscreen
domes and digital planetariums that will
undoubtedly see more experiments in 3D
on domes in the coming years.

The future of 3D

It is obvious that 3D will play a major
role in the future of cinema, both in mul-
tiplexes and in giantscreen theaters. As
important as it is to Hollywood, 3D will
almost certainly play a proportionally
greater role for giant screens in the future.
When, sometime in the next decade, the
digital conversion of conventional cinema
is mostly complete, about 25% of screens
are expected to be 3D-capable. And few
observers expect that anything close to a
majority of Hollywood films will be made
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MacGillivray Freeman Films

Imax Corporation

Jordi Llompart (left) filming (in 2D) for Mystery of the Nile.

in 3D in the foreseeable future.

Giantscreen producers are already
strongly committed to 3D, and digital
cameras and other production systems will
make 3D production simpler and less ex-
pensive. As David Clark says, “filming in
digital 3D is more portable, easier to set
up, has better low-light capture ability, and
there are no film stock costs. You can also
view 3D on location, as you shoot it, with
digital cameras.”

Llompart agrees, saying, “for 3D films,
real 4K resolution is a good quality level of
picture, even for giantscreen theaters. It’s
true that 15/70 film has a better range of
contrast, color, definition, etc., but the
audience doesn’t notice it, especially in
3D.”

However, MacGillivray still defends
film. “15/70 is far and away the best cap-
ture medium. In my opinion, it is the
main reason (though there are other rea-
sons, too) that Space Station 3D, Into the
Deep 3D, Deep Sea 3D, Grand Canyon
Adventure 3D, and Hubble 3D are doing
so well at the box office. Our audiences
come for a spectacular visual experience

and 15/70 delivers that unique you-are-

there feeling.”

Neihouse adds, “Film is the only cap- ¥

years, up to
the resolution
of the film
format  you
shot on. With
15/70  film
that would be
around 12K.”
Tim Sassoon
of  Sassoon
Film  Design
sees both sides
and a middle
ground: “Film
as a medium is

slowly sunset-
ting,  that’s
quite  clear.

But it’s not obvious that any currently
offered digital cameras are really up to the
task of shooting for giant-screen presenta-
tion, though this will undoubtedly change
in time. Shooting 15/70 stereo on loca-
tion requires a lot of dedication, if not
masochism. We've seen quite a lot of suc-
cess with 8/70 and 35mm originals, espe-
cially with 8-perf 35mm blown up to
15/70.”

On the exhibition side, since the major-
ity of non-multiplex flatscreen GS theaters
are already 3D, it is unlikely that that pro-
portion will do anything but increase as
the GS world begins its inevitable transi-
tion to digital projection. Memphis’ Hardy
says he is already looking toward that day,

ture medium we have that is proven to be @ =

good for more than 100 years. Film is also |

future-proof. If you capture in 4K digital
today, you're a stuck with a 4K image. If
you capture on film, you can rescan to
what ever resolution is available, next
week, next month, next year, or in 10

)

Cinematographer James Neihouse (at camera) filming for NASCAR 3D with the Solido camera.

but “we will convert to digital only when
the resolution is comparable to 15/70,
and when all giantscreen distributors are
releasing their films in that format.”

For audiences, as 3D moves into the
home, conventional cinema will again lose
a portion of its unique draw, just as it did
when large flatscreen HD home theater
systems began to rival the theater experi-
ence. Until the announcements of 3D
television sets and programming a few
months ago, 3D was held up as something
people had to leave their homes to experi-
ence in theaters. Within a matter of years,
that may no longer be true.

However, real giant screens — 2D or 3D
— will always offer an experience that can’t
be recreated in the average home, and 3D
movies produced specifically for giant
screens will always be more immersive
than the average Hollywood movie. As
Neihouse says, “Hollywood does not use
3D to its fullest extent; they tend to put
most, if not all, of their third dimension
behind the screen. LF films can and do
use more of the 3D viewing pyramid to
allow the audience to become more in-
volved with the images.”

In short, real giantscreen theaters will
always have unique advantages over their
smaller competitors, and will merely have
to take the steps necessary to capitalize on
those advantages.

=B

page 8 LF Examiner

www.LFexaminer.com

April 2010




The Making of Quantum Quest

by Dr. Harry Kloor

hen I'm pinned down and forced

to answer the question, “What's
your film, Quantum Quest, really about?”
— and trust me, writer/directors really
don’t want to answer that question, but
for LF Examiner I'll make an exception — I
say “It’s a stealth science education film
disguised as fun Hollywood entertain-
ment.”

What that means is that Quantum Quest
combines solid, “real” science with Holly-
wood-style narrative story-telling, to com-
municate the excitement of space explora-
tion and science discovery to students, K
through 12. And I'm very proud to say
that Quantum Quest will provide more free
educational materials, prepared by leading
educators, scientists, space and science
organizations (including the Reuben H.
Fleet Science Center and the Planetary
Society), than any previous giantscreen
film.

Our goal, through the vehicle of a high-
action adventure story, is to promote
space exploration and encourage science
education in the U.S.

What originally motivated me was the
alarming performance in science and

L tor: the author and Quantum Quest co-director Dan S. Pierre.

math among U.S. stu-
dents. A recent report
from the National Cen-
ter of Educational Sta-
tistics found that Amer-
ican students are in the
bottom quarter of in-
dustrialized  countries
in science and math
scores. My life’s goal is
to communicate about
science by being at the
intersection of educa-
tion and entertain-
ment. If that means I
have to hide the medi-
cine in the popcorn,
that’s not a problem. I want kids to discov-
er, for instance, that photons are particles
of light, that there are four elementary
forces in nature, or that quarks come in
six flavors; once they get that they’ll soon
know a lot more about tthan 98% of
adults walking around our planet.

NASA’s Jet Propulsion Laboratory
originally proposed we produce a standard
science documentary, but I suggested a
new approach that would appeal to every-
one, including people who don’t know
they're interested in science. My idea was

\

Dave and Rayna, lead charactersin Quantum Quest.

to communicate science and the Cassini-
Huygens discoveries in the context of a
grand 3D solar action/adventure film, and
I even chose, in the face of a chorus of
naysayers, to use photons and neutrinos as
major characters in the film.

Somebody said, “But Harry, photons
can’t talk.”

“Yeah,” 1 said, “neither can rabbits, so
how do you explain Bugs Bunny?”

The Cassini JPL team loved the idea,
and since then most scientists and teach-
ers | have talked to are excited to have
characters that embody science and that
can be used to illustrate science in a fun
way.

I knew I had a good angle, since science
and entertainment are a match made in
heaven. Many leading scientists, and many
in the public, have been inspired to learn
about science through films like the origi-
nal The Day The Earth Stood Still, The Thing,
2001: A Space Odyssey, Battlestar Galactica,
and even last year’s District 9. I wanted to
help create more passion for science learn-
ing today.

Whenever the film talks about science,
it’s exact science, but QQ’s message is also
to tell kids that science is cool. I've had
experience creating “entertaining science”
for TV, including writing for Star Trek:
Voyager and Earth: Final Conflict, which

gives me a bit of a leg up when it comes

| getting young people jazzed.

But to attract kids to jump on board
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Recording the score at Skywalker Ranch.

our science stealth vehicle, you need stars.
And though Quantum Quest’s budget is
not very close to that of, say, Avatar, we
were able to attract an A-list cast of Holly-
wood stars, primarily because they under-
stood our important mission objective: to
get kids pumped about science.

Those stars include Chris Pine (Captain
Kirk in J.J. Abrams’ Star Trek), Samuel L.
Jackson (Pulp Fiction), Hayden Christen-
sen (Star Wars: Episode II), Amanda Peet
(X-Files 2), Robert Picardo (Stargate Atlan-
tis), Jason Alexander (Seinfeld), Tom Ken-
ny (the voice of SpongeBob SquarePants),
Sandra Oh (Grey’s Anatomy), Brent Spiner
(Star Trek: Next Generation), James Earl
Jones (Star Wars), William Shatner (Star
Trek), Mark Hamill (Star Wars), and Apol-
lo 11 astronaut Neil Armstrong, the first
person to walk on the Moon, who makes
his feature film debut and serves as one of
four educational ambassadors for the film.

Some of the other educational ambassa-
dors are Charles Kohlhase, who during
his tenure at NASA led the design of deep-
space robotic missions to Mars, Jupiter,
Saturn, Uranus, and Neptune, and has
received NASA’s highest award, the Dis-
tinguished Service Medal; Anousheh An-
sari, the world’s first female private space
explorer; and Peter Diamandis, chairman
and CEO of the X-Prize Foundation
(which awarded Ansari the $10 million X-

Prize).

Since the inception of the project, the
film has been closely reviewed at every
stage by the Jet Propulsion Laboratory for
scientific accuracy. In addition, Diamandis
and other scientists have ensured that the
science concepts, the depictions of space
discoveries, and the actions of the Cassini-
Huygens spacecraft are scientifically accu-
rate.

The story of Quantum Quest takes place
in a fantastic atomic world, where the
forces of Knowledge and Good are repre-
sented by positive matter and light, and
work for The Core (William Shatner). The
forces of Evil
and Igno-
rance are
represented
by anti-matter
and  charac-
ters who work
for The Void
(Mark Ha-
mill). The
hero of our
story is a pho-
ton  named
Dave, played
by Chris
Pine. Dave is
forced from
his home in
the Sun and

must save the Cassini Huygens space craft
from Fear (Samuel L. Jackson), General
Ignorance (Tom Kenny), and Major Mor-
on (Jason Alexander). Dave is assisted on
his journey by solar surfing protons led by
Jammer (Hayden Christensen), a solar
neutrino, Rayna (Amanda Peet), and a
photon by the name of Milton (Robert
Picardo), who is searching for a free quark
he can’t ever seem to find.

The film blends computer animation
with fantastic 3D planetary landscapes
created from image and radar data cap-
tured during NASA’s recent space explora-
tions, including the international Cassini
Huygens mission. The audience is taken
on a simulated solar safari, exploring the
outer planets and moons of our solar sys-
tem such as Titan, a moon of Saturn that
has rainfall, rivers, and giant lakes of natu-
ral gas.

I tried to make Quantum Quest a coun-
ter to most DMR films: it is entertaining
on a Hollywood level, but also communi-
cates a host of real space discoveries from
a variety of continuing space missions.
The film is meant to advance science liter-
acy and has a host of solid science materi-
als designed to build off of the excitement
the film will impart to its audience.

Our educational materials build off the
concepts introduced in the film, so that
the excitement and interest of our audi-
ence can be focused into an enjoyable

(see QUANTUM on page 11)

NASA’'s Cassini Huygens probeis also a star of Quantum Quest.
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(from QUANTUM on page 10)
learning experience. As a broad range of
topics are introduced in our film, we have
created a variety of pre- and postviewing
educational materials and teacher guides
that are available to museums, teachers,
and the general public, both online at
www.qqthemovie.com and in print form.
A nearly complete version of Quantum

Quest was screened in February at the Gi-
ant Screen Cinema Association’s Film
Expo in Los Angeles, and final post
production work is being completed now.
It was produced and distributed by Jupiter
9 Productions and Digimax and is set to
be released this summer.

Harry Kloor is a writer, director, producer,

scientist, inventor, national technology policy
advisor, and a world leader in communicating
science to the public. His 15 years of writing
credits include Star Trek: Voyager and
Earth: Final Conflict, for which he was also
a producer.

Fleet Museum Educational Resource

Quantum Quest’s Educational Materials

Guide for Teachers
This teacher’s guide is appropriate for

grades 4-12, with grade levels suggested
for each activity. It is most useful when
accompanying the film, but is a valuable
resource on its own. Teachers are strongly
encouraged to adapt the activities includ-
ed in this guide to meet the specific needs
of the grades they teach and their stu-
dents. All activities are consistent with the
National Standards for Science and Math,
but the standards are not referenced spe-
cifically, because of space constraints and
differences in standards usage throughout
the nation.

Virtual Student/Teacher’s Multi-Media
Guide and Lessons

This guide is designed to be directly
implemented into national educational
science standards. Geared towards middle
school — the level at which students regu-
larly focus on space exploration — the

guide takes a multi-faceted approach in
supplementing or replacing current stand-
ards-based curriculum. Designed by Scott
Mandel, Ph.D., a National Board-certified
public school teacher and educational
author, the varied participatory activities
include virtual field trips, online interac-
tive activities, core vocabulary, and more.
The program has been field tested in ur-
ban classrooms and has demonstrated a
high level of interest among students,
compared to their everyday classic text-
book approach.

Particle Physics Pre- and Post-Theater
Educational Guide

This guide spans grades 4-12 and illu-
the science behind Quantum
Quest’s main characters: the quarks, lep-
tons, protons, neutrinos, and other funda-

minates

mental particles that make up the uni-
verse. The first half of the book is a pre-
theater primer providing
about the building blocks of nature and
the basics of particle physics, helpful con-
cepts to explore before the film begins.
After the credits roll, students and teach-
ers can page through the second half for
surprising insights and extra science facts
about the stars of the show. Throughout
the book, activities give students opportu-
nities to delve deeper into ideas that lie at
the frontiers of science. The grade level for
materials is noted throughout the materi-
als.

information

University of Virginia QQ Orbital Inser-
tion Online Learning Game

This online learning game involves
launching a rocket into orbit around vari-
ous moons and planets of the solar system.
This learning tool provides a fun interac-
tive way for students to explore the solar

system, and see the latest discoveries from
NASA, JPL, and the European Space
Agency. The game interfaces with Face-
book, providing a social learning network
tool.

Planetary Society Educational and Activi-
ty Guide to the Solar System

This companion guide to Quantum
Quest continues the journey through the
solar system. Quantum Quest characters
share fun facts and stunning images of the
Sun, each planet, and some of the smaller
bodies of our celestial neighborhood. Cur-
rent spacecraft missions and important
planetary science concepts are highlighted
throughout the booklet to bring readers
up to speed on current space exploration.
Hands-on activities that can be done at

home or in the classroom complete the
guide.
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(from COVER on page 1)

ating the impression of depth. However,
lenticular printing separates each eye’s
view not through filters, as 3D movies do,
but by varying the image depending on
the angle at which it is viewed.

The front surface of the sheet is a series
of parallel cylindrical plastic lenses run-
ning vertically on the page. Underneath
each lens are multiple interlaced images,
arranged so that each is visible at a slightly

different angle. In this way, the right eye
sees an image that is offset slightly from
that of the left, creating the illusion of
depth. Note that the technique can even
create the impression of an object rising
above the plane of the page, as with the
yellow figure of Dave on the left.

By varying the size, type, and orienta-
tion of the lenses, different effects can be
achieved. Animations, morphs, and flips
can all be created, and in some cases,

mixed with each other.

VIU is capable of producing lenticular
pieces in a variety of shapes and sizes,
from CD or DVD covers up to huge 4x8-
foot (1.2x1.4-meter) posters.

For more information about lenticular
printing, and other specialty products,
visit the Virtual Images Unlimited Web
site: www.viu.com.

New Theaters
City Theater Country Mfr Format Proj 2D/3D _Scrn  Opened
Bucharest Cinema City IMAX Theater Bucharest Romania IMAX 1570 GT 3D F 11/2/09
Kunming Kunming Broadway IMAX Theater  China IMAX D DIG 3D F 11/2/09
Temecula, CA Edwards Temecula Stadium 15 USA IMAX D DIG 3D F 11/4/09
Elizabeth, NJ AMC Loews Jersey Gardens 20 USA IMAX D DIG 3D F 11/6/09
Oldsmar, FL AMC Woodlands Square 20 USA IMAX D DIG 3D F 11/6/09
Edina, MN AMC Southdale 16 USA IMAX D DIG 3D F 11/6/09
Phoenix, AZ AMC Desert Ridge 18 USA IMAX D DIG 3D F 11/13/09
Albuquerque, NM Century Rio 24 USA BARCO D XD 3D F 11/16/09
Pflugerville, TX Cinemark Tinseltown 20 USA BARCO D XD 3D F 11/16/09
El Paso, TX Cinemark Tinseltown USA USA BARCO D XD 3D F 11/16/09
Hanover, MD Cinemark Egyptian 24 USA BARCO D XD 3D F 11/16/09
Robinson Township, PA Cinemark Robinson Township USA BARCO D XD 3D F 11/16/09
West Jordan, UT Cinemark 24 Jordan Landing USA BARCO D XD 3D F 11/18/09
Paramus, NJ AMC Garden State 16 USA IMAX D DIG 3D F 11/20/09
Oklahoma City, OK AMC Quail Springs Mall 24 USA IMAX D DIG 3D F 11/20/09
Rockaway, NJ AMC Rockaway 16 USA IMAX D DIG 3D F 11/25/09
Spokane, WA AMC River Park Square 20 USA IMAX D DIG 3D F 11/26/09
Ufa ZAO IMAX Iskra Russia IMAX 1570 SR 3D F 12/16/09
Rotterdam Pathé Schouwburgplein Netherlands IMAX D DIG 3D F 12/16/09
Perm Kristall-IMAX Russia IMAX 1570 SR 3D F 12/16/09
Gateshead Odeon Gateshead UK IMAX D DIG 3D F 12/16/09
Cardiff Odeon Cardiff UK IMAX D DIG 3D F 12/16/09
Doha Villagio Shopping Mall Qatar IMAX 1570 GT 3D F 12/16/09
Hong Kong UA I-Square IMAX Theatre China IMAX D DIG 3D F 12/17/09
Orlando, FL AMC Loews Universal Cineplex 20  USA IMAX D DIG 3D F 12/18/09
Woodlands, TX Cinemark Tinseltown 17 USA BARCO D XD 3D F 12/18/09
Riverside, CA AMC Tyler Galleria 16 USA IMAX D DIG 3D F 12/18/09
Glendale, AZ AMC Westgate 20 USA IMAX D DIG 3D F 12/18/09
San Jose IMAX Theatre San Jose Costa Rica IMAX 1570 MPX 3D F 12/25/09
Wuxi Wuxi Big World Cineplex China IMAX D DIG 3D F 12/25/09
Moosic, PA Cinemark 20 USA BARCO D XD 3D F 1/10
Colorado Springs, CO  Cinemark Tinseltown USA USA BARCO D XD 3D F 1/10
Dubai Meydan Racecourse UAE IMAX 1570 GT 3D F 1/28/10
Jacksonville, FL Cinemark Tinseltown USA BARCO D XD 3D F 3/4/10
Valley View, OH Cinemark At Valley View USA BARCO D XD 3D F 3/4/10
West Des Moines, IA Century 20 Jordan Creek USA BARCO D XD 3D F 3/4/10
New York, NY AMC Loews Kips Bay 15 USA IMAX D DIG 3D F 3/5/10
McLean, VA AMC Tysons Corner 16 USA IMAX D DIG 3D F 3/5/10
Eindhoven Pathe Eindhoven IMAX Netherlands IMAX D DIG 3D F 3/5/10
Plano, TX Cinemark Legacy Theatre USA BARCO D XD 3D F 3/19/10
Lynnwood, WA AMC Loews Alderwood 16 USA IMAX D DIG 3D F 3/26/10
Sunrise, FL Regal Sawgrass 23 USA IMAX D DIG 3D F 3/26/10
San Jose, CA Century 20 Oakridge Theatre USA BARCO D XD 3D F 3/26/10
Orange, CA Century Stadium 25 Theatre USA BARCO D XD 3D F 3/26/10
Eatontown, NJ AMC Loews Monmouth Mall 15 USA IMAX D DIG 3D F 3/31/10
Crestwood, IL AMC Loews Crestwood 18 USA IMAX D DIG 3D F 3/31/10
Greenville, SC Regal Hollywood Stadium 20 USA IMAX D DIG 3D F 3/31/10
Los Angeles, CA LA Live Stadium 14 & IMAX USA IMAX D DIG 3D F 3/31/10
Boston, MA AMC Loews Boston Common 19 USA IMAX D DIG 3D F 3/31/10
Anchorage, AK Regal Tikahtnu Stadium 16 USA IMAX D DIG 3D F 4/16/10
Simpsonville, SC Great Escape Theatre Simpsonville USA IMAX D DIG 3D F 4/29/10
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* New listing.

Underlined titles are 3D

Updated information is printed in bold.

Unless noted, all films are being shot in 15/70 and
will run about 40 minutes.

Iron Man 2: The IMAX Experience
Marvel Productions; distributor: Paramount Pictures;
director: Jon Favreau; producer: Kevin Feige; script:
Justin Theroux; DP: Matthew Libatique; executive
producers: Louis D'Esposito, Jon Favreau, Stan Lee,
Denis L. Stewart. Cast: Robert Downey Jr., Scarlett
Johansson, Mickey Rourke, Sam Rockwell, Samuel L.
Jackson, Gwyneth Paltrow, Jon Favreau. 120 minutes.
Release: May 7.
—  Film will be converted to 15/70 and IMAX digital
with the IMAX DMR process.

Sea Rex: Journey to a Prehistoric World (wt)
N3D LAND Productions, Mantello Brothers Produc-
tions; distributor: 3D Entertainment Distribution;
directors: Pascal Vuong, Ronan Chapalain; producers:
Pascal Vuong, Catherine Vuong, Francois Mantello;
script: Pascal Vuong, Rick Dowlearn; score: Franck
Marchal. 3D. Release: May 14.
— Post production is on schedule and nearly com-
plete.

Shrek Forever After: An IMAX 3D Experience
DreamWorks Animation; distributor: Paramount Pic-
tures; director: Mike Mitchell; producers: Teresa
Cheng, Gina Shay; script: Josh Klausner; DP: Yong
Duk Jhun; executive producers: Aron Warner, Andrew
Adamson. Cast: Voices of Mike Myers, Eddie Murphy,
Cameron Diaz, Antonio Banderas. 3D. 90 minutes.
Release: May 21.
— Film will be converted to 15/70 and IMAX digital 3D
with the IMAX DMR process.

Legends of Flight

Jetliner Films, Inc.; distributors: K2 Communications,

Stephen Low Company; director: Stephen Low; pro-

ducer: Pietro Serapiglia; DPs: William Reeve, Mark

Poirer; script: Alexander Low; executive producers:

Robert Kresser, Jan Baird. 3D. Release: June 11.

— Principal photography is complete. Editing is under
way.

Toy Story 3D: An IMAX 3D Experience

Walt Disney Animation; distributor: Walt Disney;
director: Lee Unkrich; script: Michael Arndt; produc-
er: Darla K. Anderson; executive producer: John
Lasseter. Cast: voices of Tom Hanks, Tim Allen, Mi-
chael Keaton, Joan Cusack, Whoopi Goldberg, Bonnie
Hunt, Timothy Dalton. 3D. 90 min. Release: June 18.

Apr’10 Jul 10

Jan '11

Furu IronMan LOF Incept QuanQ LOTG FlyHi HPDH1 Tron
SeaRex ToySt3 Aftersh WD WTP Lightn
Shrek4 Eclipse ATWS50

— Film will be converted to 15/70 and IMAX digital 3D
with the IMAX DMR process.

Twilight Saga: Eclipse, The IMAX Experience
Summit Entertainment; distributor: Summit Entertain-
ment; director: David Sade; script: Melissa Rosen-
berg, from Sephenie Meyers' novel; producers: Wyck
Godfrey, Greg Mooradian, Karen Rosenfelt; DP:
Javier Aguirresarobe; executive producers: Marty
Bowen, Mark Morgan. Cast: Kristen Sewart, Robert
Pattinson, Taylor Lautner, Billy Burke, Ashley Greene,
Jackson Rathbone. 120 minutes. Release: June 30.
— Film will be converted to 15/70 and IMAX digital
with the IMAX DMR process.

Inception: The IMAX Experience
Legendary Pictures; distributor: Warner Bros. Pic-
tures; director, writer: Christopher Nolan; producers:
Christopher Nolan, Emma Thomas; DP: Wally Pfister;
score: Hans Zimmer; executive producer: Chris
Brigham. Cast: Leonardo DiCaprio, Ken Watanabe,
Joseph Gordon-Levitt, Marion Cotillard, Ellen Page,
Tom Hardy, Cillian Murphy, Tom Berenger, Michael
Caine. 3D. 120 minutes. Release: July 16.
— Film will be converted to 15/70 and IMAX digital
formats with the IMAX DMR process.

Aftershocks: The IMAX Experience

China Film Group, Huayi Bros. Media Corporation;

distributor: tba; director: Feng Xiaogang. 120 minutes.

Release date: July 28.

— Film will be converted to 15/70 and IMAX digital
formats with the IMAX DMR process.

Quantum Quest

Jupiter 9 Productions, Digimax Sudios; distributor:
Digimax (Asia), Jupiter 9 (rest of world); directors:
Dan &. Pierre, Harry Kloor; producers: Harry Kloor,
Rayna Napali, Ellen Goldsmith-Vein, Jon Vein, Teddy
Zee, Jeff Yang; script: Harry Kloor; score: Shawn K.
Clement. 3D. Cast: Neil Armstrong, William Shatner,
Samuel L. Jackson, Chris Pine, Amanda Peet, Sandra
Oh, Jason Alexander. 3D. Release: August 2010.

— Final post work is under way at RPG Productions.

The Wildest Dream: Conquest of Everest
Altitude Films, Atlantic Productions; distributor: Na-
tional Geographic Entertainment; director: Anthony
Geffen; producers: Anthony Geffen, Claudia Perkins;
DPs: Ken Sauls, Chris Openshaw; script: Mark Halli-
ley; score: Joel Douek; executive producer: Mike
Medavoy. Cast: voices of Liam Neeson, Miranda Rich-
ardson, Alan Rickman. 93 minutes. Shot in HD video.
Release: August 2010.

— Captured in HD video, the film will be distributed in

35mm and 15/70.

Legend of the Guardians (formerly Guardians of
Ga-hoole)
Warner Bros. Pictures; distributor: Warner Bros.
Pictures; director: Zack Snyder; producer: Zareh
Nalbandian; script: John Orloff, John Collee, from
Kathryn Lasky's novel; executive producers: Christo-
pher DeFaria, Donald De Line, Deborah Snyder, Li-
onel Wigram. Cast: voices of Hugo Weaving, Helen
Mirren, Sam Neill, Geoffrey Rush, Miriam Margolyes.
3D. 90 minutes. Release: Sept. 24.
— Film will be converted to 15/70 and IMAX digital 3D
with the IMAX DMR process.

We The People

Crabs

Inland Sea Productions; distributor: Gather Media,
Inc.; directors, producers: John Altman, Aimee
Larabee; live action director: Joel Feigenbaum. Narra-
tors: Morgan Freeman, Kenny Rogers. Release: Sept.
2010.

— Principal photography is complete.

Flying High

Miro Productores; distributor: tha; directors: Gustavo
Montalvo, Alex Perez; producer: Luis Marquez; DPs:
Erika Licea, Eric Goethals, Emiliano Fernandez, Emili-
ano Gonzales; script: Algjandro Perez, Gustavo Mon-
talvo; executive producers: Luis Marquez, Maria Ro-
driguez. Cast: Mariano Castelao, Adrian Gutierrez,
Leonardo Torres, Algjandro Perez, Gustavo Montalvo,
loulia Malkova. Shot in 4K digital. Release: Oct. 2.

Harry Potter and the Deathly Hallows, Part 1
Warner Bros Pictures; distributor: Warner Bros,;
director: David Yates; producers: David Barron, David
Heyman; DP: Eduardo Serra; script: Steve Kloves.
Cast: Daniel Radcliffe, Emma Watson, Rupert Grint,
Michael Gambon, Ralph Fiennes, Alan Rickman, Hele-
na Bonham Carter, John Hurt. 3D. 160 minutes Re-
lease: Nov. 19.
— Film will be converted to 15/70 and IMAX digital 3D
with the IMAX DMR process.

Red Crabs 3D: Australia’s Christmas Island
Mark Smpfendorfer Productions; distributor: BIG &
Digital (world); director: Mark Smpfendorfer; produc-
ers. Adrianne Barba, Karen Wilkinson; DP: Suart
Wilkinson; script: Mark Smpfendorfer; executive
producer: Mark Smpfendorfer. 3D. Shot in digital
video. Release: fall 2010.

— The death of director Mark Simpfendorfer has de-
layed completion of the film.

Tron Legacy: An IMAX 3D Experience

Walt Disney Productions; distributor: Walt Disney

Company; director: Joseph Kosinski; producers: Sean

Bailey, Steven Lisberger, Jeffrey Slver; DP: Claudio

Miranda; script: Adam Horowitz, Richard Jefferies,

Edward Kitsis. Cast: Michael Sheen, Olivia Wilde, Jeff

Bridges, John Hurt, Bruce Boxleitner. 3D. 120 minutes.

Release: Dec. 17.

— Film will be converted to 15/70 and IMAX digital 3D
with the IMAX DMR process.

Lightning (wt)

Jordy Klein Filmand Video, 3D Consortium; distribu-
tors: BIG & Digital; director, producer: Jonathan
Kitzen; script: Malcolm Clarke; DP: Jordan Klein, Jr.
3D. Shot in 4K digital. Release: December 2010.

— March-July: Shooting in Florida.

— June: Shooting in Colombia.

— July: Shooting in Rwanda.

Around the World in 50 Years

nWave Pictures; distributors: Universal Music Group
(US), Studio Canal (Europe); director: Ben Stassen;
producers: Ben Stassen, Domonic Paris; script: Do-
monic Paris; executive producer: Eric Dillens. 3D.
Cast: voices of Melanie Griffith, Sacy Keach, Tim
Curry, Anthony Anderson. 90 minutes. Release: late

— Distribution details and the release date will be an-
nounced soon.

Beyond Limits 3D (wt)
Camera Lucida, Oceana; distributor: tba; director:

BeyLim Flatland
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Graphic Films, Inc.

Alexander Abela; producer: Frangois Bertrand; DP:
Joseph Areddy; script: Alexander Abela; executive
producer: Francgois Bertrand. Cast: Herbert Nitsch.
3D. Release: late 2010.

— May 2010: Filming in Greece.

Flatland: Search for the 3rd Dimension
Objectsin Motion Pictures, RPG Productions; distribu-
tor: RPG Productions, Inc.; directors: Jeffrey Travis,
Dano Johnson; script: Seth Caplan, Dano Johnson,
Jeffrey Travis, from the novel by Edwin A. Abbott;
score: Kazmir Boyle; executive producers for giant
screen version: Rick Gordon, Ken Randall. Cast: voic-
es of Martin Sheen, Kristen Bell, Michael York, Lee
Eddy, Joe Estevez, Tony Hale. 3D. Release: winter
2010.
— Converting the 2007 animated film to giant-screen
3D.

Our Body 3D: The Human Architecture (wt)
Worldentertainment-LA, Inc.; distributors: tha; direc-
tor: Edward Oleschak; producers: Edward Oleschak,
Bob Johnston; DP: Frederic Goodich; script: Drew
Hammond, Larry Arrick; score: Thomas Wander;
executive producer: Gerhard Perner. Cast: Friedrich
Kleinhappl. 3D. Release: late 2010, early 2011.

Rescue 3D (wt)

Air Lift Films; distributor: K2 Communications, Ste-
phen Low Distribution; director: Sephen Low; produc-
er: Pietro Serapiglia. 3D. Release: February 2011.

— February 2010: Three crews filmed in Haiti.

To the Arctic 3D (wt)

MacGillivray Freeman Films; distribu-
tor: MacGillivray Freeman Films;
director: Greg MacGillivray; co-
directors: Adam Ravetch, Sarah Rob-
ertson; producers: Greg MacGillivray,
Shaun MacGillivray; script: Mose
Richards; DPs. Bob Cranston, Brad
Ohlund, Greg MacGillivray, Jack
Tankard, Adam Ravetch; executive
producer: Harrison Smith. 3D. Re-
lease: Feb. 14, 2011.

Air Racers 3D: Forces of Flight
(wt) _

Pretend Entertainment, Stereoscope;
distributor: 3D Entertainment Distribu-
tion; director: Roger Tonry; producers:
Christian Fry, Bernie Laramie; script:
Rick Dowlearn; executive producers:
Raul Leckie, Jeff Pierce, John Constan-
tine. Cast: Seve Hinton, Jr., Matt
Jackson, Brian and Dennis Sanders.
3D. Shot in 4K digital. Release: Febru-
ary 2011.

— The script is still being written.

— Shooting will continue later this year.

Tornado Alley (wt)

Graphic Films, Giant Screen Films;

distributor: Giant Screen Films; direc-

tor: Sean Casey; producers: Paul

Novros, Sean Casey; script: Sean

Casey, Paul Novros, DP: Sean Casey;

executive producer: Don Kempf. Re-

lease: Spring 2011.

— Have been filming tornadoes in
specially designed intercept vehicle

for the past four years, in conjunction with Discovery
Channel’s Storm Chasers series.
— April-June: Final shooting season throughout the

Midwest.

Animal Orphans (wt)

Imax Corporation, Warner Bros.; distributor: Imax

Corporation; director: David Lickley; producer: Diane

Roberts; DP: David Douglas. 3D. Release: June 2011.

— March: Filming at an orangutan rescue preserve in
Borneo.

— May-July: Filming at an elephant preserve in Kenya.

Dragons: Real Myths and Unreal Creatures (wt)
Productions Thalie; distributor: Distribution Thalie;
director: Marc Fafard; producer: Yves Fortin; DP:
Sean MacLeod Phillips; script: Marc Fafard. 3D.
Release: June 2011.

— CGI work is continuing.

Polar Quest (wt)

Science North; distributor: Science North; director,
producer: David Lickley; DPs: Felipe Teixeira, Reed
Smoot; script: Stephen Low; executive producer: Jim
Marchbank. Release: June 2011.

—  Filming will resume in spring.

The Last Reef (wt)

Yes/No Productions, Giant Screen Films, Liquid Pic-
tures; distributor: Giant Screen Films; directors, script,
score: Sephen McNicholas, Luke Cresswell; DP: D.J.
Roller. 3D. Release: Summer 2011.

Sean Casey’ s Tornado Intercept Vehicle 2, trying to get an IMAX camera inside a tornado for Tornado Alley.

— April - August: Shooting in the south Pacific and
western Pacific, Bahamas, and New York City.

Rocky Mountain Express (wt)

Stephen Low Company; distributor: K2 Communica-
tions; director: Stephen Low; producers: Pietro Sera-
piglia, Alexander Low. Release: 2011.

Running With Bulls

San Fermin Films, D4D/ITP; distributor: BIG & Digi-
tal; director: Aubrey Powell; DP: Brent Turnbull;
producers: Christopher Cary, Jonathan Kitzen; script:
Aubrey Powell; executive producers: Smon Crane,
Ross Jones, David Campbell-Watson, Christopher
Cary. 3D. Shot in 4K digital. Release: 2011.

— June: Filming will resume in Australia.

— July: Filming in Spain.

Outside In

SV2 Sudios; distributor: tha; director, producer, writ-
er: Sephen Van Vuuren; score: Ferry Corsten, Samuel
Barber, Sephen van Vuuren; executive producer:
Stephen Van Vuuren. Release: Nov. 11, 2011.
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The Shrinking IMAX Screen

n September 2008, Imax Corporation

CEO Richard Gelfond told the Giant
Screen Cinema Association, “We don’t
think of [IMAX] as the giant screen,” and
the company has been working to rein-
force that position ever since. A few
months eatlier, the company had
launched its first digital IMAX theaters in
retrofitted 35mm multiplex auditoriums.

ters, with more opening every month.
Since most digital projection systems are
installed in existing auditoriums, their
screens are much smaller than those of
purpose-built IMAX theaters with 15/70
film projectors.

Over its forty years in business, Imax
has developed four basic projector models:

e GT: Introduced in 1970. The origi-

about the size of a compact car. The
largest systems use a 15,000-watt,
water-cooled lamp. The only system
used in IMAX Dome theaters. It is
also available in a dualrotor 3D
version. Current installed base: 191.

e SR: Introduced in January 1998.

The first compact system intended
to lower hardware and construction

Today there are 162 IMAX digital thea- nal, large rollingloop projector, costs for multiplex customers, rela-
World’s largest cinema screen, LG IMAX Theatre Sydney: 97x117 feet, 11,350 sq. ft.
Average Screen Area of IMAX Theaters
(excluding dome theaters)
5000 500
GT: 4,980 sq. ft. (60.7x82 feet)
SR: 3,610 sq. First SR opens, 1/23/98 400
4000 1 (72% of GT)
Average Screen Area
3000 | MPX 2,500 sq. ft. (50% of GT) First MPX opens, 6/18/04” 300 @&
© ]
P o
L
o IMAX digital: 1,884 sq. ft. (38% of GT) First IMAX digital opens, 7/18/08 ?
] 5
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Smallest IMAX screen: 1,103 sq. ft.
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tive to the GT. Consists of two
small-rotor projectors that can
project 3D or be used in change-
over mode to run longer films.
Installed in slightly smaller, but
still custom-built, auditoriums
with screens up to 55x75 feet
(17x23 meters). Current installed
base: 54.

e MPX: Introduced in June 2004.
Designed specifically to be retro-
fitted into multiplex theaters, and
as a placeholder for the digital
system then in development, it
has two small rotors and fits in
the footprint of a standard
35mm projector. Many MPXes
have been converted to digital,
and most of the remaining ones
will probably be converted in the
next year or two. It is intended
for screens up to 70 feet wide
and has a 1.8 aspect ratio. Cur-
rent installed base: 31.

e Digital: Introduced in July 2008.
Two Christie CP2000SB projec-
tors, with an IMAX-designed
operator interface and a proprie-
tary “image enhancement en-
gine.” Usually installed in exist-
ing 35mm auditoriums. It is in-
tended for screens up to 70 feet
wide and has a 1.9 aspect ratio.
Current installed base: 162.

The largest GT theater has a screen
97 feet wide and 117 feet tall (29x36
meters). On average, GT screens are
about 60x80 feet (18x24 meters), but
with the introduction of the subse-
quent models, the average screen size
began to shrink. The chart on the left
illustrates that process.

The outline of the chart itself repre-
sents the size and aspect ratio of the
average GT screen, with an area of
nearly 5,000 square feet (465 square
meters). The smaller rectangles inside
represent the average size of the other
projectors, and show the average area
and percentage of the average GT
screen area.

The heavy curve at the top of the
chart represents the running average
screen size of all IMAX theaters over

the years, excluding dome screens. The
lighter curve at the bottom shows the
number of theaters open over time. (Its
scale is on the right, and is one tenth of
the value of the area scale on the left.)

Through the late 1980s and 1990s,
average screen sizes grew steadily. The
SR systems, with screens around 75%
the size of GT screens, lowered the
average only slightly in the first decade
of the 21" century. But the introduc-
tion of the MPX in 2004 began a more
rapid expansion of IMAX theaters into
multiplexes and a concomitant decrease
in the average area. That drop accelerat-
ed significantly with the launch of the
IMAX digital system in the summer of
2008.

The average IMAX digital screen has
an area of 1,884 feet, less than 40%
that of the average GT screen.

The largest IMAX digital screens are
in two purpose-built theaters originally
equipped with MPX systems, the RC
Reading Movies 11 & IMAX in Read-
ing, PA, and the Kerasotes ShowPlace
16 in Indianapolis, IN. Both have
screens 42x70 feet (13x21 meters), the
nominal maximum for MPX and digital
IMAX projectors.

However, the largest retrofitted (as
opposed to purpose-built) auditoriums
we visited had screens that were
37.5x63.5 feet (11.5x19.5 meters), near-
ly 20% smaller than those two, and the
smallest was 23x48 feet (7x14 meters)
or 1,104 square feet (103 square me-
ters), 38% the size of the largest digital
screens, and 22% the area of the aver-

age GT screen. This screen, in Hart-
ford, CT, and a handful of others, are
less than one-tenth the size of the
world’s largest IMAX screen, in Sydney,
Australia, which has an area of 11,310
square feet (1,050 square meters).

The box that extends across to this
page represents the area of the Sydney
screen, and the smallest rectangle in-
side the chart represents the smallest

IMAX screen in the world.

About our data

During Imax Corporation’s first
three decades, it regularly published
lists of all its theaters with details such
as projector type, screen size, and num-
ber of seats. The data for most of the
GT, SR, and MPX theaters represented
on this chart are taken from those offi-
cial lists.

However, since 2007, no such lists
have been available, and Imax and its
two largest joint-venture partners, Regal
Entertainment Group and AMC En-
tertainment, have declined repeated
requests from LF Examiner and the Gi-
ant Screen Cinema Association to pro-
vide screen sizes for their IMAX digital
theaters. Therefore, our figures for the
average size of a digital screen are based
in a few cases on press reports, and on
measurements we have personally made
with an accurate laser rangefinder in 39
digital theaters in ten states. We believe
that averaging nearly one quarter of the
extant digital IMAX screens provides
an accurate representation of all of
them.

Kerasotes Showplace 16 in Indianapolis has one of the largest digital IMAX screens.
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Premiering This Month

Furusato: World Heritage Viewed
From Space

“Since 2006, the Japanese Advanced
Land Observation Satellite, DAICHI, has
been observing World Heritage sites from
space with three high-tech sensors. It has
inspired this film, which uses images of
World Heritage sites taken from space and
here on earth with a 4K digital camera.
With a story told from the point of view
of the children who live near the sites, the
film will immerse audiences in the breath-
taking structures created by nature and by
man. The original script is by Kundo Ko-
yama, winner of the Japanese Academy

Award for Okuribito (The Departures).

“World Heritage sites are a present to
our future.”

Produced by TBS Vision and the Na-
tional Museum of Emerging Science And
Innovation, distributed by Sarai Inc. Di-
rector: Hiromi Kusaka; producers: Naohi-
ko Ogawa, Hiroaki Suzuki; DP: Masahiko
Soma; script: Kundo Koyama; music pro-
ducer: Yasuaki Shimizu. Distribution
formats: 8/70, 10/70, 15/70, 2D and 3D.
35 minutes.

Premiering at the National Museum of
Emerging Science And Innovation in To-
kyo on April 24. www.furusato-movie.com

The stunning night sky of Tekapo, New Zealand, is featured in Furusato.

Worldwide LF Theater Inventory

As of April 1, 2010

C = Commercial Standalone

CT = Theme Park

CM = Multiplex | = Institutional
By Format and Operator Type
C |CM |CT | Total
8/70 1
Africa 15/70 2 3
Total 2 4
D 2| 19 21
8/70 3 20 26
Asia/Pac | 10/70 1 17 18
15/70 | 11| 12 2 24 49
Total 16| 31 6 61| 114
D 11 11
8/70 3 5 4 9 21
Europe
15/70 20 5 12 45
Total 11| 36 9 21 77
D 1 1
8/70 1 1
Middle
East 10/70 1
15/70 2 4 2
Total 2 6 & 11
D 1] 151 2 154
North 8/70 6 4 1 24 85
America | 15/70 [ 24| 62 98| 178
Total 31| 217 115| 367
D 1 1 2
South 8/70 1 1
America | 15/70 1 3 1 5
Total 2 4 2 8
D 41 183 2| 189
8/70 12| 10 55 85
World 10/70 1 18 19
15/70 | 46| 103| 10| 129| 288
Total 62| 296| 19| 204 581
By 2D /3D
2D 3D Total
Africa 3 1 4
Asia/Pac 63 51 114
Europe 30 47 7
ME 2 9 11
NA 99 268 367
SA 2 6 8
Total 199 382 581
By Screen
Dome Flat Conv. | Total
Africa 1 3 4
Asia/Pac 48 66 114
Europe 13 61 3 7
ME 2 9 11
NA 52 313 2 367
SA 2 6 8
Total 118 458 5 581
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Bookings: April 2010 by Film

619 bookings of 85 films in 398 theaters

istings shown in bold face below are new or updated
listings. The rest are unchanged from the previous

month’s issue.

The data on the following pages are not warranted to be
comprehensive or accurate in every detail, despite our best

efforts to make them so. They have been compiled from thea-

ter surveys, distributors, the Web, and other sources.

We will make every effort to improve the thoroughness,
and accuracy of these data. If your theater or film is not shown

here, please get in touch with us to update our listings.

Where a date is not shown, it means that no date was
provided by the source or, in the case of a closing date, that no
date has been set, or that the run is indefinite.

The key to film abbreviations is on page 25.

Film Theater Open Close Film Theater Open Close Film Theater Open Close
AfricAdv Fort Lauderdale 1/18/08 6/30/10 Lubbock 2/19/10 2/11 Oklahoma City SMO  3/1/10 2/11
Prague CC 7/1/09 6/30/10 Raleigh 2/17/10 2111 Sioux Falls 6/1/09 5/31/10
AIA3D Toronto OP 10/09 5/10/10 Richmond SMV 2/14]10 9/18/10 Extreme Hutchinson 1/20/10 5/1/10
AlW Alexandria AMC 3/5/10 4/10 Saint Paul SMM 3/12/10 3/11 Niagara Can DCI  3/11/10 9/10
Arcadia AMC 3/5/10 410 San Jose Tech 2/12/10 2/11 Sioux Falls 41110 8/1/10
Baltimore AMC 3/5110 4/10 ATSOT Galveston 11/25/09 9/10 FightPil Chantilly 12/10/04 510
Birmingham UK 4/2110 4/10 Avatar Davenport 3/26/10 Corpus Christi 2/3/05 5/10
Bradford 3/12110 4/10 Des Moines 3/12110 Dayton 12/3/04 5/28/10
Cardiff Ode 3/5/10 4110 Fort Worth 312110 McMinnville 3/21/07 5/10
City of Industry AMC 3/5/10 4/10 Milwaukee 3/19/10 5/2/10 Oklahoma City SMO 12/15/09  8/15/10
Emeryville AMC 3/5/10 4110 Monterey CA 317110 Pensacola 4/11/07 5/10
Frisco AMC 3/5110 4/10 Myrtle Beach DCI ~ 3/31/10 Tampa MOSI 9/18/09 5/10
Gateshead Ode 3/10/10 4/10 Norwalk 3/26/10 Washington NASM  3/11/05 5/10
Glasgow 3110110 4/10 Tampa MOSI 3/6/10 FMTTM Bogota PA 8/14/09 6/30/10
Greenwich Ode 3/5110 4/10 Bears Hartberg 4/15/09 Budapest CC 5/7/09 6/10
Hampton AMC 3/5110 4/10 Beavers Pittsburgh CSC 7122109 6/30/10 Glasgow 6/6/09 5/31/10
London BFI 3/10/110 410 Bugs Birmingham AL 3/13/10 9/10 Hastings 10/5/09 5/31/10
Manchester Ode  3/10/10 4/10 Durban 11/27/09  6/27/10 Kuwait SCK 10/1/08 5/26/10
Mesquite AMC 3/5110 410 Houston MNS 1/6/10 5/10 Schenectady 7/1/09 6/30/10
Morrow AMC 3/5/10 4110 Killeen 2/5/10 5/10 Speyer Imax 12/18/08 4/1/10
New York 34 AMC  3/5/10 4/10 Kuwait SCK 11/27/09  5/27/10 FON Atlanta FMNH 2/12/10 5/2/10
New York KB AMC  3/5/10 4/10 Portland OMSI 713109 4/1/10 Boston MOS 7/1/09 6/30/10
Oklahoma City AMC 3/5/10 410 Poznan CC 9/21/07 Fort Worth 1/1/10 12/31/10
Olathe AMC 3/5110 4110 Suzhou SCAC 9/20/09 6/10 Pittsburgh CSC 6/1/09 5/31/10
Paramus AMC 3/5/10 410 CRA Athens Eug 3/10/10 3/11 Tallahassee CLC 1/1/10 6/30/10
Rockaway AMC 3/5/10 410 Guayaquil 3/1/10 2/11 FSOS Shari
Saco Zya 3/5/10 4/3110 Lucknow 12/15/09 5/10 GC Columbus GA 2/19/10 7/31/10
Saint Petersburg Muv3/5/10 4110 Sioux Falls 6/1/09 5/31/10 Grand Canyon DCI  11/1/99 12/10
San Antonio 3D 3/5/10 4/10 D&W3D Amneville 6/1/09 12/10 GCA Albuguerque NMMMH3/15/09  9/15/10
San Jose AMC 3/5/10 410 Barcelona 12/16/09  12/31/10 Amneville 6/30/09 6/29/10
South Barrington AMC3/5/10 4/10 Berlin CS 3/13/08 12/10 Columbus GA 3/31110
Tampa MOSI 412110 4/10 Boston NEA 2/16/08 12/10 Dallas MNS 3/12/10
Wimbledon Ode  3/10/10 4110 Bristol 10/23/09  12/31/10 Kansas City Sci 6/3/09 5/30/10
AJ Roanoke 1/10 Copenhagen 4/3/09 12/10 Richmond SMV 1/1/10 4/1/10
Alamo San Antonio 2D Galveston 3/18/09 12/10 Spokane RP 4/24/09 4/23/10
Alaska Dallas MNS 3/12/10 Hampton VASC 9/11/09  12/31/10 Stockholm 5/15/09 5/14/10
AlienAdv  Shanghai STM 3D  6/15/09 6/14/10 Harrisburg 1/5/10 6/30/10 Tijuana 10/16/09 5/10
Alps Charleston WV 3/6/10 8/7/10 Houston MNS 3/24110 GP San Diego RHF 22110 6/10
Fort Worth 8/8/09 8/7/10 Madrid 12/16/09  12/31/10 GreatNor  Saint Félicien 5/1/09 5/1/10
Garza Garcia 1/15/10 5/31/10 Nuremberg 3/13/08 12/10 Greece Guayaquil 3/1/10 2/11
Sioux Falls 6/1/09 5/31/10 Paris Geo 6/10/09 12/10 Shreveport 4/17/10 411
Amazon Orlando SC 3/12/10 9/11/10 Parker 2/6/10 12/31/10 Winnipeg 5/1/09 4/30/10
Sioux Falls 6/1/09 5/31/10 Sacramento Imx 9/2/09 12/10 HCBTD San Simeon DCI 8/17/96
Spokane RP 8/21/09 9/14/10 San Antonio 3D 8/13/09 12/10 HeartSon  Dollywood 3/31/10  12/31/10
Animalop  Calgary TWS 10/31/09 10/10 DinoAliv Calgary TWS 4/1/09 4/1/10 HOTB Hastings 1/25/10 10/10
Columbus COSI 9/17/09 7117/10 Duluth 11/26/09 6/1/10 New Orleans 1/1/10 12/10
Fort Worth 11/23/09  11/20/10 Hong Kong SM 1/1/10 8/10 Poitiers Imax 2/1/10 111
Guayaquil 1/1/10 1/1/11 Melbourne MV 1/1/10 7/1/10 Sioux Falls 1/24/09 5/22/10
Harrisburg 9/8/09 9/10 Mobile 1/13/10 6/30/10 HTTYD Albany NY Reg 3/26/10 5110
Little Rock AEC 1/1/10 1/1/11 Moscow Nes 1/1/10 6/15/10 Alexandria AMC  3/26/10 5110
Louisville SC 11/19/08  6/30/10 New Orleans 4/1/09 6/30/10 Alhambra Reg 3/26/10 510
Lucerne 6/1/09 5/31/10 Oakland 1/10 Aliso Viejo Reg 3/26/10 5/10
Parker 2/7/09 413110 Portland OMSI 12/22/09 9/1/10 Altamonte AMC 3/26/10 5110
Pittsburgh CSC 1/1/10 1111 Quebec 2/8/10 12/31/10 Amsterdam PN 3/26/10 510
Raleigh 4/9/10 4/9/11 Sioux Falls 6/1/09 5/1/10 Anaheim 3/26/10 5110
San Diego RHF 12/13/08  12/12/10 Sudbury 2/3/10 9/30/10 Apple Valley Imx  3/26/10 5/10
Sioux Falls 1/23/10 5/21/10 Tampa Cha 3/25/10 311 Arcadia AMC 3/26/10 5/10
Valencia Spn 12/19/09  12/19/10 Dolphins ~ Des Moines 1/6/10 10/10 Atlantic City 3/26/10 5/10
Arabia3D  Atlanta FMNH 3/12/10 311 Kolkata SC 12/15/09  5/15/10 Auburn Hills AMC ~ 3/26/10 5/10
Austin 2/12/10 2/11 San Diego RHF 2/1/10 7/10 Augusta Reg 3/26/10 5110
Boston MOS 2/24]10 2111 Sioux Falls 6/1/09 5/31/10 Aventura AMC 3/26/10 5/10
Denver MNS 2/24/10 2/11 DS3D New Orleans 3/10/10 Baltimore AMC 3/126/10 5/10
Fort Lauderdale 2/12/10 2111 Everest Mumbai 12/15/09 12/10 Bangkok 3/26/10 5/10
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Barakaldo Yel 3/26/10 5/10 Homestead AMC  3/26/10 5/10 Orlando P Reg 3/26/10 5110
Batavia GQT 3/26/10 510 Hong Kong UA 3/26/10 5110 Orlando WL Reg  3/26/10 5110
Bellevue LSC 3/26/10 5110 Honolulu Reg 3/26/10 5110 Oviedo Yel 3/26/10 5110
Bensalem AMC 3/26/10 5110 Hooksett Zya 3/26/10 5110 Paramus AMC 3/26/10 5110
Berlin CS 3/26/10 5110 Houston GP AMC  3/26/10 510 Perm 3/26/10 510
Birmingham UK 3/26/10 5/10 Houston Reg 3/26/10 5/10 Perth HCL 3/26/10 5/10
Boise Reg 3/26/10 5/10 Hyderabad 3/26/10 5/10 Phoenix DRAMC  3/26/10 5110
Bradford 3/26/10 5/10 Independence AMC 3/26/10 5/10 Phoenix DV AMC  3/26/10 5/10
Brooklyn SB Reg  3/26/10 5110 Indianapolis Imx  3/26/10 5110 Portage GQT 3131110
Buenos Aires NA  3/26/10 5/10 Indianapolis Ker  3/26/10 5/10 Prague CC 3/26/10 5/10
Buford Reg 3/26/10 5/10 Irvine Reg 3/26/10 5/10 Providence NA 3/26/10 5/10
Burbank AMC 3/26/10 5/10 Jacksonville AMC  3/26/10 5/10 Reading JF 3/26/10 5/10
Calgary Cpx 3/26/10 5/10 Juarez Cpl 3/26/10 5/10 Reading RCT 3/26/10 5/10
Camarillo Reg 3/26/10 5110 Kansas City AMC  3/26/10 Richmond Cpx 3/26/10 5110
Cardiff Ode 3/26/10 5/10 Kennesaw AMC  3/26/10 5/10 Riverside AMC 3/26/10 5/10
Cathedral City 4/2/10 Kent AMC 3/126/10 5/10 Rochester Cmk 3/126/10 5/10
Charleston SC SEC 3/26/10 5/10 Kiev KT 3/26/10 5/10 Rockaway AMC 3/26/10 5/10
Charlotte Reg 3/26/10 5/10 King of Prussia Reg 3/26/10 5/10 Rotterdam PN 3/26/10 5/10
Cherry HillAMC  3/26/10 5110 Knoxville Reg 3/26/10 5110 Saco Zya 331110
Chicago Imx 3/126/10 5110 Krakow CC 3/26/10 5/10 Sacramento Imx  3/26/10 5110
Cincinnati NA 3/26/10 5/10 Kuwait 360 3/26/10 5/10 Saint Louis Weh  3/26/10 5/10
City of Industry AMC3/26/10 5/10 Lacey Reg 3/26/10 5/10 Saint Paul AMC 3/126/10 5110
Colleyville 3/26/10 5110 Langley Cpx 3/26/10 5/10 Saint Petersburg Muv3/26/10
Columbia AMC 3/26/10 5110 Lansing Cel 3/26/10 5110 Saint Petersburg NA3/26/10 5/10
Columbus ETC AMC3/26/10 5110 Las Vegas Bre 3/26/10 5/10 San Antonio San  3/26/10 5/10
Columbus LTC AMC3/26/10 5/10 Las Vegas RR Reg 3/26/10 5/10 San Diego AMC  3/26/10 5/10
Concord AMC 3/26/10 5/10 Las Vegas SA Reg 3/26/10 5/10 San Diego Reg 3/26/10 5/10
Council Bluffs Ker 3/26/10 5/10 Lincolnshire Reg  3/26/10 5/10 San Francisco AMC 3/26/10 5/10
Covina AMC 3/26/10 5110 Little Rock DT 3/26/10 510 San Jose AMC 3/26/10 5110
Cupertino AMC 3/26/10 510 Livonia AMC 3/26/10 5110 San Jose Rep 3/26/10 510
Curitiba 3/26/10 5110 Lodz CC 3/26/10 5/10 Sandy 3/3110
Dallas Cmk 3/26/10 5110 London BFI 3/26/10 5110 Santa Clara AMC  3/26/10 5/10
Danvers AMC 3/31/110 Long BeachReg  3/26/10 5/10 Sao Paulo 3/26/10 5/10
Deer Park Reg 3/26/10 5110 Los Angeles CC AMC3/26/10 5110 Seattle TP Reg 3/26/10 5110
Denver CC Reg 3/26/10 5/10 Los Angeles RMP  3/26/10 4110 Simi Valley Reg 3/26/10 5110
Doha VSM 3/26/10 5110 Los Angeles UC AMC3/26/10 5110 South Barrington AMC3/26/10  5/10
Dubai MR 3/26/10 510 Louisville RMP 3/26/10 510 South Gate Reg ~ 3/26/10 510
Dublin Reg 3/26/10 5/10 Malaga Yel 3/26/10 5/10 South Miami AMC  3/26/10 5/10
Durban 3/26/10 5/10 Manchester Ode  3/26/10 5/10 Spokane AMC 3/26/10 5/10
Edina AMC 3/26/10 5/10 Manchester RMP  3/26/10 5/10 Sterling Hts AMC ~ 3/26/10 5110
Edmonton Cpx 3/26/10 5110 Manila CC SM 3/26/10 5110 Stockton Reg 3/26/10 5110
Eindhoven PN 3/26/10 5110 Melbourne HCL 3/26/10 5110 Stony Brook AMC  3/26/10 5110
El Dorado Hills Reg 3/26/10 5110 Melbourne MV 3/26/10 5110 Sugar Land AMC  3/26/10 5110
Elizabeth AMC 3/26/10 5/10 Menlyn 3/26/10 5/10 Sunrise Reg 3/26/10 5/10
Emeryville AMC  3/26/10 5/10 Mesa DT 3/26/10 5110 Sydney HCL 3/126/10 5/10
Escondido Reg 3/26/10 5110 Mesquite AMC 3/26/10 5110 Sydney WBS 3/26/10 5110
Evansville Sho 3/26/10 5110 Methuen AMC 3/26/10 5110 Taipei Mir 3/26/10 5110
Fairfield Reg 3/26/10 5/10 Mexico City Per Cpl 3/26/10 5/10 Taipei Vie 3/26/10 5/10
Fitchburg Ker 3/126/10 5/10 Mexico City Uni Cpl 3/26/10 5/10 Tallahassee AMC  3/26/10 5/10
Fort Lauderdale  3/26/10 5/10 Midlothian Reg 3/26/10 5/10 Tampa AMC 3/26/10 5/10
Fort Myers Reg 3/26/10 5/10 Mississauga Cpx  3/26/10 5/10 Tarentum Cmk 3/26/10 5/10
Fresno Reg 3/26/10 5/10 Monterrey Cpl 3/26/10 5/10 Temecula Reg 3/26/10 5/10
Frisco AMC 3/26/10 510 Montreal Cpx 3/26/10 510 Tempe Har 3/26/10
Garland AMC 3/26/10 5/10 Morrow AMC 3/31/10 Tigard Reg 3/26/10 5/10
Gateshead Ode 3/26/10 5/10 Moscow NA 3/26/10 5/10 Toluca Cpl 3/26/10 5/10
Glasgow 3/26/10 5110 Nashville Reg 3/126/10 5110 Tomball San 3/126/10 5/10
Glendale AMC 3/26/10 5110 Natick JF 3/26/10 5110 Toronto Cpx 3/26/10 5110
Gloucester Cpx 3/26/10 5/10 National City AMC  3/26/10 5/10 Torrance AMC 3/26/10 5/10
Grand Blanc NCG  3/26/10 5/10 New Brunswick AMC3/26/10 5/10 Tukwila AMC 3/26/10 5/10
Grand Rapids Cel  3/26/10 5110 New Rochelle Reg 3/26/10 5/10 Tulsa Cmk 3/26/10 5110
Graz CX 3/26/10 5110 New York 34 AMC  3/26/10 510 Vienna CX 3/26/10 5110
Greenwich Ode 3/26/10 510 New York Emp AMC 3/26/10 5110 Virginia Beach AMC 3/26/10 5110
Guadalajara Cpl ~ 3/26/10 510 New York KB AMC 3/26/10 5110 Warsaw CC 3/26/10 5110
Guatemala City Alb 3/26/10 5110 New York LS AMC  3/26/10 5/10 Wauwatosa AMC ~ 3/26/10 5110
Halifax 3/26/10 5/10 Newport AMC 3/31/110 West Nyack Imx ~ 3/26/10 5110
Hamilton AMC 3/26/10 510 Noblesville GQT  3/31/10 West Palm Beach Muv3/26/10  5/10
Hampton AMC 3/26/10 510 Oklahoma City AMC 3/26/10 5110 Westminster Orc AMC3/26/10  5/10
Hampton VASC 3/26/10 510 Olathe AMC 3/26/10 5110 Westminster Pro AMC3/26/10 5110
Harahan AMC 3/26/10 510 Oldsmar AMC 3/26/10 510 White Plains NA  3/26/10 510
Henderson Reg 3/26/10 5/10 Ontario Reg 3/26/10 5/10 Williamsville Reg  3/26/10 5110
Highlands Ranch AMC3/26/10  5/10 Orange Park AMC  3/26/10 5110 Wimbledon Ode  3/26/10 5/10
Hodgkins AMC 3/26/10 5110 Orlando AMC 3/26/10 5110 Woodbridge AMC  3/26/10 5/10
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Woodbridge Cpx  3/26/10 510 LW Corsicana 1/15/10  12/18/10 Hampton VASC 9/11/09 12/10
Woodland Hills AMC3/26/10 5/10 Hibbing 12/4/09 12/4/10 Hartberg 3/5/09 12/10
Woodridge Cmk  3/26/10 5/10 MagDes Ahmedabad 5/25/09 5/24/110 Monterey CA 1/9/09 12/10
Ypsilanti RMP 3/26/10 5/10 MOE Cairo EMA 3/1/10 2/28/11 Nagoya OT 10/1/09  12/13/10
Hubble3D  Alamogordo 324110 Dongguan STM 12/28/09 12/10 Orlando SC 9/19/09 12/10
Austin 3/19110 Oakland 1/10 Phoenix ASC 6/3/09 12/10
Boston NEA 3/19/110 Sioux Falls 6/1/09 5/31/10 Saint Augustine 1/20/10  12/31/10
Branson 3/19/10 MOF McMinnville 10/1/08 9/12/10 SM3 West Palm Beach MuvI9/14/07 9/22
Chattanooga 324110 Pensacola 11/8/96 Solarmax  Oakland 1/10
Chicago MSI 313110 Syracuse 1/6/10 9/10 SupeSpee  Hague 3/22/10 6/21/10
Cleveland 3/24/10 MOTGL Detroit SC 7/31/08 7/31/10 T40 Harrisburg 3127110
Columbus GA 3/19/10 Gatineau 6/6/08 6/10/10 TBAA Oakland 1/10
Davenport 3/19/110 Grand Rapids Cel ~ 2/12/10 111 ToFly Warner Robins 7192
Dayton 3/19/110 Jersey City 11/13/09 6/10 Washington NASM  7/1/76
Dearborn 3/24/110 New York AMNH  12/21/09 712110 u23D Gatineau 3/1/10 5/31/10
Denver MNS 3/19/10 Pittsburgh CSC 8/26/09 8/10 UnderSea  Milwaukee 3/24/10
Des Moines 3/19/10 Richmond SMV 1/23/10 6/18/10 UWT3D Boston NEA 2/12/10 8/12/10
Hampton VASC 3/19/110 Rochester MSC 4117110 411 Chicago MSI 2/26/10  10/26/10
Harrisburg 3/19/110 MOTN Charleston WV 11/09 5/3/10 Dearborn 2/17/10 2/14/11
Houston MNS 3/24/10 Little Rock AEC 3/15/10 3/14/11 Garza Garcia 3/25/10 8/10
Huntsville 3/24/110 MTTM Alamogordo 11/4/09 7/31/10 Los Angeles CSC ~ 2/12/10 8/31/10
Hutchinson 3/19/110 Birmingham AL 1/6/10 5/31/10 Melbourne MV 2/19/10 2111
Indianapolis Imx  3/19/10 Louisville SC 4/1/10 11/10 Menlyn 3/1/10 6/1/10
Jersey City 324110 Taichung ST 1/1/10 1/1/11 Monterey CA 2/12/10 2/14/11
KSC 1 3/31/110 Mummie3D Charleston WV 11/1/09 5/3/10 Myrtle Beach DCI 3/19/10 9/10
London SM 3/19110 Davenport 2/5/10 6/20/10 Saint Louis SC 3/5/10 9/6/10
Los Angeles CSC  3/19/10 Leon Exp 12/1/09 6/30/10 Sydney WBS 2/19/10 2/18/11
Louisville SC 3/19/10 Quebec 10/28/09  12/1/10 Tampa MOSI 3/5/10 8/10
McMinnville 3119110 Sioux Falls 6/1/09 5/1/10 Vancouver Imx 3/26/10 2111
Myrtle Beach DCI  3/24/10 Sydney WBS 9/2/09 5/1/10 Vancouver TWS  3/31/10
Norwalk 3/19/10 Toluca MCIM 4/15110  10/30/10 Virginia Beach AMSC 2/24/10 6/10
Pensacola 324110 Winnipeg 9/12/09 9/10 VanGogh  Montreal SC 1/13/10 7/10
Portland OMSI 3/19/110 Mummies  Guayaquil 2/1/10 10/1/10 Regina 2/5/10 5/1/10
Raleigh 3/19/10 9/10 Hong Kong SM 2/1/10 8/10 Richmond SMV 4/30/10 4/11
Saint Augustine  3/24/10 Milwaukee 12/1/09 6/10 Saint Augustine 2/1/10 4/30/10
Salt Lake City CP  3/24/10 Roanoke 1/10 Stockholm 3/1/10 10/10
San Diego RHF 3/19/10 9/10 Tampa Cha 3/25/10 311 Sudbury 4/2/10 10/10
Seattle PSC 2 3/26/10 Mysticind ~ Aguascalientes 4/15/10 111110 Vikings Hutchinson 1/20/10 6/10
Spokane RP 3/19/10 Baltimore MSC 1/115/10 6/30/10 VOTDS Menlyn 11/21/09  6/30/10
Tallahassee CLC  3/24/10 Jersey City 3/18/10 97110 Pittsburgh CSC 11/20/09  6/30/10
Toronto OSC 3/19/110 Orlando SC 2/13110 5/30/10 Vulcania Vulcania 2122102
Victoria DCI 4/2110 NASCAR  Daytona Beach 4/15/04 WATE Katoomba 6/1/97
Washington NASM  3/19/10 ND New Delhi ICC WildOcea  Albany GA 1/15/10 6/10
Winnipeg 3/19/110 Niagara Niagara Can DCI 711/86 Albuquerque NMMMH3/1/10 9/30/10
HumanBod Bogota Mal 10/31/09  4/30/10 Niagara NY DCI 5/1/07 Atlantic City 3/1/10 6/15/10
Jersey City 2/19/10 6/30/10 om Victoria DCI 1/15/10 8/14/10 Bradford 2/15/10 10/10
Philadelphia 10/14/09 10/10 Ow3D Galveston 1/1/09 6/30/10 Branson 3/15/10 10/10
San Antonio 3D 3/5/10 Katowice CC 1/15/09 6/30/10 Chattanooga 3/3/10 12/31/10
Schenectady 8/1/09 7/31/10 Lehill 12/1/09 6/30/10 Davenport 1/13/10 6/30/10
India Edmonton TWS 10/9/09 10/9/10 Nuremberg 12/1/09 6/30/10 Duluth 3/22/10 11/10
JIAC San Diego RHF 2/1/10 7110 Poznan CC 10/16/09  12/31/10 Galveston 8/1/09 9/10
Sioux Falls 6/1/09 5/31/10 Ozarks Branson 1/93 12/10 Houston MNS 2/1/10 7/1/10
Tallahassee CLC  3/3/10 Pulse Victoria DCI 2/19/10 6/2/10 Karlshamn 2/15/10 10/10
JTM Al Khobar 4124109 4/23/10 RATW Atlanta FMNH 4/1110 11115110 Lubbock 8/15/09 5/1/10
Bradford 9/2/09 311 Sioux Falls 6/1/09 5/1/10 McMinnville 10/7/09 4/10
Edmonton TWS 3/14/10 311 Victoria DCI 9/18/09 6/30/10 Milwaukee 10/2/09 6/10
Jakarta 4/20/09 Rheged Penrith 7/1/00 Myrtle Beach DCI 3/19/10 311
Menlyn 11/15/09 6/1/10 SAA Louisville SC 9/16/09 5/10 Rochester MSC 4/10/09 4/1/10
Paris Geo 10/14/09  10/13/10 Pittsburgh CSC 6/1/08 5/31/10 San Antonio 3D 3/19/10 11/10
Vancouver TWS 9/30/09 410 Sioux Falls 1/26/10 5/31/10 Singapore DC 1/1/10 4/30/10
Washington NMNH ~ 1/14/10 6/14/10 SC Pensacola 11/11/09 10/10 Syracuse 1/15/10 6/10
L&C Boston MOS 7/1/09 6/30/10 SeaMonst ~ Cleveland 11/2/09 5/10 Tampa Cha 3/25/10 3/11
Charleston WV 10/6/07 12/10 Denver MNS 9/18/09 6/30/10 Toronto OP 4/26110  10/30/10
Corpus Christi 1/10 Hong Kong SM 3/1/10 9/10 Valencia Spn 9/30/09 5/30/10
Fort Worth 1/1/10 12/31/10 Jackson MS 6/1/09 5/30/10 Winnipeg 1/8/10 2/10/11
Memphis Pink 3/6/10 11/12/10 Kolkata Cma 10/16/09 4/30/10 Zion | 716109 6/30/10
Pittsburgh CSC 6/1/09 5/31/10 Lucerne 3/4/10 3/3/11 Wolves Lubbock 12/18/09  6/18/10
Raleigh 9/4/09 510 San Antonio 3D 8/13/09 8/14/10 WS3D Kenner 7/1/09 6/30/10
Sioux Falls 6/1/09 5/31/10 Shreveport 1/4/110 1/3/11 Omaha Zoo 5/13/09 4/10
LivingSe  Mumbai 12/15/09 12/10 Stockholm 5/16/08 12/10 ZionCany  Zion| 5/24/94
Sioux Falls 6/1/09 5/31/10 Sharks3D  Alamogordo 1/2/09 12/10
LOLL Loch Lomond 7124102 Fort Worth 3/3/10 12/10

page 20 LF Examiner www.LFexaminer.com April 2010




April 2010 by Theater

Theater Film Open Close Theater Film Open Close Theater Film Open Close
Aguascalientes Mysticind  4/15/10 1111110 Buenos Aires NA  HTTYD 3/26/10 5/10 Detroit SC MOTGL 7/31/08 7/31/10
Ahmedabad MagDes 5/25/09 5/24/10 Buford Reg HTTYD 3/26/10 5110 Doha VSM HTTYD 3/26/10 5110
Al Khobar JT™ 4/24/09  4/23/10 Burbank AMC HTTYD 3/26/10 5110 Dollywood HeartSon ~ 3/31/10  12/31/10
Alamogordo Hubble3D  3/24/10 Cairo EMA MOE 3/1/10 2/28/11 Dongguan STM MOE 12/28/09 12/10
MTTM 11/4/09 7/31/10 Calgary Cpx HTTYD 3/26/10 5110 Dubai MR HTTYD 3/26/10 5110
Sharks3D  1/2/09 12/10 Calgary TWS Animalop  10/31/09 10/10 Dublin Reg HTTYD 3/26/10 5110
Albany GA WildOcea  1/15/10 6/10 DinoAliv 4/1/09 4/1/10 Duluth DinoAliv  11/26/09 6/1/10
Albany NY Reg HTTYD 3/26/10 5110 Camarillo Reg HTTYD 3/26/10 5110 WildOcea  3/22/10 11/10
Albuquerque NMMMH GCA 3/15/09 Cardiff Ode AW 3/5/10 4/10 Durban Bugs 11/27/09  6/27/10
9/15/10 HTTYD 3/26/10 5110 HTTYD 3/26/10 5110
WildOcea  3/1/10 9/30/10 Cathedral City HTTYD 412110 Edina AMC HTTYD 3/26/10 5110
Alexandria AMC AW 3/5/10 4110 Chantilly FightPil 12/10/04 5/10 Edmonton Cpx HTTYD 3/26/10 5110
HTTYD 3/26/10 5110 Charleston SC SEC HTTYD 3/26/10 5110 Edmonton TWS India 10/9/09 10/9/10
Alhambra Reg HTTYD 3/26/10 5110 Charleston WV Alps 3/6/10 8/7/10 JT™ 3/14/10 3/11
Aliso Viejo Reg HTTYD 3/26/10 5110 L&C 10/6/07 12/10 Eindhoven PN HTTYD 3/26/10 5110
Altamonte AMC HTTYD 3/26/10 5110 MOTN 11/09 5/3/10 El Dorado Hills Reg HTTYD 3/26/10 5110
Amneville D&W3D 6/1/09 12/10 Mummie3D 11/1/09 5/3/10 Elizabeth AMC HTTYD 3/26/10 5110
GCA 6/30/09  6/29/10 Charlotte Reg HTTYD 3/26/10 5110 Emeryville AMC  AIW 3/5/10 4/10
Amsterdam PN HTTYD 3/26/10 5110 Chattanooga Hubble3D  3/24/10 HTTYD 3/26/10 5110
Anaheim HTTYD 3/26/10 5110 WildOcea  3/3/10 12/31/10 Escondido Reg HTTYD 3/26/10 5110
Apple Valley Imx ~ HTTYD 3/26/10 5110 Cherry Hill AMC ~ HTTYD 3/26/10 5110 Evansville Sho HTTYD 3/26/10 5110
Arcadia AMC AW 3/5/10 4/10 Chicago Imx HTTYD 3/26/10 5110 Fairfield Reg HTTYD 3/26/10 5110
HTTYD 3/26/10 5110 Chicago MSI Hubble3D  3/31/10 Fitchburg Ker HTTYD 3/26/10 5110
Athens Eug CRA 3/10/10 3/11 UWT3D 2/26/10  10/26/10 Fort Lauderdale  AfricAdv 1/18/08 6/30/10
Atlanta FMNH Arabia3D  3/12/10 3/11 Cincinnati NA HTTYD 3/26/10 5110 Arabia3D  2/12/10 2/11
FON 2/12/10 5/2/10 City of Industry AMC AW 3/5/10 HTTYD 3/26/10 5110
RATW 4110 11115110 4/10 Fort Myers Reg HTTYD 3/26/10 5110
Atlantic City HTTYD 3/26/10 5110 HTTYD 3/26/10 5110 Fort Worth Alps 8/8/09 8/7/10
WildOcea  3/1/10 6/15/10 Cleveland Hubble3D  3/24/10 Animalop  11/23/09  11/20/10
Auburn Hills AMC  HTTYD 3/26/10 5110 SeaMonst  11/2/09 5/10 Avatar 312110
Augusta Reg HTTYD 3/26/10 5110 Colleyville HTTYD 3/26/10 5110 FON 1/1/10 12/31/10
Austin Arabia3D  2/12/10 2/11 Columbia AMC HTTYD 3/26/10 5110 L&C 1/1/10 12/31/10
Hubble3D  3/19/10 Columbus COSI  Animalop ~ 9/17/09 7/17/10 Sharks3D  3/3/10 12/10
Aventura AMC HTTYD 3/26/10 5110 Columbus ETC AMCHTTYD 3/26/10 5110 Fresno Reg HTTYD 3/26/10 5110
Baltimore AMC AW 3/5/110 4/10 Columbus GA GC 2/19/10 7/31/10 Frisco AMC AW 3/5110 4/10
HTTYD 3/26/10 5110 GCA 3/31/10 HTTYD 3/26/10 5110
Baltimore MSC Mysticlnd  1/15/10 6/30/10 Hubble3D  3/19/10 Galveston ATSOT 11/25/09 9/10
Bangkok HTTYD 3/26/10 5110 Columbus LTC AMCHTTYD 3/26/10 5110 D&W3D 3/18/09 12/10
Barakaldo Yel HTTYD 3/26/10 5110 Concord AMC HTTYD 3/26/10 5110 OwW3D 1/1/09 6/30/10
Barcelona D&W3D  12/16/09  12/31/10 Copenhagen D&W3D 4/3/09 12/10 WildOcea  8/1/09 9/10
Batavia GQT HTTYD 3/26/10 5110 Corpus Christi FightPil 2/3/05 5/10 Garland AMC HTTYD 3/26/10 5110
Bellevue LSC HTTYD 3/26/10 5/10 L&C 1/10 Garza Garcia Alps 1/15/10 5/31/10
Bensalem AMC HTTYD 3/26/10 5/10 Corsicana Lw 1/15/10  12/18/10 UWT3D 3/25/10 8/10
Berlin CS D&W3D 3/13/08 12/10 Council Bluffs Ker HTTYD 3/26/10 5110 Gateshead Ode AW 3/10/10 4110
HTTYD 3/26/10 5110 Covina AMC HTTYD 3/26/10 5110 HTTYD 3/26/10 5110
Birmingham AL Bugs 3/13/10 9/10 Cupertino AMC HTTYD 3/26/10 5/10 Gatineau MOTGL 6/6/08 6/10/10
MTTM 1/6/10 5/31/10 Curitiba HTTYD 3/26/10 5110 U23D 3/1/10 5/31/10
Birmingham UK AIW 412110 4110 Dallas Cmk HTTYD 3/26/10 5110 Glasgow AW 3/10/10 4110
HTTYD 3/26/10 5110 Dallas MNS Alaska 3/12/10 FMTTM 6/6/09 5/31/10
Bogota Mal HumanBod 10/31/09  4/30/10 GCA 3/12/10 HTTYD 3/26/10 5110
Bogota PA FMTTM 8/14/09  6/30/10 Danvers AMC HTTYD 3/31/10 Glendale AMC HTTYD 3/26/10 5110
Boise Reg HTTYD 3/26/10 5/10 Davenport Avatar 3/26/10 Gloucester Cpx HTTYD 3/26/10 5/10
Boston MOS Arabia3D  2/24/10 2/11 Hubble3D  3/19/10 Grand Blanc NCG  HTTYD 3/26/10 5110
FON 7/1/09 6/30/10 Mummie3D  2/5/10 6/20/10 Grand Canyon DCI GC 11/1/99 12/10
L&C 7/1/09 6/30/10 WildOcea  1/13/10  6/30/10 Grand Rapids Cel HTTYD 3/26/10 5110
Boston NEA D&W3D 2/16/08 12/10 Dayton FightPil 12/3/04  5/28/10 MOTGL 2/12/10 111
Hubble3D  3/19/10 Hubble3D  3/19/10 Graz CX HTTYD 3/26/10 5110
UWT3D 2/12/10  8/12/10 Daytona Beach NASCAR  4/15/04 Greenwich Ode AW 3/5/10 4/10
Bradford AW 3/12/10 4/10 Dearborn Hubble3D  3/24/10 HTTYD 3/26/10 5110
HTTYD 3/26/10 5110 UWT3D 2/17/10 2/14/11 Guadalajara Cpl ~ HTTYD 3/26/10 5110
JT™ 9/2/09 3/11 Deer Park Reg HTTYD 3/26/10 5110 Guatemala City Alb HTTYD 3/26/10 5110
WildOcea  2/15/10 10/10 Denver CC Reg HTTYD 3/26/10 5110 Guayaquil Animalop  1/1/10 1/1/11
Branson Hubble3D  3/19/10 Denver MNS Arabia3D  2/24/10 2111 CRA 3/1/10 2111
Ozarks 1/93 12/10 Hubble3D  3/19/10 Greece 3/1/10 2/11
WildOcea  3/15/10 10/10 SeaMonst ~ 9/18/09 6/30/10 Mummies  2/1/10 10/1/10
Bristol D&W3D 10/23/09  12/31/10 Des Moines Avatar 3112110 Hague SupeSpee  3/22/10 6/21/10
Brooklyn SBReg  HTTYD 3/26/10 5110 Dolphins 1/6/10 10/10 Halifax HTTYD 3/26/10 5110
Budapest CC FMTTM 5/7/09 6/10 Hubble3D  3/19/10 Hamilton AMC HTTYD 3/26/10 5110
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Hampton AMC AW 3/5/10 4/10 Langley Cpx HTTYD 3/26/10 5110 Monterrey Cpl HTTYD 3/26/10 5110
HTTYD 3/26/10 5110 Lansing Cel HTTYD 3/26/10 5110 Montreal Cpx HTTYD 3/26/10 5110
Hampton VASC D&W3D 9/11/09  12/31/10 Las Vegas Bre HTTYD 3/26/10 5110 Montreal SC VanGogh  1/13/10 7110
HTTYD 3/26/10 5110 Las Vegas RRReg HTTYD 3/26/10 5110 Morrow AMC AW 3/5/10 4/10
Hubble3D  3/19/10 Las Vegas SAReg HTTYD 3/26/10 5110 HTTYD 3/31/10
Sharks3D  9/11/09 12/10 Lehi ll Ow3D 12/1/09  6/30/10 Moscow NA HTTYD 3/26/10 5110
Harahan AMC HTTYD 3/26/10 5110 Leon Exp Mummie3D 12/1/09  6/30/10 Moscow Nes DinoAliv 1/1/10 6/15/10
Harrisburg Animalop 9/8/09 9/10 Lincolnshire Reg  HTTYD 3/26/10 510 Mumbai Everest 12/15/09 12/10
D&W3D 1/5/10 6/30/10 Little Rock AEC Animalop 1/1/10 1/1/11 LivingSe  12/15/09 12/10
Hubble3D  3/19/10 MOTN 3/15/10  3/14/11 Myrtle Beach DCI  Avatar 3131110
T40 3127110 Little Rock DT HTTYD 3/26/10 5110 Hubble3D  3/24/10
Hartberg Bears 4/15/09 Livonia AMC HTTYD 3/26/10 5/10 UWT3D 3/19/10 9/10
Sharks3D  3/5/09 12/10 Loch Lomond LOLL 7124102 WildOcea  3/19/10 3/11
Hastings FMTTM 10/5/09  5/31/10 Lodz CC HTTYD 3/26/10 5110 Nagoya OT Sharks3D  10/1/09  12/13/10
HOTB 1/25/10 10/10 London BFI AW 3110/10 4/10 Nashville Reg HTTYD 3/26/10 5110
Henderson Reg HTTYD 3/26/10 5110 HTTYD 3/26/10 5/10 Natick JF HTTYD 3/26/10 5110
Hibbing Lw 12/4/09  12/4/10 London SM Hubble3D  3/19/10 National City AMC HTTYD 3/26/10 5110
Highlands Ranch AMC HTTYD  3/26/10 Long BeachReg ~ HTTYD 3/26/10 5110 New Brunswick AMC HTTYD  3/26/10
5110 Los Angeles CC AMC HTTYD  3/26/10 5110
Hodgkins AMC HTTYD 3/26/10 5110 5110 New Delhi ICC ND
Homestead AMC ~ HTTYD 3/26/10 5/10 Los Angeles CSC  Hubble3D  3/19/10 New Orleans DinoAliv 4/1/09 6/30/10
Hong Kong SM DinoAliv 1/1/10 8/10 UWT3D 2/12/10  8/31/10 DS3D 3110/10
Mummies ~ 2/1/10 8/10 Los Angeles RMP  HTTYD 3/26/10 4110 HOTB 1/1/10 12/10
SeaMonst  3/1/10 9/10 Los Angeles UC AMC HTTYD  3/26/10 New Rochelle Reg HTTYD 3/26/10 5110
Hong Kong UA HTTYD 3/26/10 5110 5110 New York 34 AMC  AIW 3/5110 4/10
Honolulu Reg HTTYD 3/26/10 5110 Louisville RMP HTTYD 3/26/10 5110 HTTYD 3/26/10 5110
Hooksett Zya HTTYD 3/26/10 5110 Louisville SC Animalop  11/19/08  6/30/10 New York AMNH ~ MOTGL ~ 12/21/09  7/2/10
Houston GP AMC  HTTYD 3/26/10 5110 Hubble3D  3/19/10 New York Emp AMC HTTYD 3/26/10 5110
Houston MNS Bugs 1/6/10 5/10 MTTM 4/1/10 1110 New York KB AMC AIW 3/5110 4/10
D&W3D 3124110 SAA 9/16/09 5/10 HTTYD 3/126/10 5/10
Hubble3D  3/24/10 Lubbock Arabia3D  2/19/10 2/11 New York LS AMC  HTTYD 3/26/10 5110
WildOcea  2/1/10 7/1/10 WildOcea  8/15/09 5/1/10 Newport AMC HTTYD 331110
Houston Reg HTTYD 3/26/10 5/10 Wolves 12/18/09  6/18/10 Niagara Can DCI  Extreme 3/11/10 9/10
Huntsville Hubble3D  3/24/10 Lucerne Animalop  6/1/09 5/31/10 Niagara 7/1/86
Hutchinson Extreme 1/20/10 5/1/10 SeaMonst  3/4/10 3/3/11 Niagara NY DCI Niagara 5/1/07
Hubble3D  3/19/10 Lucknow CRA 12/15/09 5/10 Noblesville GQT ~ HTTYD 331110
Vikings 1/20/10 6/10 Madrid D&W3D  12/16/09  12/31/10 Norwalk Avatar 3/26/10
Hyderabad HTTYD 3/26/10 5110 Malaga Yel HTTYD 3/26/10 5110 Hubble3D  3/19/10
Independence AMC HTTYD 3/26/10 510 Manchester Ode  AIW 3/10/10 4/10 Nuremberg D&W3D 3/13/08 12/10
Indianapolis Inx ~ HTTYD 3/26/10 5110 HTTYD 3/26/10 5110 Ow3D 12/1/09  6/30/10
Hubble3D  3/19/10 Manchester RMP  HTTYD 3/26/10 5/10 Oakland DinoAliv 1/10
Indianapolis Ker ~ HTTYD 3/26/10 5110 Manila CC SM HTTYD 3/26/10 5110 MOE 1/10
Irvine Reg HTTYD 3/26/10 5110 McMinnville FightPil 3/21/07 5/10 Solarmax 1/10
Jackson MS SeaMonst  6/1/09 5/30/10 Hubble3D  3/19/10 TBAA 1/10
Jacksonville AMC  HTTYD 3/26/10 5110 MOF 10/1/08  9/12/10 Oklahoma City AMC AIW 3/5/10 4/10
Jakarta JT™ 4/20/09 WildOcea  10/7/09 410 HTTYD 3/26/10 5110
Jersey City Hubble3D  3/24/10 Melbourne HCL HTTYD 3/26/10 5/10 Oklahoma City SMO Everest 3/1/10 2111
HumanBod 2/19/10  6/30/10 Melbourne MV DinoAliv 1/1/10 7/1/10 FightPil 12/15/09  8/15/10
MOTGL  11/13/09 6/10 HTTYD 3/26/10 5110 Olathe AMC AW 3/5/10 4/10
Mysticind ~ 3/18/10 9/7110 UWT3D 2/19/10 2/11 HTTYD 3/26/10 5110
Juarez Cpl HTTYD 3/26/10 5110 Memphis Pink L&C 3/6/10  11/12/10 Oldsmar AMC HTTYD 3/26/10 5110
Kansas City AMC  HTTYD 3/26/10 Menlyn HTTYD 3/26/10 5110 Omaha Zoo WS3D 5/13/09 410
Kansas City Sci GCA 6/3/09 5/30/10 JT™ 11/15/09  6/1/10 Ontario Reg HTTYD 3/26/10 5110
Karlshamn WildOcea  2/15/10 10/10 UWT3D 3/1/10 6/1/10 Orange Park AMC HTTYD 3/26/10 5/10
Katoomba WATE 6/1/97 VOTDS 11/21/09  6/30/10 Orlando AMC HTTYD 3/26/10 5110
Katowice CC Ow3D 1/15/09  6/30/10 Mesa DT HTTYD 3/26/10 5110 Orlando P Reg HTTYD 3/26/10 5110
Kenner WS3D 7/1/09 6/30/10 Mesquite AMC AlW 3/5/10 4110 Orlando SC Amazon 3/12/10 9/11/10
Kennesaw AMC HTTYD 3/26/10 5110 HTTYD 3/26/10 5110 Mysticind  2/13/10  5/30/10
Kent AMC HTTYD 3/26/10 5110 Methuen AMC HTTYD 3/26/10 5110 Sharks3D  9/19/09 12/10
Kiev KT HTTYD 3/26/10 5110 Mexico City Per Cpl HTTYD 3/26/10 5110 Orlando WLReg  HTTYD 3/26/10 5110
Killeen Bugs 2/5/10 5/10 Mexico City Uni Cpl HTTYD 3/26/10 5110 Oviedo Yel HTTYD 3/26/10 5/10
King of Prussia Reg HTTYD 3/26/10 5110 Midlothian Reg HTTYD 3/26/10 510 Paramus AMC AW 3/5/10 4/10
Knoxville Reg HTTYD 3/26/10 5110 Milwaukee Avatar 3119/10 512110 HTTYD 3/26/10 5110
Kolkata Cma SeaMonst  10/16/09  4/30/10 Mummies ~ 12/1/09 6/10 Paris Geo D&W3D 6/10/09 1210
Kolkata SC Dolphins ~ 12/15/09  5/15/10 UnderSea  3/24/10 JT™ 10/14/09  10/13/10
Krakow CC HTTYD 3/26/10 5110 WildOcea  10/2/09 6/10 Parker Animalop  2/7/09 43110
KSC 1 Hubble3D  3/31/10 Mississauga Cpx  HTTYD 3/26/10 5110 D&W3D 2/6/10  12/31/10
Kuwait 360 HTTYD 3/26/10 5110 Mobile DinoAliv 1/13/10  6/30/10 Penrith Rheged 7/1/00
Kuwait SCK Bugs 11/27/09  5/27/10 Monterey CA Avatar 317110 Pensacola FightPil 4/11/07 5/10
FMTTM 10/1/08  5/26/10 Sharks3D  1/9/09 12/10 Hubble3D  3/24/10
Lacey Reg HTTYD 3/26/10 5110 UWT3D 2/12/10 2114111 MOF 11/8/96
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SC 11/11/09 10/10 San Diego Reg HTTYD 3/26/10 5/10 Tallahassee CLC  FON 1/1/10 6/30/10
Perm HTTYD 3/26/10 5110 San Diego RHF Animalop  12/13/08  12/12/10 Hubble3D  3/24/10
Perth HCL HTTYD 3/26/10 5110 Dolphins 2/1/10 7/10 JIAC 3/3/10
Philadelphia HumanBod 10/14/09 10/10 GP 2/2/110 6/10 Tampa AMC HTTYD 3/26/10 5110
Phoenix ASC Sharks3D  6/3/09 12/10 Hubble3D  3/19/10 9/10 Tampa Cha DinoAliv 3/25/10 311
Phoenix DRAMC  HTTYD 3/26/10 5110 JIAC 2/1/10 7/10 Mummies  3/25/10 3/11
Phoenix DV AMC  HTTYD 3/26/10 5110 San Francisco AMC HTTYD 3/26/10 5110 WildOcea  3/25/10 3/11
Pittsburgh CSC Animalop  1/1/10 1/111 San Jose AMC AW 3/5/10 4/10 Tampa MOSI AW 412110 4/10
Beavers 7122109 6/30/10 HTTYD 3/26/10 5110 Avatar 3/6/10
FON 6/1/09 5/31/10 San Jose Rep HTTYD 3/26/10 5110 FightPil 9/18/09 5/10
L&C 6/1/09 5/31/10 San Jose Tech Arabia3D  2/12/10 2/11 UWT3D 3/5/10 8/10
MOTGL 8/26/09 8/10 San Simeon DCI  HCBTD 8/17/96 Tarentum Cmk HTTYD 3/26/10 5/10
SAA 6/1/08 5/31/10 Sandy HTTYD 3131110 Temecula Reg HTTYD 3/26/10 5110
VOTDS 11/20/09  6/30/10 Santa ClaraAMC  HTTYD 3/26/10 5110 Tempe Har HTTYD 3/26/10
Poitiers Imax HOTB 2/1/10 1/11 Sao Paulo HTTYD 3/26/10 5110 Tigard Reg HTTYD 3/26/10 5110
Portage GQT HTTYD 3/31/10 Schenectady FMTTM 7/1/09 6/30/10 Tijuana GCA 10/16/09 5/10
Portland OMSI Bugs 7/3/09 4/1/10 HumanBod  8/1/09 7/31/10 Toluca Cpl HTTYD 3/26/10 5110
DinoAliv  12/22/09 9/1/10 Seattle PSC 2 Hubble3D  3/26/10 Toluca MCIM Mummie3D 4/15/10  10/30/10
Hubble3D  3/19/10 Seattle TP Reg HTTYD 3/26/10 5110 Tomball San HTTYD 3/26/10 5110
Poznan CC Bugs 9/21/07 Shanghai STM 3D  AlienAdv  6/15/09 6/14/10 Toronto Cpx HTTYD 3/26/10 5/10
Ow3D 10/16/09  12/31/10 Shari FSOS Toronto OP AIA3D 10/09 5/10/10
Prague CC AfricAdv 711/09 6/30/10 Shreveport Greece 4/17/10 411 WildOcea 4/26/10  10/30/10
HTTYD 3/26/10 5110 SeaMonst  1/4/10 1/3/11 Toronto OSC Hubble3D  3/19/10
Providence NA HTTYD 3/26/10 5110 Simi Valley Reg HTTYD 3/26/10 5110 Torrance AMC HTTYD 3/26/10 5110
Quebec DinoAliv 2/8/10 12/31/10 Singapore DC WildOcea  1/1/10 4/30/10 Tukwila AMC HTTYD 3/26/10 510
Mummie3D 10/28/09  12/1/10 Sioux Falls Alps 6/1/09 5/31/10 Tulsa Cmk HTTYD 3/26/10 5110
Raleigh Animalop  4/9/10 4/9/11 Amazon 6/1/09 5/31/10 Valencia Spn Animalop ~ 12/19/09  12/19/10
Arabia3D  2/17/10 2/11 Animalop  1/23/10 5/21/10 WildOcea  9/30/09 5/30/10
Hubble3D  3/19/10 9/10 CRA 6/1/09 5/31/10 Vancouver Imx UWT3D 3/26/10 2111
L&C 9/4/09 5/10 DinoAliv 6/1/09 5/1/10 Vancouver TWS  JTM 9/30/09 4/10
Reading JF HTTYD 3/26/10 5110 Dolphins 6/1/09 5/31/10 UWT3D 3131110
Reading RCT HTTYD 3/26/10 5110 Everest 6/1/09 5/31/10 Victoria DCI Hubble3D  4/2/10
Regina VanGogh  2/5/10 5/1/10 Extreme 4110 8/1110 oM 1/15/10 8/14/10
Richmond Cpx HTTYD 3/26/10 5110 HOTB 1/24/09 5/22/10 Pulse 2/19/10 6/2/10
Richmond SMV Arabia3D  2/14/10 9/18/10 JIAC 6/1/09 5/31/10 RATW 9/18/09 6/30/10
GCA 1/1/10 4/1/10 L&C 6/1/09 5/31/10 Vienna CX HTTYD 3/26/10 5110
MOTGL 1/23/10 6/18/10 LivingSe 6/1/09 5/31/10 Virginia Beach AMC HTTYD 3/26/10 5110
VanGogh  4/30/10 4/11 MOE 6/1/09 5/31/10 Virginia Beach AMSC UWT3D  2/24/10
Riverside AMC HTTYD 3/26/10 5110 Mummie3D  6/1/09 5/1/10 6/10
Roanoke Al 1/10 RATW 6/1/09 5/1/10 Vulcania Vulcania 2122102
Mummies 1/10 SAA 1/26/10 5/31/10 Warner Robins ToFly 7192
Rochester Cmk HTTYD 3/26/10 5110 South Barrington AMC AW 3/5/110 Warsaw CC HTTYD 3/26/10 5110
Rochester MSC MOTGL 417110 411 4/10 Washington NASM  FightPil 3/11/05 5/10
WildOcea  4/10/09 4/1/10 HTTYD 3/26/10 5110 Hubble3D  3/19/10
Rockaway AMC AW 3/5110 4/10 South Gate Reg HTTYD 3/26/10 5110 ToFly 711176
HTTYD 3/26/10 5110 South Miami AMC  HTTYD 3/26/10 5110 Washington NMNH JTM 1/14/10 6/14/10
Rotterdam PN HTTYD 3/26/10 5/10 Speyer Imax FMTTM 12/18/08 4/1/10 Wauwatosa AMC ~ HTTYD 3/26/10 5/10
Saco Zya AW 3/5110 413110 Spokane AMC HTTYD 3/26/10 5110 West Nyack Imx ~ HTTYD 3/26/10 5110
HTTYD 3/31110 Spokane RP Amazon 8/21/09 9/14/10 West Palm Beach Muv HTTYD 3/26/10
Sacramento Imx  D&W3D 9/2/09 12/10 GCA 424109 4/23/10 5/10
HTTYD 3/26/10 5/10 Hubble3D  3/19/10 West Palm Beach Muvl SM3 9/14/07
Saint Augustine ~ Hubble3D  3/24/10 Sterling Hts AMC ~ HTTYD 3/26/10 5110 9/22
Sharks3D ~ 1/20/10  12/31/10 Stockholm GCA 5/15/09 5/14/10 Westminster Orc AMC HTTYD 3/26/10
VanGogh  2/1/10 4/30/10 SeaMonst  5/16/08 12/10 5/10
Saint Félicien GreatNor 5/1/09 5/1/10 VanGogh  3/1/10 10/10 Westminster Pro AMC HTTYD 3/26/10
Saint Louis SC UWT3D 3/5/10 9/6/10 Stockton Reg HTTYD 3/26/10 5110 5110
Saint Louis Weh ~ HTTYD 3/26/10 5110 Stony Brook AMC  HTTYD 3/26/10 5110 White Plains NA ~ HTTYD 3/26/10 5110
Saint Paul AMC HTTYD 3/26/10 5110 Sudbury DinoAliv 2/3/10 9/30/10 Williamsville Reg  HTTYD 3/26/10 5110
Saint Paul SMM Arabia3D  3/12/10 311 VanGogh  4/2/10 10/10 Wimbledon Ode AlW 3/10/10 4110
Saint Petersburg Muv AW 3/5/10 Sugar Land AMC ~ HTTYD 3/26/10 5110 HTTYD 3/26/10 5110
4110 Sunrise Reg HTTYD 3/26/10 5/10 Winnipeg Greece 5/1/09 4/30/10
HTTYD 3/26/10 Suzhou SCAC Bugs 9/20/09 6/10 Hubble3D  3/19/10
Saint Petersburg NAHTTYD 3/26/10 5110 Sydney HCL HTTYD 3/26/10 5110 Mummie3D 9/12/09 9/10
Salt Lake City CP Hubble3D  3/24/10 Sydney WBS HTTYD 3/26/10 5110 WildOcea  1/8/10 2/10/11
San Antonio 2D Alamo Mummie3D  9/2/09 5/1/10 Woodbridge AMC  HTTYD 3/26/10 5110
San Antonio 3D AW 3/5/10 410 UWT3D 2/19/10 2/18/11 Woodbridge Cpx ~ HTTYD 3/26/10 5110
D&W3D 8/13/09 12/10 Syracuse MOF 1/6/10 9/10 Woodland Hills AMCHTTYD 3/26/10 5110
HumanBod 3/5/10 WildOcea  1/15/10 6/10 Woodridge Cmk ~ HTTYD 3/26/10 5/10
SeaMonst ~ 8/13/09  8/14/10 Taichung ST MTTM 1/1/10 1/111 Ypsilanti RMP HTTYD 3/26/10 5110
WildOcea  3/19/10 11/10 Taipei Mir HTTYD 3/26/10 5110 Zion | WildOcea  7/6/09 6/30/10
San Antonio San  HTTYD 3/26/10 5110 Taipei Vie HTTYD 3/26/10 5110 ZionCany  5/24/94
San Diego AMC HTTYD 3/26/10 5110 Tallahassee AMC ~ HTTYD 3/26/10 5110
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Key to Film Abbreviations

‘Film

Film Title Year Dist Title Year Dist
AfricAdv African Adventure 3D 2007 3D nWP Pulse Pulse: A Stomp Odyssey 2002 GSF
AIA3D Adventures in Animation 3D 2004 3D BFI RATW Ride Around the World 2006 GSF
AlW Alice in Wonderland 2010 3D WDP Rheged Rheged: The Lost Kingdom 2000 unk
Al Amazing Journeys 1999 HMNS | SAA Shackleton's Antarctic Adventure 2001 NGD
Alamo Alamo: The Price of Freedom 1988 MFF SC Storm Chasers 1995 MFF
Alaska Alaska: Spirit of the Wild 1997 HMNS | SeaMonst ~ Sea Monsters: A Prehistoric Adventure 2007 NGD
AlienAdv  Alien Adventure 1999 3D NGD Sharks3D  Sharks 3D 2004 3D 3DEL
Alps Alps: Giants of Nature, The 2007 MFF SM3 Spider-Man 3: The IMAX Experience 2007 SPE
Amazon Amazon 1997 MFF Solarmax  Solarmax 2000 MSI
Animalop  Animalopolis 2008 K2 SupeSpee  Super Speedway 1997 SLC
Arabia3D  Arabia 3D 2010 3D MFF T40 Titanica (short) 1992 IMAX
ATSOT Across the Sea of Time 1995 3D SPC TBAA To Be An Astronaut 1992 NGD
Avatar Avatar: An IMAX 3D Experience 2009 3D FOX ToFly To Fly! 1976 MFF
Bears Bears 2001 PCI u23Db U2 3D 2008 3D NGD
Beavers Beavers 1988 SLC UnderSea  Under The Sea 3D 2009 3D IMAX
Bugs Bugs! 2003 3D SKF UWT3D Ultimate Wave Tahiti 3D, The 2010 3D K2
CRA Coral Reef Adventure 2003 MFF VanGogh  Van Gogh: Brush with Genius 2009 MFF
D&W3D Dolphins & Whales 3D 2008 3D 3DEL Vikings Vikings 2004 GSF
DinoAliv Dinosaurs Alive 2007 3D GSF VOTDS Volcanoes of the Deep Sea 2003 SLC
Dolphins  Dolphins 2000 MFF Vulcania  Vulcania 2002 unk
DS3D Deep Sea 3D 2006 3D IMAX WATE Wild Australia: The Edge 1997 MSI
Everest Everest 1998 MFF WildOcea  Wild Ocean 2008 3D GSF
Extreme Extreme 1999 GSF Wolves Wolves 1999 PCI
FightPil Fighter Pilot: Operation Red Flag 2004 K2 WS3D Wild Safari 3D 2005 3D NGD
FMTTM Fly Me to the Moon 2008 3D K2 ZionCany  Zion Canyon (aka TOTG) 1994 BFI
FON Forces of Nature 2004 NGD

FSOS Four Seasons of Shiretoko 1988 unk

GC Grand Canyon: The Hidden Secrets 1985 NGD

GCA Grand Canyon Adventure 2008 3D MFF

GP Greatest Places, The 1998 MFF

GreatNor  Great North 2000 BFI

Greece Greece: Secrets of the Past 2006 MFF

HCBTD Hearst Castle: Building the Dream 1996 NGD

HeartSon  Heartsong 1994 unk - -

HOTB Hurricane on the Bayou 2006 MFF Ap”l 2010 Bookmgs Count

HTTYD How to Train Your Dragon2010 3D PPC # Film | # Film | # Film | # Film
Hubble3D  Hubble 3D 2010 3D IMAX

HumanBod Human Body, The 2001 NGD 235HTTYD 5 Mummies 2 ToFly 1 Ozarks
India India: Kingdom of the Tiger 2002 PCI 40 Hubble3D 5 OW3D 2 VOTDS 1 Pulse
JIAC Journey into Amazing Caves 2001 MFF 30 AW 4 Alps 2 WS3D 1 Rheged
JTM Journey to Mecca 2009 SKF 24 WildOcea 4 CRA 1 AIA3D 1 SC

L&C Lewis & Clark: Great Journey West 2002 NGD 16 D&W3D 4 Dolphins 1A 1 SM3
LivingSe  Living Sea, The 1994 MFF 15 UWT3D 4 HOTB 1 Alamo 1 Solarmax
LOLL Legend of Loch Lomond, The 2002 SKF 14 Animalop 4 MOE 1 Alaska 1 SupeSpee
LW Lost Worlds: Life in the Balance 2001 PCI 13 DinoAliv 4 MTTM 1 AlienAdv 1 T40
MagDes Magnificent Desolation 2005 3D IMAX 10 Arabia3D 4 Mysticlnd 1 ATSOT 1 TBAA
MOE Mysteries of Egypt 1998 NGD 9 GCA 3 Amazon 1 Bears 1 U23D
MOF Magic of Flight, The 1997 MFF 9 SeaMonst 3 Everest 1 Beavers 1 UnderSea
MOTGL Mysteries of the Great Lakes 2008 SN 9 Sharks3D 3 Extreme 1 DS3D 1 Vikings
MOTN Mystery of the Nile 2005 MFF 8 Avatar 3 Greece 1 FSOS 1 Vulcania
MTTM Molecules to the Max 2009 SKF 8 Bugs 3 JIAC 1 GP 1 WATE
Mummie3D Mummies 3D 2008 3D GSF 8 FightPil 3 MOF 1 GreatNor 1 Wolves
Mummies ~ Mummies: Secrets of the Pharaohs 2007 GSF 8 JTM 3 RATW 1 HCBTD 1 ZionCany
Mysticind ~ Mystic India 2005 GSF 8 L&C 3 SAA 1 HeartSon

NASCAR  NASCAR 3D: The IMAX Experience 2004 3D IMAX 8 MOTGL 2 AfricAdv 1 India

ND Neelkanth Darshan 2005 unk 8 Mummie3D 2 GC 1 LOLL

Niagara Niagara: Miracles, Myths, and Magic 1987 NGD 7 FMTTM 2 LivingSe 1 MagDes

oM Ocean Men 2001 NGD 6 VanGogh 2 LW 1 NASCAR

OW3D Ocean Wonderland 3D 2003 3D 3DEL 5 FON 2 MOTN 1 ND

Ozarks Ozarks: Legacy and Legend (aka Fiddle)1993 IMAX 5 HumanBod 2 Niagara 1 OM
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Directory of Organizations Mentioned in this Issue of LF Examiner

Distributors’ abbreviations are listed in bold.

3D Entertainment Ltd. 3DEL

Ibex House 61-65 Baker Street

Weybridge, Surrey KT13 8AH
UNITED KINGDOM

Tel: +44 20-7681-2357

Fax: +44 20-7681-2357

www.3DEfilms.com

Altitude Films/Atlantic Productions
Brook Green House

4 Rowan Road

London, W6 7DU UNITED KINGDOM
Tel: +44 20 8735 9300

Fax: +44 20 8735 9333
www.altitudefilms.co.uk

AMC Entertainment Inc.

920 Main St.

Kansas City, MO 64105-2017 USA
Tel: 816-221-4000

Fax: 816-480-4617
www.amctheatres.com/

American University

School of Communication

4400 Massachusetts Avenue, NW
Washington, DC 20016-8017 USA
Tel: 202-716-6160

Fax: 202-885-2019

Animallogic

Building 54/FSA #19, Fox Studios
Australia

28 Driver Ave.

Moore Park, NSW 2021 AUSTRALIA

Tel: +61-2-9383-4800

Fax: +61-2-9383-4801

www.animallogic.com

Barco NV

Noordlaan 5 - Industriezone
Kuurne, B-8520 BELGIUM
Tel: +3256 36 8211

Fax: +32 56 36 8486
www.edutainment.barco.com

BIG & Digital B&D

2423 Tradition Circle
Louisville, KY 40245 USA
Tel: 502-212-1559
http://biganddigital.com/

BIG Cinemas IMAX Theatre
PO Box 9511, Bhakti Park
Anik Wadala Link Road
Mumbai, 400037 INDIA
Tel: +91-22-403-6463

Fax: +91-22-403-6462
http://us.bigcinemas.com/

Big Films, Inc. BFI

1066 Boucher Crescent

Manotick, ON K4M 1B3 CANADA
Tel: 613-692-9856

Fax: 613-692-9857
www.bigfilms.ca

Blue Man Productions

432 Layfayette St. Ft 1

New York, NY 10003-6917 USA
Tel: 212-226-6366

Fax: 212-226-6609
www.blueman.com/

Camera Lucida Productions
67 Avenue de la Republique
Paris, 75011 FRANCE
Tel: 33-1-49 29 51 90
www.cameralucida. fr/

China Film Group

25 Xin Wai Street
Beijing, 100088 CHINA
Tel: +86 010 6225 4488
Fax: +86-10-6225-1044
www.chinafilm.com/

Cinema Development Company

3363 Enterprise Avenue

Hayward, CA 94545 USA

Tel: 510-783-7028

Fax: 510-783-7029
www.cinemadevelopmentcompany.com

Cinema Group, Inc. CGI
464 S. Ranch Drive
Alpine, UT 84004 USA
Tel: 801-772-0860

Cinemark Holdings, Inc.

3900 Dallas Parkway South, Suite 500
Plano, TX 75093 USA

Tel: 972-665-1000
www.cinemark.com

CJ-CGV Co. Ltd.

602 Building, 2nd Floor
Shinsa-dong, Kangnam-gu

Seoul, 135-893 SOUTH KOREA
Tel: +82-2-2112-6500

Fax: +82-2-2112-6599
www.cjent.co.kr

CLACO Equipment and Service, Inc.
1212 South State Street

Salt Lake City, UT 84111-4535 USA
Tel: 801-355-1250

Fax: 801-355-1259
www.clacoequipment.com

DreamWorks Animation

100 Universal Plaza

Universal City, CA 91608 USA
Tel: 818-733-7000

Fax: 818-733-9918
www.dreamworks.com/

Futuroscope

RN 10, BP 2000

Jaunay-Clan, 86130 FRANCE
Tel: +33-5-49 49 30 00

Fax: +33-5-49 49 30 30
www.futuroscope.fr

Giant Screen Cinema Association
26 Lakewood Landing Drive
Bumpass, VA 23024 USA
www.giantscreencinema.com

Giant Screen Films GSF
990 Grove St., Suite 200
Evanston, IL 60201 USA
Tel: 847-475-9140

Fax: 847-475-9145
www.gsfilms.com

Graphic Films Corporation

3341 Cahuenga Boulevard West
Hollywood, CA 90068 USA
Tel: 323-851-4100

Fax: 323-851-4103
www.graphicfilms.com

Houston Museum of Natural Science
HMNS

1 Hermann Circle Drive

Houston, TX 77030-1799 USA

Tel: 713-639-4600

Fax: 713-523-4125

www.hmns.org

Huayi Bros. Media Corporation Ltd.
Loutai Duan, Wenyu River
Tianzhu, Shunyi

Beijing, 101312 CHINA

Tel: +86 10 6457 0490

Fax: +86 10 6457 1299

Imax Corporation IMAX

2525 Speakman Drive

Mississauga, ON L5K 1B1 CANADA
Tel: 905-403-6500

Fax: 905-403-6450

www.imax.com

Inland Sea Productions

1600 Genessee, Ste 644
Kansas City, MO 64102 USA
Tel: 816-221-9924

Fax: 816-221-4978

Jet Propulsion Laboratory
4800 Oak Grove Drive
Pasadena, CA 91109 USA

Jupiter 9 Productions, Inc.

PO Box 6551

Woodland Hills, CA 91365 USA
Tel: 818-679-4484
http://jupiter9productions.com

K2 Communications K2

880 Apollo Street, Suite 239
El Segundo, CA 90245 USA
Tel: 310-524-9100

Fax: 310-524-1540
www.k2communications.com/

Kerasotes ShowPlace 16

4325 S. Meridian Street
Indianapolis, IN 46217-3441 USA
Tel: 317-784-0989
www.kerasotes.com/

La Geode

26 avenue Corentin Cariou
Paris, 75019 FRANCE
Tel: +33-1-4005-7904
Fax: +33--4005-7906
www.lageode. fr

Legendary Pictures

4000 Warner Blvd.

Building 76

Burbank, CA 91522 USA
www.legendarypictures.com

MacGillivray Freeman Films, Inc. MFF
PO Box 205

Laguna Beach, CA 92652 USA

Tel: 949-494-1055

Fax: 949-494-2079
www.macfreefiims.com

Mark Simpfendorfer Productions
51A Galwey Street

Leederville, WA 6007 AUSTRALIA
Tel: +618 9444 7139

Fax: +618 9221 2444

Memphis Museums, Inc.

3050 Central Avenue

Memphis, TN 38111-3399 USA
Tel: 901-320-6357

Fax: 901-320-6391
www.memphismuseums.org

MFF Educational Foundation
7210 Denton Road
Bethesda, MD 20814 USA
Tel: 301-654-6137

Miro Productores

San Marcos 84-1, Tlalpan Centro
Mexico City, 14000 MEXICO
Tel: +52-1553 200-1473

MSI Distribution MSI

5156 Somerset Drive

Prairie Village, KS 66207 USA
Tel: 913-648-5886

Fax: 913-648-6141

N3D Land Production

10 place du theatre
Sevres, 92310 FRANCE
Tel: +33-688888778
www.n3Dland.com

National Amusements, Inc.

200 Elm Street

Dedham, MA 02026-4536 USA
Tel: 781-461-1600

Fax: 781-461-1416
www.national-amusements.com

National Film Board of Canada

3155 Cote de Liesse Road

Saint Laurent, QC H4N 2N4 CANADA
Tel: 514-283-9441

Fax: 514-496-1895

www.nfb.ca

National Geographic Cinema Ventures
Distribution NGD

34 E. Putnam Ave, Suite 103

Greenwich, CT 06830 USA

Tel: 203-661-5678

Fax: 203-661-5556

www.nationalgeographic.com/tv/
index.html

National Museum of Emerging Science
and Innovation

2-71 Aomi, Koto-ku

Tokyo, 135-0064 JAPAN

Tel: +81 3 3570 9151

Fax: +85 3 3570 9150

www.miraikan.jst.go.jp/en/

North American Museum of Ancient Life
2929 N. Thanksgiving Way

Lehi, UT 84043 USA

Tel: 801-766-5000

Fax: 801-766-5050
www.thanksgivingpoint.com

nWave Pictures

282 Rue Des Allies

Brussels, B-1190 BELGIUM
Tel: +32 234763 19

Fax: +32 2 347 24 54
WWW.nwave.com

Objects in Motion Pictures
Davidson, NC  USA
Tel: 336-210-5060

Orbita Max

Diputacio 279

Barcelona, 08007 SPAIN
Tel: +34 93505 2030
Fax: +34-93-505-20-29
www.orbitamax.com

Pretend Entertainment

PO Box 1548

Santa Monica, CA 90406 USA
Tel: 818-896-6303
http://pretendentertainment.com/

Primesco Communications, Inc. PCI
4342 Sherbrooke West

Montreal, QC H3Z 1E3 CANADA
Tel: 514-874-9551

Fax: 514-874-9068
WWW.primesco.com

Productions Thalie

1220 Albert Lozeau

Quebec, QC G1T 1H4 CANADA
Tel: 418-694-3005

Fax: 418-694-1115
www.productionsthalie.com

Rave Cinemas LLC

3333 Welborn St., Ste 100
Dallas, TX 75219 USA

Tel: 972-692-1700

Fax: 972-692-1709
www.ravemotionpictures.com

RC Reading Movies 11 & IMAX
30 N. Second St.

Reading, PA 19601 USA

Tel: 610-374-2828
www.rctheatres.com/

Regal Entertainment Group
7132 Regal Lane
Knoxville, TN 37918 USA
Tel: 865-922-1123

Fax: 865-922-3188
www.regalcinemas.com

Reuben H. Fleet Science Center
PO Box 33303

San Diego, CA 92163 USA
Tel: 619-238-1233

Fax: 619-685-5771
www.rhfleet.org

RPG Productions, Inc.

632 South Glenwood Place
Burbank, CA 91505 USA
Tel: 818-848-0240

Fax: 818-848-2846
www.rpgproductions.com/

San Fermin Films

9 Gwendolen Ave

London, SW156ET UNITED KING-
DOM

Tel: +44 7785 378727

Sanborn Theatres, Inc.

13 Corporate Plaza, Suite 110
Newport Beach, CA 92660 USA
Tel: 949-640-2370

Fax: 949-640-7816
www.themovieexperience.com/

Sarai, Inc. SAR

Urban Shibakoen 4th FI
3-1-13 Shibakoen, Minato-Ku
Tokyo, 105-0011 JAPAN
Tel: +81-3-5777-5206

Fax: +81-3-5777-5207
www.sarai-inc.com/

Sassoon Film Design

2525 Main Street, Ste 206
Santa Monica, CA 90405 USA
Tel: 310-664-9115

Fax: 310-664-9118
www.sassoonfilmdesign.com/

Science North SN

100 Ramsey Lake Road

Sudbury, ON P3E 5S9 CANADA
Tel: 705-522-3701

Fax: 705-522-4954
www.sciencenorth.ca

Shaw Theatres Pte. Ltd.

13th Storey Shaw Centre

1 Scotts Road

Singapore, 228208 SINGAPORE
Tel: +65-623-52077

Fax: +65-623-52860
www.shaw.sg

SK Films, Inc. SKF

Pinewood Toronto Studios

225 Commissioners Street, Suite 303
Toronto, ON M4M 0A1 CANADA
Tel: 416-367-0440

Fax: 647-837-3350

www.skfilms.ca #

Sony Pictures Classics, Large Format
SPC

550 Madison Avenue, 8th Floor

New York, NY 10022 USA

Tel: 212-833-8392

Fax: 212-833-8570

www.sonyclassicslgf.com

Sony Pictures Entertainment SPE
10202 West Washington Blvd
Culver City, CA 90232-3195 USA
Tel: 310-244-4000

Stephen Low Company

795 Carson Ave, Suite 6
Dorval, QC H9S 1L7 CANADA
Tel: 514-633-6036

Fax: 514-633-6035
www.stephenlow.com

Stephen Low Distribution, Inc.
795 Carson Ave, Suite 6
Dorval, QC H9S 1L7 CANADA
Tel: 514-633-6036

Fax: 514-633-6035
www.stephenlow.com

Stereoscope, LLC

727 North Victory Blvd.
Burbank, CA 91502 USA
Tel: 818-729-0372

Fax: 818-729-0374

Steven F. Udvar-Hazy Center

14390 Air and Space Museum Parkway

Chantilly, VA 20151 USA

Tel: 202-357-2700

www.nasm.si.edulvisit/theaters/uhc/
index.cfm

Summerhays Films, Inc. SFI

3436 Millikin Ave.

San Diego, CA 92122 USA

Tel: 858-457-8652

Fax: 858-546-8670

www.oceanoasis.org/behindthescenes/
summerhays.html

Summit Entertainment SE
1630 Stewart Street, Suite 120
Santa Monica, CA 90404 USA
Tel: 310-309-8400
www.summit-ent.com/

SV2 Studios

4836-D Tower Road
Greenshoro, NC 27410 USA
Tel: 336-202-4777
www.sv2studios.com/

Swedish Museum of Natural History
PO Box 50007

Frescativagen 40

Stockholm, SE-10405 SWEDEN
Tel: +46-8-5195-5101

Fax: +46-8-5195-5100
www.nrm.se/

TBS Vision

Toho Building 2-5-1
Akasaka, Minato-ku
Tokyo, 107-0052 JAPAN

Tel: +81- 355715020
Fax: +81- 355715028
Twentieth Century Fox

10201 W. Pico Bivd.

Los Angeles, CA 90035 USA
Tel: 310-369-3423
www.foxmovies.com

Tycho Brahe Planetarium

Gl. Kongevej 10

Copenhagen, DK-1610 DENMARK
Tel: +45-3314-4888

Fax: +45-3314-2888

www.tycho.dk

Virtual Images Unlimited
1177 Idaho Street, Ste 100
Redlands, CA 92374 USA
Tel: 909-388-1000
WWW.viu.com

Walt Disney Company WDP
500 S. Buena Vista St.
Burbank, CA 91521 USA
Tel: 818-560-2039

Warner Bros. WB

4000 Warner Blvd.
Burbank, CA 91522 USA
Tel: 818-954-6000
www2.warnerbros.com

World's Biggest Screen Pty. Ltd.
c/o LG IMAX Theatre Sydney

31 Wheat Road, Darling Harbour
Sydney, NSW 2000 AUSTRALIA
Tel: +61 2 8259-0200

Fax: +61 2 9262 5411
www.imax.com.au

Yes/No Productions

38 Ship Street

Brighton, BN1 1AB UNITED KING-
DOM

Tel: +44 1273 736555

Fax: +44 1273 737538
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Classified Ads

POSITIONS SOUGHT

LF Professional Available

Experienced large-format professiona is
seeking aposition in large-format theater
or visitor services management, preferably
with amuseum or destination attraction. |
have 15 years experience within thein-
dustry, including projection, motion simu-
lator operation and maintenance, group
sales, marketing, front-of-house opera-
tions, and overall facility management. |
recently opened anew IMAX 3D theatre
and simulator system as part of a 190,000-
square-foot, $96 million museum project.

In addition to my large-format experi-
ence, | have acted as a consultant to a num-
ber of exhibitors, distributors, and studios
on digital cinema, handled marketing for a
major entertainment lighting design firm,
and managed audience services depart-
ments for two nationally renowned live-
theater companies.

Having such a diverse experience in
attractions gives me an overall understand-
ing of the needs of all partiesinvolved in
the operation — from senior management
to both front and back of house to the
guests themselves. Let me put my experi-
ence to work for you!

Interested parties can contact me at
joekleiman@agmail.com or (706) 763-
8714.

Experienced Grantwriter Available
Experienced grantwriter with more than
ten years' combined experience in giant
screen film production, grants manage-
ment, corporate sponsorship, and non-
profit fundraising now available to accept
new projects. Extensive track record au-
thoring and managing the submission of
high-value winning proposals for multiple
industry-leading films and outreach pro-

jectsto the NSF, NEH, and other private
foundations, as well as managing steward-
ship, reporting, and compliance of awards.
Drawing on experience gained through
four LF Associate Producer/3D Production
Manager credits, am also highly qualified
and available to support story develop-
ment, research, and other production ef-
forts. E-mail Erica M eehan at
emeehan@ymail.com or call 202-494-
6478.

Seeking Consultancy and/or full time
position

Robert (Bob) Griesmer, former COO
of The Maritime Aquarium at Norwalk,
Inc.

Thisisatough time for all industries,
including the nonprofit world. With more
than 20 years of experience in museum and
large-format theater development, opera-
tions, and marketing, | can advise you on
how to leverage your existing assets, en-
hance your operation, and boost your insti-
tution's financial performance. | have di-
rected all phases of museum and theater
development, from conception to success-
ful operation. | am available on afull-time
or contract basis. | can be reached at 203-
838-1283 or RRGriesmer@aol.com

Giant-screen Consultant

Y ou need to let folks know what you are
doing to make this old world a better place.
But finding the time to make it happen isa
difficult thing to do!

If you are looking for strong, branded
marketing, give Liz Bleiberg acall at
(205) 383-7044 or e-mail at
Iblei @aol.com. Liz is now back in her
home town — Birmingham, AL — with
husband and child. Call between 8:30 am.
and 5 p.m., and/or leave amessage. Let's
discuss what you have in mind: new pro-

grams, films, fun factoids, reasons to visit
you, and more!

See how much fun you can have doing
what you need to be accomplishing any-
way! Liz headed up the team that launched
the Dallas, TX, IMAX theater, and helped
open Louisville' stoo! She knowswhat it
takes to build traffic effectively: contact!
Call or e-mail her today for suggestions on
social networking, ideas for Web hit in-
creases, and more!

Classified Advertising

is accepted in the category of Employment.

Therate for organizations to post job open-

ing announcements is US$0.50 per word.
Thereisno charge for individuals to post

an ad in the “Positions Sought” category.

Insert advertising

puts your message in the hands of LF Ex-
aminer’s hundreds of subscribers world-
wide.

Advertisers may provide their own pre-
printed inserts or take advantage of our
printer’ s high-quality digital press at high-
ly competitive rates.

For rates and our editorial calendar,
please send e-mail to editor@L Fexam-
iner.com or call 410-997-2780 between 10
am. and 6 p.m. Eastern time.

Q Bill me
Credit card account:

LF Examiner SUBSCRIPTION ORDER FORM

Enter my one-year subscription to LF Examiner for US$447. ($USA487 outside North America).
| understand that if at any time | am not completely satisfied | can receive arefund of my full subscription price.

Q Visa O Mastercard

Name (please print)

O AmEx O Check

U Purchase Order
exp

Signature

Company

Phone number

Address

Fax number

City State/Province

L

Zip/Postal Code Country

E-mail address
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How to Train Your Dragon watch

DreamWorks’ How to Train Your
Dragon opened in 223 IMAX theaters
worldwide on March 26, grossing a total
of $5.6 million in its first weekend, $4.9
million of which was earned in 185 do-
mestic theaters. The animated comedy
took in $43.7 million in 7,000 conven-
tional domestic screens over the weekend,
giving the IMAX screens 11.2% of the
gross from 2.6% of the screens.

It is the seventh highest domestic gross
for a three-day opening weekend for an
IMAX DMR title, and the tenth highest
among all DMR movies. However, with so
many more screens than previous releases,
thanks to the rapid spread of IMAX digital
theaters, its per-screen average of $26,486
ranks in 21% place, well below the median
for the 37 Hollywood titles released to
date.

How to Train Your Dragon stars the voic-
es of Jay Baruchel, Gerard Butler, Craig
Ferguson, America Ferrera, and Jonah
Hill, and was directed by Chris Sanders
and Dean DeBlois.

GSCA 2011 in Austin, TX

The Giant Screen Cinema Association
has announced that the location of its
2011 fall conference will be the Bob Bull-
ock Texas State History Museum in Aus-
tin, TX. No other details were available as
this issue went to press.

The association has selected the Chatta-
nooga Marriott as the conference hotel for
its September 2010 meeting in Chattanoo-
ga, TN. A special conference rate of
US$149 is available until Sept. 3. Registra-
tion and film submission forms for the
2010 conference are now available at
www.giantscreencinema.com.

DISCUSS process funded

The White Oak Institute has received
funding from the National Science Foun-
dation for the Digital Immersive Screen
Colloquium for Unified Standards and
Specification (DISCUSS), a meeting of
industry experts that will consider the
need for technical standards for digital
giant-screen films and theaters. According
to a press release, “such shared protocols

SHORTS

will set the stage for transformations and
innovations in museum-quality equipment
and productions in the digital age.”

The three-day meeting, which will be
held in Marblehead, MA, in June, will
include members of the board of the Gi-
ant Screen Cinema Association, museum
directors, theater managers, technical ex-
perts, and James Hyder, editor of LF Ex-
aminer, who has been asked to moderate
the forum and draft a report on its conclu-
sions. (Disclosure: Hyder is being compen-
sated for his service to the colloquium.)

l‘:\- i
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Dreamworks Animation’s How to Train Y our Dragon.

The proceedings of the colloquium are
expected to be published in January 2011.
The White Oak Institute is a non-profit
organization formed by the principals of
White Oak Associates, a museum consult-
ing firm. Also participating in the collo-
quium are the GSCA, the Institute for
Learning Innovation, and the MacGilli-
vray Freeman Educational Foundation.

Avatar may return in summer

Director James Cameron hopes to re-
release Avatar to theaters, including
IMAX screens, “toward the end of the
summer, into September,” according to
MTV.com, although the deal is “not
locked in yet.” He said that theater owners
believe that they lost “a couple hundred
million dollars” when Alice in Wonder-
land knocked Avatar off most 3D screens
in early March.

The rerelease will reportedly include up
to ten minutes of new material, including
a scene “with Jake Sully’s avatar proving
himself to the Na'vi people; [an]other in-
volves a native festival during which tribe
member Tsu’tey gets drunk,” according to
Hollywood Reporter. The amount of addi-
tional footage is reportedly being limited

by the 170-minute capacity of IMAX film
platters.

Inception partly shot on 5/65mm

Director Chris Nolan has shot portions
of his next film, Inception, on 5-perf
65mm and 8-perf 35mm to obtain “the
highest possible quality, except IMAX.”
Nolan’s last film, The Dark Knight, fea-
tured scenes shot with Imax Corpora-
tion’s 15/65 cameras, but with Inception,
“we didn’t feel that we were going to be
able to shoot in IMAX because of the size
of the cameras.” He said he is excited
about using the “65mm photography to
maximize the effect of [the IMAX] re-
lease,” and went on to say that although
“resurgence of 3D” is “interesting,” “you
have to shoot on video, which I'm not a
fan of. I like shooting on film.”

Inception: The IMAX Experience will open
day and date with the conventional release
on July 16, 2010. It is produced by Warn-
er Bros. Pictures and stars Leonardo Di-
Caprio, Marion Cotillard, Ellen Page,
and Michael Caine.

Laser light source closer

New Hampshire-based Laser Light En-
gines has announced that it has overcome
a technical hurdle to a laser-powered light
source for digital cinema projection by
completely removing the “speckling” arti-
that
sources. As reported here previously (see
Shorts, November 2009), the company is
developing a system that would replace

facts are characteristic of laser

conventional xenon-arc lamps in digital
projectors, saving electricity and the ex-
pense of periodic lamp replacement.

The system produces red, green, and
blue light from the same laser, and the
company’s engineers had already found
ways to remove the speckling artifacts
from the red and blue channels. Accord-
ing to a press release, “LLE’s most recent
engineering breakthrough has now solved
the most difficult challenge of fully des-
peckling a high-brightness green laser
beam.” The company says it has demon-
strated 2K and 4K digital cinema projec-
tion with “all five types of digital cinema
and large venue projectors.”
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